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NOTED MEN ENGAGED 
FOR RADIO RECITALS 


FROM THE SKINNER STUDIO 


Recitalists from Every Part of Coun- 
try on List of Those to Be Heard 
Through Air Friday Evenings 
Until Next July. 


A. H. Grebe & Co., owners and 
operators of broadcasting station 
WAHG, at Richmond Hill, Long Is- 
land, N. Y., have arranged a series of 
thirty-six “great artists” organ recitals, 
which began Friday night, Nov. 6, 
and will be continued every Friday 
night thereafter until next July be- 
tween 8 and 9 o’clock, from the New 
York studio of the Skinner Organ 
Company, 677 Fifth avenue. Organ- 
ists of international reputation who 
will play in this master series include: 

Lynnwood Farnam, organist Church 
of the Holy Communion, New York. 

T. Tertius Noble, organist of 
St. Thomas’. 

Albert William Snow, organist of 
Boston Symphony Orchestra. 

Hugh Porter, organist of Chautau- 
qua Institution. 

Edwin Arthur Kraft, 
thedral, Cleveland. 

Palmer Christian, 
Michigan. 

Charles Heinroth, organist 
negie Institute, Pittsburgh. 

Harold Gleason, director organ de- 
partment, Eastman School, Rochester, 
N 


Trinity Ca- 


University of 


Car- 


a}. & 

W. A. Goldsworthy, St. Andrew's 
Episcopal Church, New York. 

Maurice Garabrant, associate organ- 
ist, St. Thomas’ Episcopal Church, 
New York. ed 

Marshall ~ Bidwell, Coe 
Cedar Rapids, Iowa. 

Louis gf 
Charleston, W. 

Gordon Balch Movie, First Lutheran 
Church, Johnstown, 

Guy Filkins, 
Church, Detroit. 

Rollo Maitland, Philadelphia. 

John Priest, New York. 

Chandler Goldthwaite, former 
nicipal organist of St. Paul. 

Alexander McCurdy, Morristown, 
N. J. 
George Rogers Pratt, University of 
Virginia. 

Alfred Greenfield, Fifth Church of 
Christ, Scientist, New York. 

Arnold Dann, First Methodist 
Church, Pasadena, Cal. 

Walter Hartley, Pomona 
Cal. 

Warren D. Allen, Leland Stanford 
University, Cal. 

Allan Bacon, College of the Pacific, 
Stockton, Cal. 

Walter P. Zimmerman, organist 
Chicago Symphony Orchestra and 
First Church of Christ, Scientist, Chi- 


College, 


Baptist Temple, 


Pa. 
Central Methodist 


mu- 


College, 


cago. 

Herbert E. Hyde, St. Luke’s Church, 
Evanston, III. 

G. H. Federlein, New York. 

William E. Zeuch, Boston. 

Henry F. Seibert, Holy Trinity 
Lutheran Church, New York. 

Edward Rechlin, New York. 

Clarence Dickinson, Brick Presby- 
terian Church, New York. 

These recitals, radiated by the 
Grebe station, will be under the per- 
sonal directon of Fay Leone Faurote, 
who will act as announcer and con- 
tribute interesting program notes on 
each organ selection. 

Henry Willis, the British organ 
builder, who is visiting in this coun- 
try, was present at the initial recital 
Nov. 





Opens Two Series of Recitals. 

C. Gordon Wedertz has begun his 
regular series of recitals at Medinah 
Temple, Chicago, for the Shriners and 
another at Sinai Temple, in conjunc- 
tion with the Monday evening lec- 
ture course at the noted synagogue. 


FAMOUS AMERICAN ORGANISTS WHO ARE TO BROADCAST. KANSAS CITY CHURCH 
a 
| 


= 4 


A group of the prominent American organists who will broadcast recitals 


on the Skinner organ, 


through Station WAHG every Friday night. 


The 


organists made transmission tests with Australia and New Zealand at the 


Skinner Organ Company’s Studio. 
right, 


Alfred Greenfield, Maurice Garabrant, 


Photograph shows, reading from left to 


Lynnwood Farnam, Clarence 


Dickinson, T. Tertius Noble and Chandler Goldthwaite. 


Photo from World Wide Photos. 








FARNAM ON TOUR TO COAST 


Will Begin His Monday Evening 
Recitals in New York on Return. 
Lynnwood Farnam left New York 

Nov. 16 for a three weeks’ trip to 

California. His dates include the 

opening of the Estey organ at the 

College of the Pacific in Stockton and 

recitals at Pasadena and Stanford 

University. He will also pay a visit 

to his family in Glendale. Mr. Farnam 

will return to New York early in De- 
cember to begin his Monday evening 
recitals at the Church of the Holy 

Communion. Special features of these 

programs are the performance of new 

manuscript works by American com- 
posers, including Bruce Simonds’ 

Dorian Prelude on “Dies Irae,” Seth 

Bingham’s “Rhythm of Easter,” How- 

ard R. Thatcher’s “Legend” and H. 

L. Baumgartner’s ‘“Divertissement.” 

Louis Vierne’s new Fifth Symphony 

will also receive two performances on 

the same program Dec. 21. 

The first two programs are to be 
as follows: 

Dec. 7=-Sonata in C minor, “The 
Ninety-fourth Psalm,” Retibke; Inter- 
mezzo from Second Symphony, Ed- 
ward Shippen Barnes; “Drifting 
Clouds,” d’Antalffy; “Vintage,” from 
“Les Heures _ Bourguignonnes,” 
Jacob; Rhapsody in D flat, Howells; 
Dorian Prelude on “Dies Irae,” Bruce 
Simonds; Prelude on “Rockingham,” 
T. Tertius Noble; Finale from First 
Symphony, Maquaire. 

. 14—“Symphonie 
de Maleingreau; 

Easter,” from Suite, Op. 25 (MSS.), 

Seth Bingham; Canon in B_ minor, 

Schumann; “The — Sea,” Herbert 

Arnold Smith; “The Bells of St. Anne 

de Beaupre,” Russell; Intermezzo 

from Third Symphony, Vierne; Toc- 
cata in E minor, Krieger. 

Mr. Farnam was the organist at the 
Berkshire chamber music festival held 
at the Library of Congress in Wash- 
ington, playing Handel’s Fifth Con- 
certo with orchestra at the opening 
concert. Of his performance on this 
occasion Richard Aldrich wrote in the 
New York Times: “It must be con- 
fessed that after an evening of so 
much modernity Handel’s Concerto, 
played as was Bach’s Chorale Prelude 


de la Pas- 
“Rhythm of 


(‘To God on High all Glory Be’), 
with consummate mastery by Mr. 
Farnam, came like a balm and a 
blessing to ears and minds tensely 
strung.” 


TOURS BY BIGGS EXTENSIVE 





Plays in West and South in Novem- 
ber—Plans for December 

Richard Keys Biggs, the New York 
organist, was on a recital tour in 
November which took in Kansas, 
Nebraska, Missouri, Florida and the 
Carolinas. During December and 
January he will make additional tours 
covering the entire middle West and 
go as far south as Texas for three 
appearances. Dec. 8 he will be in 
Chicago, dedicating the Wangerin 
organ at Rosary College in River 
Forest. Thus far twenty recitals have 
been booked for the last month of 
this year and the first month of 1926. 
In addition to the foregoing Mr. 
Biggs also is scheduled to play at the 
Town Hall in New York City and in 
Kimball Hall, Chicago, the dates to 
be determined later. The November 
tour embraced the following cities: 
Leavenworth, Kan.; Lincoln, Neb.; 
Hamilton, Springfield and St. Louis, 
Mo.; Miami, Winter Park and St. 
Augustine, Fla.; Columbia, S. C., and 
Charlotte, N. C. 





Large Austin for Lincoln, Il. 

Announcement is made of the let- 
ting of a contract for a three-manual 
organ for the new Methodist Church 
at Lincoln, Ill, to the Austin Organ 
Company. The instrument is a gift 
to the church from Mr. and Mrs. Wil- 
bur J. Gullett. It will have thirty- 
seven speaking stops, in addition to 
chimes and a harp. The instrument is 
to be installed by May 1, 1926. Mr. 
Gullett is a Lincoln business man who 
has made an intensive study of organs 
for a year in preparation for the con- 
struction of the new instrument. He 
has been organist of the church for a 
number of years. The deal was closed 
through Calvin Brown, Chicago rep- 
resentative of the Austin Company. 
Mr. Brown also has received orders 
for a three-manual for St. Boniface’s 
Catholic Church, Cincinnati, and fot 
a two-manual for the Wilmette Ma- 
sonic Temple, among others. 


TO HAVE LARGE AUSTIN 


ORDER FOR A FOUR-MANUAL. 


Instrument of Fifty-Four Speaking 
Stops Will Go to the First Baptist 
—New Design Console Will 
Be Used. 


The First Baptist Church of Kansas 
City, Mo., has placed with the Austin 
Organ Company a contract for a four- 
manual instrument of fifty-four speak- 
ing stops, which is to be one of the 
outstanding organs of that city. Fol- 
lowing is the specification prepared 
for this instrument: 


GREAT ORGAN. 

Open Diapason, & ft., 73 pipes. 
Second Diapason, 8 ft., 73 pipes. 
Third Diapason, 8 ft., 73 pipes. 
Gross Fléte (pedal extended), 8 ft., 

notes, 29 pipes. 
Clarabella, 8 ft., 
Violoncello, 8 it., 
Dulciana, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Harmonic Flute, 4 %., 
Trumpet, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Cathedral Chimes (Deagan A Grade), & 

ft., 25 bells. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 
Rohr Flite, 8 ft., 73 pipes. 
Viole d’Ore hestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Echo Salicional, 8 ft., 73 pipes. 
Quintadena, 8 it., 73 pipes 
Flauto Traverso, ‘4 ft., 73 pip pes. 
Flageolet (from Flauto Traverso), 

61 notes. 
Contra Posaune, 16 ft., 
Cornopean, § ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vv Tit at nipee Mages gbeat and tremolo), 


Vibrato” 
sca a 8 Reet 
Electric. Tre 


73 


73 pipes. 
73 pipes. 


73 pipes. 


73 pipes. 


CHOIR ORGAN. 

Contra Viole, 16 ft., 73 pipes. 

*Violin Diapason (from Great), 8 ft., 73 
notes. 

*Open Flute (from Great), 8 ft., 73 notes. 

Unda Maris, 8 ft., 61 pipes. 

*Cello (from Great), 8 ft., 

*Dolce (from Great), 8 ft., 

*Flute Harmonic (from Great), 
notes. 

English Horn, 

Clarinet, 8 ft., 

Harp, 61 bars. 
Electric Tremolo. 
*Interchangeable with Great organ. 
: SOLO ORGAN. 

Diapason Phonon, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 61 pipes. 

Flauto Major, 8 ft., 73 pipes. 

Tuba, 8 ft., 73 pipes. 

Orchestral Oboe, 8 ft., 73 pipes. 

PEDAL ORGAN (Augmented). 

Resultant, 32 ft., 32 notes. 

Open Diapason (44 pipes open), 16 ft., 
notes. 

Bourdon (44 pipes open), 

Violone (Great Ext.). (12 
Ch. Sw.), 16 ft., 32 notes. 

Lieblich Gedeckt (from Swell), 
notes. 

Contra 
notes. 

€ —— Posaune 
not 

Tuba. ‘Profunda 
Sw., 16 ft., 32 notes. 

Tuba (from Sw.), 8 ft., 

Dolee (from Bourdon), 

Cello (from Cello in Ch. 
notes. 

Gross Flite (from Open), § ft., 32 notes. 


Austin’s new design four-manual 
console is to be used and is to be pre- 
pared for a seven-stop echo organ. 


73 notes. 
73 notes. 
a, 2 


8 ft.. 73 pipes. 
73 pipes. 


32 


16 ft., 32 
pipes 


16 ft., 32 
16 ft., 


notes. 
in Gt. 


Viole (from Choir), 


(from Swell), 16 ft, 32 


(Solo Ext.), 12 pipes i 
32 notes. 

8 ft., 32 notes. 
Sw.), 8 ft., 2 





Dr. Browne Opens Kilgen Organ. 

George Kilgen & Son of St. Louis 
are the builders of the new organ in 
St. Columbanus’ Catholic Church, 
Seventy-first street and Prairie ave- 
nue, Chicago, which was inaugurated 
with a sacred concert Sunday even- 
ing, Oct. 25. J. Lewis Browne, Mus. 
D., organist and choirmaster of St. 
Patrick’s Church, was at the console 
and was assisted by a double quartet 
of soloists from his church and the 
choir of St. Columbanus’, directed by 
Mary Anderson. Dr. Browne’s organ 
selections included: “Gaudeamus 
{gitur”’ (MSS), Bossi; “Hymnus,” 
von Fielitz; Sortie, Franck; “Priere,” 
Franck; “Scherzo Symphonique,” 
Browne; Andantino, Martini-Kreisler; 
Fuga Cromatica, from Fourth Sonata, 
Rheinberger; Fugue i in C minor, Bach; 
“Dors mon Enfant,” Bossi. 


a ie Ec ee ee 
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ALFRED HOLLINS HERE 
DEC. 4 IN KIMBALL HALL 


CHICAGO RECITAL ARRANGED 





Noted English Organist to Be Heard 
on New Instrument—N. A. O. 

Illinois Council Will Be 

Host at Dinner Dec 


Alfred Hollins will give his Chi 
cago recital in Kimball Hall, 
large new four-manual Kimball 
gan, on the evening of Dec. 4 lI 
recital will be under the auspic Oo 
the W. W. Kimball Company Be 
cause of the great interest in Dr. Ho 
lins’ tour and in his playing, organ 
ists of Chicago and nearby points art 
expected to attend the recital in a 
body. 

The Society of American Musicians 
and the Illinois Council of the Na- 
tional Association of Organists have 
planned a joint dinner in honor of Dr, 
Hollins, to be given on the evening of 
Dec. 3. This, will be the occasion for 
the local organists to greet the dis- 
tinguished English visitor. 

Dr. Hollins’ Chicago program will 
be as follows: Concert Overture No. 





1 in C, Hollins; Andante in F sharp 
minor, Weslev; Prelude and Fugue in 
D, Bach; termezzo, Spring Song 
and Triumphal March, Hollins (writ- 
q - Hollins’ recitals in Syd- 
sation; “The Answer,” 
‘Minuet Antique,” 
Scherzo, Turner; Overture, 

Wi her 


St. Louis Hollins will appear in 
. recital just before his Chicago ap- 
pearance. He will play at the Third 
Baptist Church Dec. 2 at 8:45 under 
the auspices of the Missouri council of 
the N. A. O. Preceding the recital a 
dinner in his honor will be given by 
the council at the Marquette Hotel. 
luliins is expected to delight his 
audience with his improvisation. Al- 
though schooled in the severer forms 
EC Mmaneioal ¢ sition, he prefers t 
make his improvisations a sort of per- 
sonal appeal to the music-loving in- 
stincts of his audience. They are in- 
termezzi in his programs—moments 
of melody, color and rhythm, tracing 
familiar lines, rather than great cli- 
maxes. For that reason, when Hol- 
lins improvises, the audience becomes 
a part of the performance. The 
Johannesburg Star, on the occasion 
of the inauguration of the great Town 
Hall organ there some years ago, re- 
ported: “It is difficult to speak of his 
marvelous extemporization gifts with- 
out using what may seem extravagant 
expressions.” The Musical News of 
London, commenting upon his im- 
provisations before the Royal College 
of Organists, said: “His extempo- 


raneous performance upon a_ given 

theme more than justified his great 

reputation as an accomplished im- 
provisator.” 

The management of the tour of Dr. 

Holli reports that the remarkable 

bookings has necessitated 

j of the tour to double the 

ginally planned. It is prob- 

it he will not return to Eng- 


land before February. During the 
month of December alone Dr. Hollins 
Il play eighteen recitals, including 
his tour Kansas City, St. Louis, 





Ottawa, Montreal, Boston, 
Hanover, N. H.; Wellesley, 

iry Park, N. J.; Summit 
tic City, N. J.; Huntington, 
Bethlehem, Pa. In addi- 
Hollins will be the guest of 
four special functions ar- 
ranged by societies of organists in 
various cities, including the A. G. O. 
event at Trinity in New York Wednes- 
day evening, Dec. 16. 

Reports from the press throughout 
the country during Dr. Hollins’ tour 
to the Pacific coast unite in a chorus 
of praise of his remarkable accuracy, 
fine sense of color and the engaging 
charm of his improvisations. 





Death of C. A. Havens. 

Charles A. Havens died at his home 
in Chicago Nov. 9 at the age of 83 
years. Funeral services were held at 
the First Baptist Church on East Fif- 
tieth street Nov. 11. Mr. Havens was 
for many years one of the foremost 
organists of the city and presided at 
the instrument of the old First Bap- 
tist Church for upwards of a quarter 
of a century. At his home on Rhodes 
avenue he had an organ, installed in 
a building at the rear of the lot, and 
here he taught many organists of the 
present generation. Mr. Havens was 
known especially as a composer of 
anthems and 150 of these are said to 
have been written by him. Many of 
them were highly popular with choirs 
for many years and still are in wide 
use. When Mr. Havens was organist 
yj Baptist Church it was in 
the famous edifice at South Park ave- 
nue and East Thirty-first street, where 
many of the most prominent families 
attended services and where Dr. P. S. 
Henson, in his day one of the most 
noted preachers and lecturers, occu- 
pied the pulpit and made the church 
the largest of the denomination in 
Chicago. The music was of the best 
under Mr. Havens’ direction. The 
old edifice was sold several years ago 
and now is the home of the largest 
colored parish in Chicago. The pass- 
ing of the veteran organist recalls the 
days when the south side section, now 
the home of automobile row and a 
large colored population, was the so- 
cial center of the south side. Mr. 
Havens retired some years ago. 


of the 








CLASSIFIED ADVERTISEMENTS 








FOR SALE—ORGANS, ETC. 


— 


WANTED—HELP. 





FOR SALE—ESTEY GIBSON MODEL 
studio organ (reed), two-manual, pedals 
and Rimmer portable electric blower, six— 
teen stops, ten being full range speakers. 
$700, f. 0. b., New York City. Address 
John Copeland, 5412 Ellis avenue, Chi- 
eago, Ill. 





FOR SALE—CANADIAN PIPE ORGAN 
factory, almost new, fully equipped with 
machinery and materials. Good prospects 
for business and an opportunity for some 
American manufacturer to establish a 
Canadian branch. Apply to Warren Or- 
gan Company, Limited, Barrie, Ont. (1) 





FOR SALE—ONE-HALF H. P., 110-220 
volts, 60 cycles, Orgoblo, $100.00. One- 
half H. P. A. C., 110-220 volts, 60 cycles, 
Kinetic reed organ blower, $75.00. STAHL 
ORGAN COMPANY, Maywood, Il 





FOR SALE — PIANO-ORGAN CON- 
sole, two-manual and pedals, ful! com- 
pass, key and pedal contact spreaders in- 
tact (cables cut off). About eighteen 
draw stops and ten couplers; tilting tab- 
lets. Would suit organist or learner for 
pedal practice. Description and price on 
application to Roehl Brothers Storage, 526 
Alfred street, Detroit, Mich. 





FOR SALE—AEOLIAN PIPE ORGAN 
and player, built by Votey; five hundred 
player rolls. Good condition; reasonable. 
Address M 2, The Diapason. 


WANTED—FIRST RANK 
organ Builders and Department 
Heads; men accustomed to the 
finest work only ; also experienced 
installation men who can _ be 
trusted to do a finished job and 
leave an organ tonally and me- 
chanically perfect. Address: Su 
perintendent Organ Division, 
Welte-Mignon Corporation, 297 
East One Hundred and Thirty- 
third street, New York City. 





WANTED — BY A LARGE 
Eastern manufacturer, a first- 
class flue voicer. Good pay and 
steady work may be had by ap- 
plying to O 2, The Diapason. [1] 





WANTED — EXPERT CON- 
sole men. Steady employment; 
good pay. Hall Organ Company, 
West Haven, Conn. 





FOR SALE—MILLER PEDAL PIANO 
in good condition. John Kreiter, 9431 Two 
Hundred and Eighteenth street, Queens 
Village, L. I., N. Y. 





FOR SALE — TWO-MANUAL AND 
pedal bass rebuilt Lyon & Healy reed 
pipe organ. Excellent condition, good as 
new. 3950.00 with lever pumper, $650 00 
with motor and pump. Also some fine 
rebuilt chapel organs of best make. A. 
L. White Manufacturing Co., 215 Engle- 
wood avenue, Chicago, II. 





FOR SALE — A NEW ORGAN WITH 
part old pipes, electro-pneumatic action, 
detached console, two-manual, thirteen 
speaking stops, eleven couplers. Conrad 
Preschley, 8501 Clark avenue, Cleveland, 
Ohio. 








WANTED—MISCELLANEOUS, 





WANTED — WANT TO PURCHASE 
player organ for a home. Desire three- 
manual of about sixty stops. Second- 
hand Aeolian or any good make. Will not 
consider junk that is so far out of date 
it will cost more to rebuild than to buy 
new. Please give list of stops, date or- 
gan was built, present location. Address 
H-2, The Diapason. (12] 





WANTED—SECOND-HAND PIPE OR- 
gans, two-manual, seven to fifteen stops. 
State name of builder, kind of action, 
width, depth and height. Quote lowest 
cash price and date of delivery. Joseph 
Engvall, 1135 North Lyndale avenue, Min- 
neapolis, Minn. 





WANTED — SMALL PIPE ORGAN, 
suitable for practice. State type of ac- 
tion and console, stops. location, price. 
Address School of Music, Sanborn Hall, 
Delaware, Ohio. 





WANTED—HIGH-GRADE ORGANIST. 
He must direct chorus choir. Fine oppor- 
tunity to teach. New four-manual Estey 
organ. Apply First Baptist Church, 
Youngstown, Ohio. 





WANTED — CAPABLE ORGAN RE- 
pairman for permanent position, to take 
care of five theater organs of different 
makes. Salary $50 per week. Give refer- 
ence. San Antonio Amusement Company, 
Princess building, San Antonio, Tex. 





WANTED — FIRST-CLASS ORGAN 
man capable of erecting, tuning and re- 
pairing pipe organs, Fotoplayers and other 
theater instruments. Permanent position 
for a good mechanic. Address J. Dyer 
& Bro., St. Paul, Minn. [12] 





WANTED — FIRST-CLASS ORGAN 
mechanic for outside work. Must under- 
stand electric organs thoroughly. Ad- 
dress A. J. & J. A. RIZZO & CO., 2219 
East Third street, Brooklyn, N. Y. 





WANTED — ORGAN TUNERS, 





steady work, splendid chance. Louis F. 
Mohr & Co., 2899 Valentine avenue, 
Bronx, New York City. [tf] 

WANTED — EXPERTS IN EVERY 


line of organ construction for our new 
factory. George Kilgen & Son, Inc., 3825 
Laclede avenue, St. Louis, Mo. 





WANTED — METAL PIPE MAKERS, 
day or piece work. Turn out highest type 
of work. Ideal working conditions and 
wages. Address E 3, The Diapason. 





WANTED—FLUE VOICER. MUST DO 
expert work. Steady position by reliable 
firm. Address F 7, The Diapason. 











machine simple in its 


GAN BLOWER. 





A MAXIMUM supply of wind for every 
demand that can be made on the Or- 
gan, a minimum of noise in operation, a 


ing attention as to oiling about once every 
three months, first class in material and 
workmanship, manufactured by a com- 
pany that devotes its 
the production of machines of the highest 
type of perfection... 
features embodied in the SIMPLEX OR- 


Write for Prices 


B. F. BLOWER CO.,, Inc. 
Fond Du Lac, Wis. 


construction, requir- 


best efforts toward 


.......these are the 








ENDS SERVICE OF 70 YEARS 


Woman of 84 Retires as Organist—In 
One Church Half-Century. 
Seventy years an organist, fifty of 
which were passed at the organ of 
the Church of the Visitation at Schuy. 
lerville, N. Y., is the record of Mrs. 
Thomas Toohey, who has just re- 

signed. 

Mrs. Toohey was born in Schuyler- 
ville, Sept. 27, 1841, and is the oldest 
native resident. When she celebrated 
her eighty-fourth birthday she retired 
as organist. 

It was before 1855, when a girl of 
13, that she began her service to the 
church by playing for the Rev. Mau- 
rice Roach, its first pastor. Mrs. 
Toohey was then a student of music 
and after finishing her studies with 
local teachers, she left for Troy, where 
she studied piano, voice and organ 
for two years under Thomas J. Wal- 
lace, organist of St. Peter’s Church. 
Later he went to the Paulists’ Church, 
New York City, with the Rey. Clar- 
ence Walworth. 





THE DIAPASON. 

Entered as second-class matter March 
1,,1911, at the postoffice at Chicago, IIL, 
under act of March 3, 1879. 

Issued monthly. Office of publication, 
1507 Kimball Building, Wabash avenue 
and Jackson boulevard, Chicago. 


WANTED — HIGHEST CLASS WOOD 
pipe maker; steady work; best of wages; 
ideal conditions. Address G5, The Dia- 
pason. 





WANTED — ORGAN BUILDERS IN 
all lines, cabinet maker, metal pipe 
maker, also first-class working foreman 
for mill work, one who can handle men 
and care for machinery. The Bennett 
Organ Company, Rock Island, IIl. [tf] 





WANTED — EXPERIENCED WIND 
Chest and Action men. The Aeolian Com- 
pany, Garwood, N. J. [11] 





WANTED — EXPERIENCED ORGAN 
man. Write qualifications. LINK, Bing- 
hamton, N. Y. (12) 





WANTED—EXPERIENCED OUTSIDE 
helper. Good opportunity. Mudler-Hun- 
ter Company, Inc., 2638 West Gordon 
Street, Philadelphia, Pa. 





WANTED—METAL AND ZINC PIPE 
makers; also voicers. Dennison Organ 
Pipe Company, Reading, Mass. [tf] 





WANTED—MILL MAN, CONSOLE, 
action and erecting room men. Modern 
factory. Good wages. Apply M 4, The 
Diapason. 





_WANTED — GOOD OUTSIDE EREC- 
tion men wanted. Hall Organ Company, 
West Haven, Conn. 








ORGAN PRACTICE. 





ORGAN STUDENTS IN CHICAGO: 
Practice at Bush Conservatory, 839 North 
Dearborn street. Twenty-five hours, $10. 
Modern organ. 
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FREDERICK STEVENSON 
DIES AT LOS ANGELES 


REACHED AGE OF 80 YEARS 





Native of England, He Came to Amer- 
ica in 1883 and Held Important 
Positions as Organist—Fa- 
mous for Compositions. 





Frederick Stevenson, veteran  or- 
ganist and composer, died at his home 
in Los Angeles Oct. 24, at the age of 
80 years. He was known to organists 
throughout the United States, espe- 
cially through his sacred compositions. 
He was a native of England, but be- 
fore moving to the Pacific coast was 
organist and choirmaster of St. John’s 
Episcopal Cathedral and St. Mark’s 
Church in Denver for many years. 

Born at Newark, Nottinghamshire, 
England, in 1845, Mr. Stevenson early 
undertook the study of the organ, re- 
ceiving his early training under T. 
Hirtle Reay. He enrolled as a student 
at St. John’s College in England 
when still a youth and there continued 
his musical education. While there he 
studied harmony under Macfarren and 
counterpoint under Bridge, both of 
them masters in their particular 
branches. 

From 1867 to 1883, when he came 
to the United States to make his 
home, he did choral work and acted 
as organist in London and its suburban 
churches. He also conducted three 
choral societies in London during that 
period. 

In 1883 Mr. Stevenson moved to 
Denver to accept the post of organist 
at St. John’s Cathedral. Later he 
became organist and choirmaster at 
St. Mark’s Cathedral. At the same 
time he served as a director of the 
Denver Conservatory of Music. In 
1894 he moved to Los Angeles, where 
he served successively as organist and 
choirmaster at St. John’s Cathedral, 
Christ Church and the Jewish Temple. 

The later years of his life he de- 
voted to composition. He has written 
many forms, sacred and secular mu- 
sic, many choral works, part songs, 
anthems and a few compositions for 
orchestra and military bands. 

Mr. Stevenson is survived by two 
sons, Houseley and Onslow Stevenson, 
both of Los Angeles; two daughters in 
Denver and a brother-in-law, the Rev. 
J. W. Hudston, who within the last 
year resigned a #irectorate in the 
Denver National Bank to enter the 
ministry. Mrs. Stevenson, who was a 
sister of Onslow Ford, R. A., fa- 
mous English sculptor, died in Denver 
in 1920. 


HUGE ORGAN IN STOCKHOLM 








Instrument of 115 Speaking Stops 
Placed in New City Hall. 

The new city hall of Stockholm, 
Sweden, described as an imposing 
building, of pronounced architectural 
beauty, has a new four-manual organ 
of 115 speaking stops. The instrument 
was built by E. F. Walcker & Co., at 
their factory in Ludwigsburg, Ger- 
many. The organ was placed in the 
blue hall of the municipal building and 
speaks out from behind a high gallery. 
There are twenty-one speaking stops 
on the great, twenty-five on the swell, 
twenty-one on the choir, twenty-one 
on the echo and twenty-three on the 
pedal, in addition to an echo pedal of 
four stops. Reports from the Swed- 
ish capital speak of the good impres- 
sion made by the instrument, which 
is considered one of the modern show 
organs of Europe. 





Welte Stock Is Listed. 

Listing of the stock of an organ 
builder on the market is so unusual 
that it naturally attracts attention. 
The shares of the Welte-Mignon Cor- 
poration, which were recently listed 
on the New York curb market, are 
expected soon to be on the regular 
list of the New York Stock Exchange. 
Since the curb listing the Welte-Mig- 
non stock has gained steadily, the 
“A” shares showing a gain of a quar- 
ter-point Nov. 10, up to 28, and the 
“B” trading at 7%. The corporation 
has been doing a large business in 
all branches of its activities and has 
been showing a good profit. 


ANDREW BAIRD, A. A. G. O., ORGANIST AT HARRIMAN HOME. 











JOHN W. NORTON FOUND ILL. 





Chicago Organist Disappears, But 
Appears Again in New York. 
John Wesley Norton, organist and 
choirmaster of St. James’ Episcopal 
Church, Chicago, appeared in New 
York late in November after an ab- 
sence of two weeks from his home 
which gave his family and many 
friends deep concern. Mr. Norton 
placed himself in the care of his old 
friend and predecessor at St. James 
—Clarence Dickinson—and the latter 
notified Mrs. Norton, who immediate- 
ly came on from Chicago to meet her 
husband. Mr. Norton will take an ex- 
tended rest to recover from a severe 

breakdown. 

Mr. Norton left his home in Evans- 
ton Nov. 12 after packing a suitcase 
and drawing $150 from the bank. His 
absence alarmed his family and the 
Rev. Duncan Brown, rector of St. 
James’ Church, and was the occasion 
for extended newspaper notice. It ap- 
pears that he left home while suffer- 
ing from extreme nervousness and 
went first to Cincinnati and other 
points and then to New York, where 
he met Dr. Dickinson. 

Mr. Norton’s home life and his rela- 
tions with his church and choir have 
been ideally happy and he has been 
held in high esteem by his fellow or- 
ganists, as evidenced by the fact that 
for three terms he was dean of the 
Illinois chapter, A. G. O., and there- 
after for three years state president 
of the N. A. O. Asa result of strain 
due to overwork Mr. Norton has not 
been in the best health for some time, 
a fact known only to his intimate 
friends. The burden of his heavy 
duties weighed heavily on a naturally 
conscientious mind. His complete re- 
covery and resumption of his work 
is awaited by his associates. 





The Page Organ Company has de- 
cided to abandon its factory at De- 
fiance, Ohio, and H. P. Maus, presi- 
dent of the company, announces that 
suitable buildings for a plant will be 
erected at Lima, Ohio, which has 
been the executive headquarters of the 
concern since it was launched several 
years ago. 


FIFTY YEARS AS ORGANIST 





Albert T. Gardner Receives Purse of 
$1,000 at Jubilee Service. 

Fifty years of service as choirmas- 
ter and organist on the part of Albert 
T. Gardner at St. Matthew’s Episcopal 
Church, Eighteenth street and Girard 
avenue, Philadelphia, were commemo- 
rated with a special service at the 
church Nov. 3. More than 700 mem- 
bers attended. A purse of more than 
$1,000, made up of contributions from 
members of the congregation, was 
presented to the organist. 

Mr. Gardner began his work with 
the church when only 18 years of 
age. 

“The money from the purse will be 
saved for my old age,’ Mr. Gardner 
said. “I hope that I shall live to be 
organist another fifty years. That 
will only make me 116. 

“Fifty years of service is a long 
time. But if one is in love with one’s 
work it is far shorter than if one’s 
work is considered only a duty. Each 
Saturday finds me longing to get back 
to the organ bench and feel the deli- 
cate keys of the instrument. That is 
where I am at home.” 

The presentation of the purse was 
made by Dr. William L. Taylor, chair- 
man of the music committee of the 
church. A musical program was given 
by St. Matthew’s choir, assisted by 
the Fortnightly Club, the Kelly Street 
Business Men’s Association, and the 
choirs of several neighboring Episco- 
pal churches. The combined choruses 
were directed by C. Albert Hartmann. 





Meeting of Tri-Cities Club. 

The Tri-City Organists’ Society of 
Rock Island and Moline, Ill, and 
Davenport, Iowa, held its November 
meeting at the Lend-a-Hand Club in 
Davenport and after dinner there was 
a talk on “The Musician and the Com- 
munity” by the Rev. James Colletti of 
the Davenport high school faculty. 
The talk was inspirational, bringing 
out points which were new to his 
hearers. The next program meeting 
will be at the Broadway Presbyterian 
Church in Rock Island, Dec. 6, with 
vesper services at 4 o'clock. 


DENVER SHOWS PRIDE 
IN MUNICIPAL ORGAN 


HEARD BY GREAT THRONGS 





From 1,200 to 2,000 Persons Daily At- 
tend Clarence Reynolds’ Recitals 
on Large Wurlitzer—Inter- 
view With Organist. 





Denver as a musical center, in con- 
sequence of the fame of its large 





Wurlitzer municipal organ in the City 
Auditorium, is described an inter- 
esting interview a Denver vspaper 
had with Clarence Reyno! city’s 
organist. The large instrument is the 
center of the city’s musical activities, 


it appears, and the recitals on it have 
attracted not only the people of the 
city, but thousands of visitors who 
pass through the gateway to the Pa- 
cific coast every season. Mr. Reynolds 
was interviewed after the closing of 
his recital season, in which he gave 
a daily program for which no admis- 
sion fee was charged over a period 
of twelve weeks. From June 15 he 
played eighty noon recitals, each last- 
ing an hour and a half. On an average 
from 1,200 to 2,000 persons have at- 
tended each performance. The last re- 
cital of the summer season was given 
Saturday, Sept. 12. 


“Denver has the finest organ in the 
country, in my opinion, and I have 
played on virtually all of them,” Mr. 
Reynolds said. “That these free re- 
citals have been so popular has been 
due to the organ, not the organist. 
It is a magnificent instrument, and I 
love it.” 

“What kind of music do Denver au- 
diences like best?” he was asked. 

Good, familiar, popular music—but 
not cheap stuff, answered Mr. Rey- 
nolds, whose repertory last summer 
consisted of 400 numbers. 

“Our programs have included some 
of the best things in organ music— 
sufficient to raise the standard of a 
popular concert without boring its au- 
dience,” he said. “After fifteen years’ 
experience with auditorium audiences, 
and having tried ali sorts of programs, 
I am convinced that the first thing is 
to get the people indoors to listen to 
the recital. The music must, there- 
fore, be attractive. We can build up 
the educational features successfully 
when the people have become inter- 
ested. 

“To every person who likes ‘Para- 
dise Lost’ I can show you 1,000 who 
are thrilled by ‘Curfew Shall Not Ring 
Tonight.’ Every artist should ap- 
proach a season of popular concerts 
with this fact in mind.” 

“The Storm,” one of the municipal 
organist’s own arrangements, was the 
most popular selection. He played it 
fifty times last season and 3,000 times 
in his fifteen years’ career as an or- 
ganist. Other pieces popular in Den- 
ver are Rubinstein’s “Kammenoi-Os- 
trow,” Tschaikowsky’s Andante Can- 
tabile from the Fifth Symphony and a 
number of Wagnerian arrangements. 

There is a little girl at Colorado 
Springs who has been bed-ridden for 
twelve years. Some time ago she 
wrote to Mr. Reynolds that she had 
been listening to his recitals over the 
radio for some time, and enclosed 
stamps for his programs, so she might 
know what was coming several days 
in advance. He mails them to her 
every week, without fail. 





Opens Estey Three-Manual. 

A three-manual organ of twenty- 
two speaking stops, built by the Estey 
Organ Company for the First Con- 
gregational Church of Sterling, III, 
was opened with a recital on the eve- 
ning of Oct. 18 by C. Gordon Wed- 
ertz, organist of Sinai Temple, Chi- 
cago, and on the organ faculty of 
the Chicago Musical College. Mr. 
Wedertz was assisted by his wife, 
Mary Schnable Wedertz, violinist. 
The organ selections included these: 
“Adoration,” Borowski; “Kamennoi 
Ostrow,” Rubinstein; “Marche Mili- 
tare,” Schubert; Toccata and Fugue 
in D minor, Bach; “Prayer,” Lemai- 
gre; “The Bells of St. Anne de Beau- 
pre,” Russell; “Pomp and Circum- 
stance,” Elgar; “The Curfew,” Hors- 
man; Toccata, F major, Widor. 
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WELTE SPECIFICATION 
FOR ARTISTIC CHAPEL 


AT UNIVERSITY OF VERMONT 
Beautiful New Building Will Have 
Instrument of Twenty-three Sets 
of Pipes and a Deagan 
Harp and Chimes. 





The three-manual Welte organ to 
be placed in the new chapel of the 
University of Vermont, as announced 
in The Diapason Nov. 1, will be an 
interesting instrument and is expected 
to attract widespread attention, being 
placed in the beautiful building de- 
signed by the famous firm of McKim, 
Mead & White. 

The organ will have twenty-three 
sets of pipes, a set of Deagan class A 
chimes and a Deagan metal harp. All 
of the sets are to have seventy-three 
pipes each with the exception of the 
principal diapason, tibia clausa and 
tuba, which are extended stops ot 
eighty-five pipes each; the concert flute, 
which is a unit stop of eighty-five 
pipes; the second diapason and oboe 
horn, units of ninety-seven pipes each; 
the stopped flute, a unit of 101 pipes, 
and the vox humana, sixty-one pipes. 

The specification of stops is as fol- 
lows: 

GREAT. 

Double Open Diapason, 16 ft. 

Principal Diapason, 8 ft 

=, Diapason. 8 ft. 


Tib Clausa, 8 ft. 
Concert Flute, 8 ft. 


Viola da Gamba, § ft 





i 
Ch imes, 8 ft. 
Celesta, 4 ft. 


SWELL 
Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Clarabella, 8 ft. 
Stopped Flute, 8 ft. 
Viole d’Orchestre, 8 ft. 
Salicional, 8 ft. 
Voix Celeste, 8 ft. 
\eoline, 8 an 


tadeneg 





nh . 
F 2 d ety “4 ft 
Naz 225 ft 
Ke g t 


Contra Fagotto, 16 ft. 

Cornopean, 8 ft. 

Oboe Horn, 8 ft. 

English Horn, § ft. 

Vox Humana, 8 ft. 

Oboe Clarion, 4 ft. 

Celesta, 4 ft. 

CHOIR. 

Open Diapason, 8 ft 

Viola Diapason, & ft. 

Concert Flute, § ft. 

Muted Vioie, & ft. 

Unda Maris, 8 ft. 

Flauto Traverso, 4 ft. 

Piccolo, 2 ft 

Clarinet, 8 ft. 

Harp, 8 ft. 

Celesta, 4 ft. 

PEDAL. 

Acoustic Bass, 32 ft. 

Principal Diapason, 16 ft. 

Open ae 16 ft. 

Bourdon, 16 f 

Lieblich Gedeckt, 16 ft. 

Octave, 8 ‘ 

Open Flute, *s ft. 

Gedeckt, 8 ft. 

Tuba Profunda, 16 ft. 

Contra Fagotto, 16 ft. 

Chimes, 8 ft. 

The organ is to have a full comple- 
ment of couplers, adjustable combina- 
tions set at the stopkeys, tremolos 
and all the usual accessories. It is to 
be installed in two chambers at the 
left of the choir, with the organ con- 
sole against the organ case and a sep- 
arate Welte reproducing console lo- 
cated in the study on the other side of 
the choir space. 

Philip James Conducts Great Band. 

At the unveiling of a war memorial 
at Montclair, N. J., Armistice Day, 
Philip James, the organist and com- 
poser, conducted a massed military 
band of over 300 musicians, consisting 
of the West Point — Academy 
band, the Brooklyn Navy Yard band 
and seven other organizations of the 
regular army and national guard. The 
event recalled the victory loan tour 
of the famous A. E. F. Pershing band 
which was conducted by Mr. James, 
then Lieut. James. The fourth season 
of the concerts of the Montclair Or- 
chestra will begin Dec. 4 under the 
direction of Mr. James. Soloists en- 
gaged for the season include Fraser 
Gange, Percy Grainger, Ruth Breton, 
Harriet Heilig and others to be an- 
nounced. The orchestra will also give 





concerts in Newark, the Oranges and 
neighboring towns. 


HINNERS TO CHICAGO CHURCH 


Three-Manual for N New Edifice of 
Bethany Reformed, Rosstend. 

Bethany Reformed Church, 52 West 
One Hundred and Eleventh street, 
Roseland, Chicago, has awarded to 
the Hinners Organ Company, of 
Pekin, Ill, the contract for a three- 
manual and echo organ to be placed 
in the beautiful new church under con- 
struction. This is the second Hinners 
for this congregation. The first was 
built in 1902 and is in use in the pres- 
ent church building. The specifica- 
tion of the new instrument is as 
follows: 

GREAT. 

First Open Diapason, 8 ft., 73 pipes. 

Second Open Diapason, g ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Viol d’Gamba, 8 ft., 73 pipes. 

Double Flute, 8 ft., 73 pipes 

Flute Harmonic, 4 ft., 73 pipes. 

Trumpet, 8 ft., 73 pipes. 

CHOIR. 

Violin Diapason, 8 ft., 

Melodia, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Dulciana, 8 ft., 73 pipes. 

Flauto Traverso, 4 ft., 

Piccolo, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

Harp, 49 bars. 

SWELL. 

sourdon, 16 ft., 97 pipes. 

Diapason, § ft., 73 pipes. 

Stopped Flute, 8 ft., 73 notes. 

Viol d’Orchestre, 8 te, 73 pipes. 

Viol Celeste, 8 ft., 61 ‘pipes. 

Echo Salicional, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 notes. 

Quint, 73 notes. 

Flageolet, 2 ft., 73 notes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

ECHO (Playable from the Great). 

Clarabella, 8 ft., 73 pipes. 

Viole Aetheria, 8 ft., 73 pipes. 

Vox Angelica, 8 ft., 61 pipes. 

Fern Fléte, 8 ft., 73 pipes. 

Vox Humana, 8 it., 73 pipes. 

Chimes, 20 tubes. 

PEDAL. 

Resultant, 32 ft., 32 notes. 

Open Diapason, 16 ft., 44 pipes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedec kt, 16 ft., 32 notes. 

Echo Bourdon (ext.), 12 pipes. 

Cello, § ft., 32 pipes. 

Flute, 8 ft., 32 notes. 

The entire organ will be under ex- 
pression. There are thirty sets of 
pipes and a total of 1,995 pipes, be- 
sides harp and chimes. 

The Hinners Company is installing 
a large three-manual and _ chancel 
organ in the St. Matthew’s Evangeli- 
cal Lutheran Church at Charleston, 
S. C., which soon will celebrate its 
eighty-fifth anniversary. The three- 
manual division will be in the gallery, 
while the chancel division will be 
placed on one side of the chancel. 
The console will be in the chancel. 

The Hinners Company also reports 


73 pipes. 


73 pipes. 


having closed contracts for two- 
manual instruments in Cleveland, 
Ohio; Holton, Kan.: Kalamazoo, 


Mich.; Lewiston, Maine; Valley City, 
N. D.; Champaign, III.; Peru, IIl.; 
Naperville, Ill.; Peoria, Ill.; Placentia, 
Cal.; Barnet, Vt.; Point Pleasant, N. 
J., and other places. 





Work Overtime at Alliance. 

Hillgreen, Lane & Co. have so 
much work on hand that their factory 
at Alliance, Ohio, is working over- 
time. Contracts for organs now on 
hand are sufficient to keep the plant 
occupied for many months ahead. 
During November the company 
shipped three organs to New Orleans, 
one to Omaha, one to Hastings, Neb., 
and one to St. Joseph, Mo. At pres- 
ent Hillgreen, Lane & Co. are install- 
ing organs in Youngstown, Ohio; 
Russellville, Ark.; Southampton, L. L.; 
New Orleans and Omaha. In a short 
time they will ship two organs—one 
of four manuals and echo, the other 
of three manuals—to the Southern 
Methodist University, Dallas, EX: 

Two Siena Join in paseeni 

S. Leslie Grow, A. A. G. O., and 
Robert C. Swain gave a joint evening 
of organ music, with the assistance of 
Mrs. R. J. Jungermann, soprano, at 
the ook ~ Church of Palo 
Alto, Cal., Nov. 12. Mr. Grow played 
Yon's ‘ ‘Hymn of Glory,’ Toccata and 
Fugue in D minor, Bach: “Song of 
the Volga Boatmen” (by request); 
Toccata, Nevin; Andantino, Lemare, 
and Introduction and Allegro from 
Sonata in D minor, Guilmant. Mr. 
Swain played: “Grand Choeur” in F, 


Salome; Allegro from Unfinished 
Sy mphony, Schubert; ‘“Farew ell to 
Cucullain,” Irish Air; Prelude in C 


sharp minor, Rachmaninoff. 


CHINESE OPERA BY CLOKEY 


Organist Will Produce “sige Work 
for First Time on Dec. 11. 

Joseph W. Clokey of Stiami Uni- 
versity, Oxford, Ohio, will produce 
for the first time on Dec. 11 a new 
and interesting opera he has written, 
entitled “Yeh Ying,” which, as the 
name indicates, is Chinese in style. 
Mr. Clokey, who is one of the ablest 
and most original of the composers 
for the organ today, recently returned 
to Miami University after an absence 
of a year in California, during which 
time he wrote three cantatas, two 
operas, a sonata for organ and piano 
and a lot of smaller works. 

The Chinese opera has many un- 
usual features. In form it does not 
adhere to any of the operatic tradi- 
tions. It might be described as a 
mixture of music drama, grand opera, 
accompanied elocution and spoken 
drama. The libretto, by Willis 
Knapp Jones, is rather in accord with 
the spirit of the modern drama, and is 
mostly in free verse, with some rhyme. 
Of the three principal characters, two 
do most of their work in song, while 
the third does not sing at all. The 
leading soprano does not appear 
on the stage until the last moment of 
the play, as she does most of her 
work behind the scenes. The chorus, 
too, does not appear on the stage but 
sits with and actually is a part of the 
orchestra. 

The work will be scored for cham- 
ber orchestra, which will be d:fferent 
from the usual theater orchestra. 





Arthur Birkmaier Joins Welte. 
On Dec. 1 Arthur W. Birkmaier 
takes up his work as head flue voicer 

for the Welte-Mignon Corporation in 
their New York factory. Mr. Birk- 
maier started his voicing apprentice- 
ship in 1911 under his father, Walter 
Birkmaier, for sixteen years head flue 
voicer for the Ernest M. Skinner 
Company. After a thorough training 
at the bench and voicing machine, and 
extensive experience tuning and finish- 
ing organs outside, interrupted only 
by service under the American colors 
during the war, Arthur Birkmaier 
worked as an expert voicer at his 
father’s side for a number of years in 
the Skinner factory. Later he was 
with James Cole for a short time and 
then went to the Dennison Organ 
Pipe Company, where he had to deal 
with a wide range of scales, pressures 
and preferences in voicing pipes for 
the general trade. 





Albert Cotsworth in Accident. 


Albert Cotsworth, veteran Chicago 
organist and musical critic, affection- 
ately known as the “Elderly Person,” 
narrowly escaped death when he was 
struck by an automobile Nov. 6. For- 
tunately no bones were broken, but 
Mr. Cotsworth was severely bruised 
and was confined to the home of his 
daughter in Oak Park for ten days. 
He is now able to be out on a cane. 
Mr. ~~ had attended a recital 
in the Edgewater Beach Hotel and 
was on his way to an elevated train 
when he was struck by the automobile 
as he was trying to cross Sheridan 
Road. 


LOUISVILLE CHURCH 
HAS LARGE PILCHER 


HOLLINS TO PLAY IT JAN. 11. 

Three-Manual with Echo Installed in 

St. John’s Evangelical—Paul Witte, 
the Organist, Arranges Special 


Services. 
St. John’s og ogey Church, 
Louisville, Ky., the Rev. E. Klick, 


pastor, has just installed a ieee 
ual and echo organ built by Henry 
Pilcher’s Sons of that city. The in- 
terior of the church has been re- 
modeled and redecorated under the 
supervision of Nevin, Wischmeyer & 
Morgan, architects, also of Louisville. 
Under the direction of Paul Witte, or- 
ganist, special services will be held 
with the choir and the new organ the 
first part of December. Alfred Hol- 
lins has been engaged to give a re- 
cital Monday, Jan. 11, under the com- 
bined auspices of the church and Ken- 
tucky council of the N. A. O. | 

Following is the specification of the 
new organ: 

GREAT ORGAN. 

First Open Diapa: on, 8 ft., 
Second Open Diapason, 8 ft., 
. Doppel Flite, 8 ft., 73 pipes 
Gross Gamba, 8 {t., ts pipes. 
Melodia, 8 ft., 73 pipes. 
. Hohl Fléte, 4 ft., 61 notes. 
Octave, 4 ft., 73 pipes. 
Tuba, 8 ft., 73 pipes. 
Tremolo. 

Numbers 3, 4, 5, 6, 7 and 8 under ex- 
pression. 


73 pipes. 
73 pipes. 


FARM Boe 


SWELL ORGAN. 
9. Bourdon, 16 ft., 73 pipes. 
). English Diapason, 8 ft., 73 pipes. 
1. Stopped Diapason, 8 ft., 73 pipes. 
2. oe 8 ft., 73 pipes. 
3%. Salicional, 8 ft., 73 pipes. 
t 
) 





5 Voix Celeste, 8 ft., 61 pipes. 
Flute Harmonie, 4 ft., 73 pipes. 
i. Flautino, 2 ft., 61. notes. 
i® Cornopean, 8 ft., > pipes. 
8. Oboe, 8 ft., 73 pipes. 
Tremolo. 
CHOIR eee 
19. Violin Diapason, 8 ft., 3 pipes. 
20. Concert Flute, 8 ft., e 3 pipes. 
21. Flute Celeste, 8 ft., 61. pipes. 
22. Dulciana, 8 ft., 73 pipes. 
23. Quintadena, 8 ft., 73 pipes. 
24. Flute, 4 ft., 61 notes. 
25. Clarinet, 8 ft., 73 pipes. 
Tremolo. 
ECHO ORGAN. 
(Playable from Choir and Great.) 
26. Cor de Nuit, 8 ft., 61 pipes. 
27. Vox Ange lica, 8 ft., 61 pipes. 
28. Unda Maris, 8 ft., 61 pipes. 
29. Vex Humana, 8 ft., 61 pipes. 
30. Cathedral Chimes, 20 chimes. 
Tremolo. 
PEDAL ORGAN. 
. Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 44 pipes. 
Violone, 16 ft., 32 notes. 
. Lieblich Gedeckt, 16 ft., 
. Flute, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes 
37. Tuba Profunda, 16 ft., 32 notes. 


There are twenty-eight couplers and 
twenty-two combination pistons, be- 
sides eight pedal movements. 


32 notes, 








Takes Post at Dortmund. 

Gerard Bunk, organist and com- 
poser of Dortmund, has been selected 
from a long list of applicants to be 
organist of the famous’ Reinoldi 
Church in that city. He succeeds 
Carl Holtschneider, who held this 
position for fifteen years. The Reinoldi 
Church has an organ of 106 speaking 
stops and five manuals, built by 
Walcker. 











Concert 


and spiritually.” 


ROLLO MAITLAND 


“Mr. Maitland is a real artist, technically 


Concert Management 


JEANNE SCOTT 
P. O. Box 4518, West Park Station, Philadelphia, Pa. 


Organist 


Music News, Chicago, 
November 6th, 1925. 
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Masons 
and 


Musicians 


will be interested to know that a 


SKINNER ORGAN 


has been selected for this imposing 
Masonic Temple in Detroit 


SKINNER ORGAN COMPANY 
677 Fifth Avenue at 53rd 
New York City 


Organ Architects and Manufacturers 


Churches—Auditoriums—Theatres—Residences 
Works at Dorchester and Westfield, Mass. 
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We trust that you are planning to 
attend the Philadelphia convention. 
Each year it is difficult for the execu- 
tive committee to pick a date for the 
convention, and this year the - 
ficers are planning to send on Jan. 

a questionnaire which will give you an 
opportunity of expressing your pref- 
erence as to a date. Please be pre- 
pared to send your answer promptly. 


The Central chapter of New Jersey 
is winning a prominent place for itself 
in Trenton. The editor of the official 
magazine of the Chamber of Com- 
merce of that city has reserved a 
special section for a monthly account 
of the chapter's activities. George I. 
Tilton, president of the chapter, re- 
cently received a letter from the secre- 
tary of the Trenton Council of 
Churches in which he commended the 
chapter for its great help to the church 
and clergy. That chapter now ranks 
as the leading musical organization of 
Trenton. All of this hag been accom- 
plished in two short years. 


The St. Louis chapter, under the 
leadership of Dr. Percy B. Eversden, 
has joined the local organizations 

t ha a local news sheet. The 

of activities noted in their 
1 re paper tells of the enthusiasm 
Dr. Eversden has aroused in a 
markably short time. Dr. Hollins 
plays for them Dec. 2, and if you will 
read the St. Louis report you will see 
that the plans in anticipation of that 
event are most valuable. 

Our treasurer, in his last report, 
told of the unusually large number of 
new members being received at this 
time. Soon we will be approaching a 
membership list of 2,000. In addition 
to this, our balance in the treasury 
reaches a new height for the end of 
the season filled with many large 
financial undertakings. 

Everything points to a prosperous 
1926 for the N. A. O. 





Illinois Council. 

Under the leadership of State Pres- 
ident Van Dusen the Illinois council 
has made arrangements for its first 
important event of this season, which 
will take the form of an ensemble pro- 
gram in the Kimball organ studios in 
the Kimball building, Chicago. The 
event is set for Dec. 15. As the space 
in the beautiful new studios is lim- 
ited attendance will be by invitation 
and each member will be privileged to 
invite one guest. The entire program 
will be broadcast. 

Helen Worswick Ross, the Chicago 
organist who recently returned after 
a period of study with Joseph Bonnet 
in Paris, will be the organ soloist of 
the evening. Hugo Tulen will play 
violin selections, with Emily Roberts 
at the organ. A piano and organ en- 
semble number will be given by Stan- 
ley Martin at the organ and Wil- 
liam H. Barnes at the piano. Elsa 
Holinger, soprano, will sing a group 
of French songs with Lillian Pringle, 
‘cellist; Irene Belden Zaring at the or- 
gan and Mr. Barnes at the piano as- 
sisting. Miss Pringle also will play 
a ’cello solo, with organ and piano. 





St. Louis Chapter. 

At a meeting held Nov. 15 an inter- 
esting talk was given by the Rev. Ed- 
mund Duckworth, rector of the 
Church of the Redeemer, on “The 
Duty of the Organist to the Clergy,” 
followed by Vicé-President William 
John Hall on “The Duty of the 


Clergy to the Organist.” A lively de- 
bate followed, which stressed the need 
of a close and intimate relationship 
between these two church officers, 
neither of whom could afford to work 
independently of the other. 

Interest has been aroused in the 
Hollins recital of Dec. 2. Our special 
guests are members of the Missouri 
School for the Blind, the Blind Girls’ 
Home of St. Louis and our friends of 
the local chapter of the A. G. O. The 
state president has arranged to give 
analytical talks on Dr. Hollins’ pro- 
gram at both of the blind institutions 
prior to the recital. 

Vice-President Arthur Davis is giv- 
ing weekly recitals at Christ Church 
Cathedral and another vice-president, 
Charles Galloway, is continuing a 
series of monthly recitals at Washing- 
ton University. 

The newly-formed chapter at St. 
Joseph had an enthusiastic meeting 
Nov. 22, at which officers were elcted 
for the year and plans laid for a pub- 
lic recital early in 1926. 

Our membership in Missouri has 
grown nicely in the last month and is 
now thirty-seven. We will have fifty 
before the year is out. 

PERCY B. EVERSDEN, President. 





Central Chapter, New Jersey. 

The monthly meeting of the chapter 
was held in the social room of the 
Fourth Presbyterian Church Nov. 29. 
The feature of the meeting was the 
inspection of Christmas anthems 
brought to the meeting by the mem- 
bers. After the business meeting two 
members of the church choir, Mrs. 
Clayton, soprano, and Mr. Pysher, 
tenor, each sang two solos, accom- 
panied on the piano by Mrs. Pysher. 

The first organ recital of the season 
under the auspices of the chapter was 
given Nov. 17 in the First Presby- 
terian Church by S. Wesley Sears, 
organist and choirmaster of St. James’ 
Church of Philadelphia. Mr. Sears 
attracted an audience that filled the 
church, and remarkable attention and 
a very generous offering revealed the 
interest in the program, and encour- 
aged the chapter in its plan to bring 
to Trenton other organists of similar 
fame. 





Camden Chapter, New Jersey. 

Our season’s activities are well un- 
der way with a recital and an out-of- 
town meeting already to our credit. In 
accordance with plans made last 
spring, we are holding four of our 
monthly meetings this year outside 
the city of Camden for the purpose 
of acquainting the people of the out- 
lying communities with our work and 
to arouse their interest and support. 
The first such meeting was held at 
Woodbury, N. J., and was a very in- 
teresting affair, with an attendance of 
over fifty. It was fortunate that Mr. 
Fry was able to be with us and tell 
of the work of the N. A. O. As usual, 
he had a pleasant surprise for us in 
presenting Rollo Maitland and James 
C. Warhurst as guests of the evening. 
Mr. Maitland played the Bach D 
minor Toccata and Fugue, after which 
he was requested to improvise. Some- 
one offered as a theme the first four 
measures of “Onward, Christian Sol- 
diers.” Another jokingly asked him 
to make a cradle song out of it. To 
our amazement he did the seemingly 
impossible in such style as only his 
creative genius could. We enjoyed an 
interesting program by our members, 
Miss Cora T. Schwenger, Robert M. 
Haley and Forrest R. Newmeyer, as- 
sisted by soloists of the church. Fol- 
lowing the program our hosts, Miss 
Schwenger and Miss Eleanor Dillon, 
gave us a feast of substantial things. 

The first members’ recital of the 
season was interestingly played by 
Madelon B. Todd, A. A. G. O., and 
Robert M. Haley, assisted by Lucius 
Cole, violinist, and Florence Owrid, 
Pianist. As noted by our press critic, 
these artists showed more than ample 
technique and considerable interpreta- 
tive intelligence. The affair was a 


credit to the work of the vice-presi- 
dent, Mrs. F. Marie Wesbroom-Dager, 
and her assistants. The attendance 
was good, even though there were 
two other musical attractions the same 
evening. And more encouraging, it 
was an appreciative audience and was 
made up of many people from com- 
munities out of the city. We are thus 
not drawing merely a local following, 
but are interesting music lovers 
throughout the territory. 

An inspiration to us is the growing 
number of supporters we are adding 
to our membership. The following 
associate members have joined since 
our October meeting: Clarence Fuhr- 
man, Howard L. Miller, Miss Sara 
Jane Miller, Atlie M. Ward, Walter M. 
Marshall, Dr. Edward M. Sullivan, 
Charles W. Garman and Mrs. George 
H. Swift. 

The appearance of our Cipher in 
print has made an impression gener- 
ally, which argues well for its suc- 
cessful and permanent future. 


HOWARD S. TUSSEY, President. 





Rhode Island Chapter. 

A meeting was scheduled for Nov. 
23 at Grace Church, Providence. J. 
Sebastian Matthews was in charge of 
the program, which consisted of the 
following papers: “Hope-Jones and 
Modern Organ Building,” G. Stanley, 
Jr.; “Chorale Preludes,” W. Williams; 
“Confessions of a Composer,” J. S. 
Matthews, and “Moss: Where Most 
Abundant?” by M. C. Ballou. 





Executive Committee. 

The monthly meeting of the execu- 
tive committee was held Nov. 16 at 
headquarters. The state reports print- 
ed elsewhere were heard with interest. 
Every chapter reported unusually 
active winter courses. 

After much discussion it was voted 
to send a questionnaire regarding the 
best date for the Philadelphia conven- 
tion. Most of the meeting was de- 
voted to the formulation of definite 
conditions for the prize composition 
competitions. Full details will be 
ready for publication soon. Those 
present at this meeting were: Presi- 
dent Fry, Chairman McAll, Miss 
Whittemore and Messrs. Porter, Am- 
brose, Hammond, Noble, Sammond 
and Nevins. 





Delaware Chapter. 

The monthly recital and social was 
held in St. Paul’s M. E. Church, with 
the program in charge of Miss Sarah 
Hudson White. The members who 
played were Miss Gladys Dashiell, 
Miss Margery Hamilton Hill, Homer 
Ewing and Wilmer Calvin Highfield. 
A large and appreciative audience at- 
tended, although it was the sixth of 
a series of weekly recitals given or 
the new four-manual organ. After 
the social hour a short business meet- 
ing of the chapter was held. The of- 


ficial board and pastor of the church 
commended the members for giving 
the recitals and stated a large amount 
had been realized toward the organ 
fund therefrom. It was announced 
that the final recital of the series 
would be played by Norris C. Mor- 
gan on Nov. 10. The church is offered 
for a recital to be given Jan. 14, at 
which time all the proceeds will go 
to the chapter treasury. This offer 
was accepted. 

Miss Mabel Bard was accepted as a 
new member. It was decided to have 
the next recital on Dec. 10 in West 
Presbyterian Church with Miss Viola 
Moffit in charge of the program. Oth- 
er recitals contemplated are at St. 
Paul’s in January and at the Delaware 
Avenue Baptist in February. 
WILMER CALVIN HIGHFIELD. 

Secretary. 





Monmouth Chapter, New Jersey. 

The Monmouth chapter held a get- 
together luncheon at the Berkeley- 
Carteret Hotel, Asbury Park, Oct. 31. 
Seventeen members. were present. 
Preceding the luncheon a_ business 
meeting was held and Mrs. V , 
Parslow, organist of St. Luke’s 
Church, Long Branch, gave an inter- 
esting report of the Cleveland con- 
vention. Mrs. Parslow was sent by 
the chapter as a delegate. 

Arrangements were made for the 
Hollins recital on the afternoon of 
Dec. 18, instead of Dec. 5, at St. Luke’s 
M. E. Church, Long Branch. 

Two new members were received 
at this meeting—Mrs. Charles Gal- 
lagher and Miss Dorothy Gravatt, 
both of Asbury Park. After the 
luncheon Louis Van Gillume gave a 
talk about organs he had seen and 
played in Europe last summer. On 
Tuesday evening, Nov. 10, a number 
of the Monmouth chapter members 
met with the choir of the Frst M. E. 
Church, Asbury Park, to listen to an 
address by Paul Ambrose of Trenton 
on “Spirit in Song.” Mr. Ambrose held 
his hearers spell-bound. 

ARRIET S. KEATOR, 
President. 





Lancaster Chapter. 

Lancaster chapter met in monthly 
session at the home of William Z. 
Roy Sunday afternoon, Nov. 8 Of 
special interest was a demonstration 
of the Victor Orthophonic talking-ma- 
chine, with a brief survey of recent 
achievements in tone _ production. 
Amos Kreider, organist of Emmanuel 
Lutheran Church,. was elected to asso- 
ciate membership. 





Hollins to Play at Long Branch. 

Under the auspices of the Mon- 
mouth chapter of the N. A. O., Alfred 
Hollins will give a recital in St. 
Luke’s M. E. Church, Long Branch, 
N. J., on Friday afternoon, Dec. 18, 
at 3:30 o’clock. 











B RICHARD KEYS 


IGG 


“High Priest of the 
Temple of Tone”’ 
G. A. AUDSLEY. 


For terms and dates 
address 


GEORGES DE LISLE 
321 Broadway, New York City 
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Lie the dedication on November 28 of this new building of the Buffalo, N. Y., Con- 
sistory, one more link in the chain of notable Estey organs has been completed. 


This one is a four manual with an echo organ. It contains sixty-three sets of pipes, 
xylophone, drums and miscellaneous traps. 


Among the exclusive Estey features included are several reedless reed stops—Clarinet, 
Oboe, Tuba Mirabilis, Saxophone. The console is the Luminous Piston type. 


ESTEY ORGAN COMPANY, BRATTLEBORO, VERMONT 
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COURBOIN LANDS ON NOV. 20. 


Returns from Tour of Europe to 
Resume His Recitals in U. S. 

Charles M. Courboin arrived in 
New York on the Belgenland Nov. 20, 
accompanied by Mrs. Courboin and 
their son Robert, after a series of re- 
citals in Belgium, England, Scotland 
and Ireland during September, Octo- 
ber and early November. Following 
his first English recital at West- 
minster Cathedral in London in Octo- 
ber, which the Daily Telegraph char- 
acterized by the word “magnificent,” 
the noted organist played in Manches- 
ter, Glasgow, Dublin, Cranbrooke 
and other English cities and re-ap- 
peared in London early in November 
at Kingsway Hall. Over 2,000 people 
crowded St. Patrick’s at Dublin Oct. 
15 to hear Courboin. According to 
the Dublin Times, “if Mr. Courboin 
did nothing else he taught the men 
and women of Dublin that for ex- 
pressing tenderness of feeling, the 
organ is unrivalled.” 

Having played a highly successful 
recital at Antwerp late in September, 
Courboin closed his European tour 
fittingly with a recital at the Brussels 
Conservatory of Music, where, as a 
student some twenty years ago, he 
won the international organ prize 
over eight contestants. The musical 
elite of Brussels packed the great hall 
of the conservatory to welcome this 
distinguished alumnus. Le Matin re- 
“Courboin obtained a new 
my He gave us again a new 
reciation of the clearness of his 





technique, the sanity of his interpreta- 
tions, the precision of his rhythm, the 
always happy expressiveness of his 
phrases, the exquisite sobriety, the 
‘orand play’ of his effects.’ 

Courboin’s American bookings start 
in Washington at the new Auditorium 
Dec. 10, followed by his re-engage- 
ment with Gabrilowitsch and the De- 
troit Symphony Dec. 17 and 18. He 
will play his first recital in New York 
City in January. 





Will Sing Hadley’s Work. 

On Sunday evening, Dec. 20, the 
choir of the Church of St. John the 
Evangelist, New York, will render 
Henry Hadley’s oratorio “Prophecy 
and Fulfillment,” assisted by an or- 
chestra from the New York Philhar- 
monic Society and Inez _ Barbour, 
soprano. The composer will conduct 
and Ernest C. S. Graham, organist 
and choirmaster of the church, will 
preside at the organ, assisted by Dr. 
Clarence Dickinson. The harpist, 
Helen White Ruoss, and the quartet 
of the church also will assist. This 
will be the first rendition of this work 
in New York. 





One of the principal church  posi- 
tions of Milwaukee was filled by the 
recent appointment of W. J. L. Meyer 
as organist of St. John’s Cathedral, 
the leading Catholic church in the 
state. Professor Meyer succeeds Otte 
A. Singenberger, who has been made 
musical director of Cardinal Munde- 
lein’s seminary at Area, Ill. Mr. Meyer 
has been organist of several churches 
in Milwaukee. 











Organ 


structed Organ Blower. 


of the fans. 


ceptional quietness. 


Service. 


The Zephyr Electric 


is a Three Bearing Machine 
It is the most Scientifically Con- 


The motor does not carry the weight 
3earing trouble is un- 
known. Vibration is reduced to a min- 
imum. The Zephyr operates with ex- 


It is the Ideal Blower for Hard 


Built in all sizes from 4% to 10 H. P. 

A. C. 60 cycle, 1 phase outfits kept in 
stock for immediate shipment. 

Discount to the trade on application. 


The Zephyr Electric Organ Blosni Co. 


Orrville, Ohio 


Blower 








NATHAN IREDELL 








REINHAR 


| 
Concert Organist 


“Mr. Reinhart showed his masterful skill 
as an organist....dre. a large audience 


....true artist.” 7 
Atlantic City, (N. J.) Press. 


“Excellent Talent.” 
Frank La Forge, N. Y. 


MR. REINHART will begin a tour of the 
principal cities of the East and Middle 
| West, December 15. 


MANAGEMENT 


V. E. B. FULLER 


Capitol Attractions 








Capitol Theatre Building New York City 








Allow us to call your attention to the following 
worth-while Anthems for the 


CHRISTMAS SERVICE (Mixed Voices) 


All Hailt Thou Day of Gladness (162) Spence.....0..0 60000 cecescs 2 
As With Gladness Men of Old (738) Campbell..................0008 © 12 
Break Porth Into Joy (795) Burdette .......00660c00csowesvescnnes A 74 
Reiery Or AmeUR Ine. DHE (G57) TESEED cis esccsenc.cccees f5e peeved ne 2 
SEACR OF GOO OCA) ARADO Its «5.0 ocorb baihsie-0: 610 obo be ned Ries bade Mae Bee 12 
Hark, A Burst of Heavenly Music (791) Demarest................ 2 
Little Town of Bethlehem, O (863) Violin Obbl. Harts............ 2 
nejoite 3an the Day (6s6) Clough-Leiehter scsi ccneccsvscvscecceys 12 
Sing, O Sing This Blessed Morn (845) Marshal-Loepke............. BL Pe 
PHU pee GIL) SCNVER. secccccies.oc-1-4.F0 cre oe ones oaie hee eee 15 


If more convenient you may order thru your local dealer. 
These Anthems and many others are published by 


WHITE-SMITH MUSIC PUBLISHING CO. 


OUR THREE STORES ARE LOCATED AT 
BOSTON: 40-44 Winchester Street NEW YORK: 13 East 17th Street 
CHICAGO: 316 South Wabash Avenue 




















JENNINGS Recrrars 


“Arthur B. Jennings, Jr., of Sewickley (Pa.) lived up to 
expectations, sprang into first class at a bound and swept 
all before him in a burst of technical proficiency and electric 
fervor that shattered all reserve and brought him universal 


tribute.” 


(Comment from “The Music News,” Chicago, on recital at the 
A. G. O. Convention in June.) 





At Half Price 


CHURCH ORGANS 


BUILT BY BUILDERS OF HIGH REPUTATION—ELECTRO PNEU- 
MATIC AND PNEUMATIC ACTION—TWO MANUAL AND PEDAL. 
ORGANS NOW IN USE AND MAY BE HEARD AND INSPECTED 
BUT MUST BE MOVED SOON. WILL BE THOROUGHLY OVER- 
HAULED, INSTALLED, AND GUARANTEED BY US. 

NOTE: The above instruments are the product of reputable bullders 
and have come to us on trade-ins of larger organs of our own prod- 
uct recently sold. 

Specification and proposition will be mailed upon request, but quick 
action will be necessary as we want to move these instruments with- 
out multiple handling. : 


Easy Terms to Suit Your Convenience 


URLIIZER 


N REG.U.S.PAT.OFF. 
THE RUDOLPH WURLITZER COMPANY 
121 E. Fourth 8t., 329 8S. Wabash Ave. 
Cincinnati, O. cago, I 
120 W. 42nd 8t., 250 Stockton S8t., 
N ork San Francisco, Cal. 

















Organs Modernized 
Blowers Installed 
Chimes, Harps 
Percussions 


BUILDERS OF 


QUALITY ORGANS 


Yearly Service Contracts. §29 G STREET, SOUTHEAST 


WASHINGTON, D. C. 


Expert Tuning and 
PHONE LINCOLN 9373 


Voicing 


VON ROHL and SON 








Specializing in 
String-tone, Reed 
and Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 


Cascade at Seventeenth Street 
ERIE, PENNSYLVANIA 
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The University of Vermont 


One of America’s oldest institutions for higher education, will install 
in the new IRA ALLEN CHAPEL a large three manual 


WELTE ORGAN 


The educational, as well as the entertainment value of the Welte Artist 
recorded organ rolls is recognized by the donor and the University authori- 
ties, and in addition to the standard organ console a separate reproducing 
console is provided. 


Besides the use of the new organ for daily Chapel, Sunday Vespers, concerts 
of the University Music Department and recitals by visiting organists, the 
Faculty, Student Body and the Town will at all times have available several 
hundred standard organ works and transcriptions of compositions for orches- 
tra and solo instruments and voices, as recorded in the Welte Studios by 
Bonnet, the late Enrico Bossi, Courboin (now touring Europe), Eddy, 
Farnam, Goss-Custard, Heinroth, Hollins (now touring America), Lemare, 
Noble, Wolstenholme and others of the world's greatest artists. 


Every tone color, every nuance is accurately reproduced. The music is 
re-performed precisely as originally played. Any hearer knowing organists 
of the day can identify the players with ease. And what a privilege, to hear 
at will Lemare in one of his characteristic improvisations, such as only those 
who can personally attend his recitals know otherwise, or Bossi, as truly as 
though he were alive and present in person as last year in the Welte Studio, 
playing any of the dozens of his own and other recorded compositions in 
the Welte library! 





HE Welte Organ is supremely beautiful and absolutely dependable. It is built 
to order for all legitimate uses and in all legitimate forms. The Ira Allen Chapel 
instrument will be a sound, well 
balanced church organ and a richly 
resourceful concert organ, ideally 
voiced for the building and its uses, 
comfortably playable from a stand- 
ard console that provides every 
facility for the organist. That it is 
also playable by means of the Welte 
re-performing rolls changes these 
facts in no particular. 
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WELTE-MIGNON CORPORATION 
Studios: 665 Fifth Avenue 


Factory: East 133d Street at Lincoln Avenue 


Ira Allen Chapel NEW YORK 


McKim, Mead & White, Architects 
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Who’s Who Among American Organists 








Lillian Arkell Rixford. 

[here is not a more thorough musi- 
cian or a more devoted teacher in Cin- 
according to the testimony of 
organists and hig ome than 


cinnati, 
Cincinnati 


Lillian Arkell Rixford, who has been 
a member of the faculty of the Col- 
leze of Music for the last thirty years. 
Mrs. Rixford is now organist at the 
Wyoming Presbyterian Church, but 
during her professional career has 


held many important posts among the 


churches of the city. Her early studies 
at the organ were under direction of 
George E. Whiting and his successor, 
Jeanette Hall. Her theoretical studies 
were pursued under Otto Singer and 
Charles Baectens. Charles Graninger 
was her piano instructor. Lately Mrs. 


Rixford has taken some coaching with 


Charles Heinroth of Pittsburgh. 
Concert-goers of many years ago 

will recall Mrs. Rixford’s frequent ap- 

pearances as soloist with Michael 


Brand's celebrated orchestra. She also 


directed numerous choral clubs of Cin- 
cinnati 

In the teaching field, Mrs. Rixford 
has been extraordinarily successful 1 





LILLIAN ARKELL _RIXFORD. 


developing many youthful talents. At 
the present time, thirty-six of her 
former pupils are holding coveted 
church positions in Greater C cincinnati, 
I filling similar posts in 


and others 
Pittsburgh, Tex.: Springfield, 


are 
Dallas, 





Ohio; Cleveland, and other large cities. 
Harold Vincent Milligan. 
Haro!d Vincent Milligan is known 
for many things, for he is one of the 
most ver : organists in the United 
States. In addition to holding prom- 
inent New York church positions for 
nt years, he is familiar to 


mber 





his llows as a composer, a leciurer, 





a magazine writer and now the execu- 
tive of prominent organization for 
the benefit of musicians. Withal Mr. 
Milligan has preserved his youthful- 
ness, for his spirit is young and _ his 
face reflects his spirit, though he is 
thoroughly seasoned in his profes- 
sional work. When a man can de- 
vote himself for a series of years to 
such varied musical activities in the 
metropolis, amid competition of the 
fiercest kind, and still maintain his 
youth, he deserves admiration. 

Harold Milligan was born in As- 
toria, Oregon. His career as an or- 
ganist began at the age of 12 years 
when he played in the First Presby- 
terian Church of Boise, Idaho, of 
which his father was pastor. He re- 
turned to Oregon and while still a 
school-boy was organist of Calvary 
Presbyterian Church, Portland. By 
this time he had decided on a musical 
career, and after graduating from 
Portland Academy, he forsook the idea 
of college, and went instead to New 
York City to study music. He en- 
tered the Guilmant Organ School, but 
his role in New York life was not 
that of a music student, but of a full- 


fledged professional musician, for dur- 


ing this period of study he was or- 
ganist and choir director of the Rut- 


gers Presbyterran Church, at Seventy- 
third street and Broadway. After five 
years there, he was for two years or- 
ganist and choir director of Plymouth 
Congregational Church, Brooklyn, 
famous the world over as the “Henry 
Ward Beecher Church.” 

When the music committee of the 
Fifth Avenue Baptist Church was 
looking for an organist to succeed 
Harry Rowe Shelley, it visited many 
of the prominent churches of New 
York and Brooklyn, among them 
Plymouth. When the committee ap- 
proached the organist after the serv- 
ice and opened negotiations, it was 
the first knowledge he had of the op- 
portunity which awaited him. The 
Fifth Avenue Baptist Church is now 
the Park Avenue Baptist and Mr. 
Milligan is in his eleventh year there. 
This is the church identified in the 
public mind as “the Rockefeller 
Church,” due to the membership of 
John D. Rockefeller, Jr., and mem- 
bers of his family. The Rev. Harry 
Emerson Fosdick recently was called 
to the pastorate, and a new and costly 
edifice is being erected to house the 
congregation of thousands which 
gathers around this great liberal 
preacher of the day. 

Mr. Milligan was for ten years or- 
ganist of the West End Synagogue, 
one of the largest temples in New 
York, and he has also been highly 
successful as a recitalist. In addition 
to many public recitals, he has become 


established as organist in a number 
of wealthy homes. 

The versatility of Mr. Milligan’s 
mind is demonstrated by the wide 


range of his activities. As a composer 
his productions include organ pieces, 
anthems, choral works, operettas and 
songs. “He is one of those,” says a 
leading critic, “who are rapidly free- 
ing us from the bondage to foreign 
names.” He has also done extensive 
editing and arranging of musical ma- 
terial from various sources. 

His name is also known in the liter- 
ary world as a writer of special ar- 
ticles on musical and other subjects, 


contributing at various time to the 
Woman’s Home Companion, the Pic- 
torial Review, Harper’s Weekly and 


other publications, as well as to musi- 
cal magazines. He wrote a biography 
of Stephen Foster, America’s great 
folk-song writer (published by G. 
Schirmer) and also searched out the 
compositions of the first American 
composers, editing and_ re-writing 
them. Four volumes of these early 
composers during the eighteenth cen- 
tury in America are published by the 
Arthur P. Schmidt Company. Mr. 


Milligan embodied the result of his 
historical researches in a_lecture-re- 
cital and toured extensively in this 
program for several seasons. 

In the spring of 1925 Mr. Milligan 
organized and incorporated the Na- 
tional Music League, a philanthropic 


organization to help solve the prob- 
lems of the music student and the 
young artist. The endorsement and 
support of such prominent persons as 


Mrs. Otto H. Kahn, Mrs. Charles H. 
Guggenheim, Felix Warburg, Clar- 
ence Mackay, John D. Rockefeller, 


Na, o4, E Flagler and others was won 
and at the beginning of the present 
musical season the league was playing 
an important part in the musical life 
of the metropolis. Mr. Milligan’s du- 
ties as executive director of the league 
are such that he has given up all of 
his other activities, except his work 
at the Park Avenue Baptist Church, 


Andrew Baird. 

Andrew Baird, A. A. G. O., is one 
of the prominent men among the or- 
ganists of New York state. In addi- 
tion to his church work, in which reg- 
ular recitals are an important feature, 
he is the private organist for Mrs. 
E. H. Harriman, widow of the railroad 
magnate, at her beautiful home. 

Mr. Baird has been playing in 
church since he was 19 years old. His 
first position was at the Congrega- 
tional Church of Middletown, N. Y. A 
year later he went to St. Paul’s Meth- 
odist in the same city and remained 
at this post for eight years. Then he 








was at Trinity, Poughkeepsie, seven 
years. Returning to Middletown, he 
became organist of the Webb Horton 


Summy s Corner 





Memorial Church four years. He is at 
present organist of the Reformed 
Church of Poughkeepsie, a strong 


community church, where he has a 
new three-manual Austin instrument 
and a paid chorus of thirty voices, as 
well as a solo quartet. He conducts 
monthly performances of orator‘os and 
cantatas and at his organ recitals the 
average attendance is 500. He has 
even had the satisfaction—if such it is 
—of knowing that people had to be 
turned away for lack of room. 

Mr. Baird was born at Goshen, N. 
Y., in 1882. In addition to extensive 
piano studies he studied organ with 
J. Warren Andrews for four years 
and harmony and counterpoint with 
Warren R. Hedden. In 1919 he passed 


Of Interest to Choirs and 
Choir Directors 


SUMMY’S 
Choir Anthem Book No. 1 


Compiled by 


ROY R. MURPHY 


the associate examination of the 

AMG? 0, 

At the home of Mrs. Harriman— F 

Arden House—Mr. Baird has a four- Price 60 cents 
manual organ of eighty- four stops. 


On this instrument he gives at least 
twenty Monday recitals each season. 
He is also conductor of the Orpheus 
Club, a male chorus of forty voices, at 
pene ia ng and for the last eight 
has been conductor of the 


A handy book of Anthems that 
are all good. 


Chosen for this collection be- 


2asons 
Agelie Club at Middletown. Both of cause of their character of gen- 
these organizations give concerts eral usefulness to the average 
every season. In addition to organ dei mae a 
recitals in many places, including CHOW <a Or thels teah ea 
New York City, Mr. Baird has ap- worth to the church service. 


peared as accompanist for such artists 
as May Peterson, Leo Schultz, Edith 
Chapman Goold and others. 


Mr. Murphy’s long experience 
in attending to the needs of 
choir masters and choirs in gen- 
eral, ably fits him as a compiler 
of a worthwhile book of this 
nature. 





Miles I’A. Martin to Florida. 

Miles I’A. Martin, one of the promi- 
nent organists of New York for a 
number of years and general treasurer 
of the American Guild of Organists, 
has moved to St. Augustine, Fla., to 
become organist and choirmaster of 
Trinity Episcopal Church in the 
quaint but growing city which is the 
scene of the fountain of youth discov- 
ered by Ponce de Leon and which 
claims the distinction of being the 
oldest city in the Uaited States. 


CLARENCE EDDY | 


ORGAN RECITALS 


ORGAN DEPARTMENT, CHICAGO MUSICAL COLLEGE 
64 East Van Buren Street, Chicago 


Telephone: 


CLAYTON F. SUMMY CO. 
Publishers 
429 South Wabash Ave. 
CHICAGO, ILL. 











Avenue, Chicago Sunnyside 6150 
NEWSPAPER CRITICISMS: 

Los Angeles Evening Express, Sept. 9, 1925—It is superfluous to extol the 
artistry of Clarence Eddy, who for more than a generation has placed American 
organ mastery side by side with that of Europe’s best.—Bruno David Usher. 

Portland (Oregon) Telegram, Sept. 18, 1925—The recital was a combination 
of beauty and grandeur that charmed beyond the power of words to tell. 

Spokane (Washington) Spokesman Review, Sept. 23, 1925—He is the major 
prophet of music in this country, and has seen growing up around him new 
communities and new interest in the organ. 

Wichita (Kansas) Beacon, Oct. 30, 1925—His caressing, 
artful pedalling proclaimed the instrument as the apostle 
pathetic moods, as well as those of solemn grandeur. 

Oklahoma City Oklahoman, Nov. 4, 1925—Eddy beguiles us with his per- 
y graduated crescendos and their corresponding decrease of tone. His em- 
ne Sule are taken with a dash, a hint of frolics. His release of tone is 


Tulsa (Okla.) World, Nov. 5, 1925— 
their amazing dexterity, nor his touch 


Residence: 65357 Wayne 


RECENT 


legato touch and 
of gay and sym- 





-The master’s fingers have lost none of 
none of its skill, and beneath them the 
great organ at Conveniion Hall told stories again. The test of a true organist lies 
not so much in mastering of technicalities of pedalling and fingering, important 
as those things are, but to the effects he is able to draw from his instrument. 








()8GAN buying wisdom is a | 
thorough investigation of | 
the merits and demerits of all 
makes of organs before pur- 
chasing. 


All inquiries given careful and 
prompt attention. 


UNITED STATES PIPE ORGAN COMPANY 


Crum Lynne, Penna. 
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MISS CARBONE AT AEOLIAN. 





New York Woman Concert Organist 
To Give Recital on Dec. 22. 
Miss Anna Carbone will give a re- 
cital at Aeolian Hall, New York City, 
Dec. 22. The program is to be as 
follows: “Piece Heroique,” Franck; 
Presto in G, Scarlatti; “Fantasia 
Bizarra” and “Canzona Rustica,” G. 
B. Fontana; Toccata from Fifth Sym- 
phony, Widor; “Twilight” and Pre- 
lude, Carbone; Prelude to “La Demoi- 
selle Elue,” Debussy; Vivace from 
Second Trio Sonata, Bach; 
Heroica,” Fontana. 


“Virtus 





Assisted by his pupil, Irwin L. 
Boose, and by Charles Harrison, 
tenor, of New York City, William E. 
Bretz gave a recital Oct. 26 in Zion 
Lutheran Church at Harrisburg, Pa. 
The church was crowded. Mr. Bretz 
played entirely from memory. Mr. 
Bretz’s selections included: Prelude 





in E, Dethier; Allegro from Sixth 
Symphony, Widor; “Finlandia,” Si- 
belius; “Marche Heroique,” Saint- 
Saens. Mr. Boose played: “Suite 
Gothique,” Boellmann; “A Mountain 
Idyl,”’ Schminke; Offertory in 
minor, Batiste, and “In Moonlight,” 
Kinder. 














JOSEPH W. 


CLOKEY 


COMPOSER and ORGANIST. 
Department of Musical Theory, 
Miami University 
Oxford Ohio 

PUBLISHERS :— 
C. C. Birchard & Co. 
J. Fischer & Bro. 
H. W. Gray Co. 
Clayton F. Summy Co. 








Robert Morton 
Organ Co. 


The National Renown of the ROBERT MOR- 
TON ORGAN has been attained by Unparalleled 
achievements in Organ Building. 


Robert Morton Organs are now built in styles 


suitable for Churches, Auditoriums, Theatres, 
Lodges and Homes. 
Factories: Offices: 

Van Nuys, California New York, Chicago, San Francisco, 


Los Angeles 








ESTABUSHED 1820 
ESSE QUAM VIDERI 


Peace on earth 
good twill © 
toward men 


HENRY PILCHER’S SONS 


PIPE ORGANS 
Louisville, Ky. 








Harold Gleason 
Concert Organist 


Rochester, N. Y. 


May 24, 1924. 
The Bennett Organ Co. 
Rock Island, Ill. 
Gentlemen: 


I had the pleasure of opening 
your new organ in the Westmin- 
ster Presbyterian Church of 
Rochester, and I want to con- 
gratulate you on your success 
with this instrument. I found the 
action particularly fine, and there 
were many beautiful toned stops. 


Sincerely yours, 
(Signed) HAROLD GLEASON. 











Bennett Organ Company 


ROCK ISLAND, ILL. 
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The Institute of Concert Virtuosi, 853 Carnegie 
Hall, New York City 








WOOD 


PIPES 








In addition to our facilities for manufacturing 
metal and zinc organ pipes, we have installed and 
equipped a complete department for wood pipes. 


Our special process for impregnating wood 
pipes renders them impervious to moisture and 
insures superior tone quality. 


Mid-West Organ Supply Co. 


ALTON, ILLINOIS 





AMERICAN CONSERVATORY 
of MUSIC 


JOHN J. HATTSTAEDT, President 


School of Theatre Organ Playing 


FRANK VAN DUSEN, A. A. G. O., DIRECTOR 
SEASON 1925-1926 
Lessons and Practice Before the Screen in the School’s 
“LITTLE MODEL ‘THEATRE” 

Faculty selected from leading theatre organists of Chicago. 
School equipped with excellent organs of modern Theatre Type, 
including Unit. Special attention to repertoire, including 
classics, popular and jazz— 

SEND FOR CATALOG 
Address Secretary 


AMERICAN CONSERVATORY of MUSIC 
522 KIMBALL HALL, CHICAGO 
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Headquarters. 

Encouraged by the success of the 
convention in Chicago and being urged 
by members in various parts of the 
country; also in response to one of 
many invitations, the council of the 
Guild has decided to hold another gen- 
eral convention at Buffalo, June 8, 9 
and 10, 1926, as announced in the 
November Diapason. The council feels 
that getting together the members 
from various parts of the country is 
a valuable assistance in welding in 
spirit the many scattered members of 
the organization. 

The Buffalo chapter, which is one 
of the strong chapters of the Guild, 
has been most enthusiastic in its 
desire to have the Guild come to 
Buffalo, and promised to do every- 
thing in its power to make the meet- 
ing a success. The chapter has offers 
of financial backing and assistance in 
many other ways. Buffalo is a city 
of beautiful homes, wide streets and 
many churches with fine organs; also, 
it has good hotels and, last of all, it 
has nearby one of the greatest of our 
— natural assets—Niagara Falls. 

It is believed that the Buffalo con- 
vention, following the successful con- 
vention in Chicago, will be helpful in 
the growth of the Guild. 


Western Pennsylvania. 


The October meeting took place 
Wednesday, Oct. 28, beginning with 
dinner at the Ruskin. The new din- 
ner committee, under the leadership of 
Miss Edna May Sharpe, was in 

charge. It has been appointed to 
conbives ways and means to make the 
entertainment and social features of 
our dinners more noteworthy. 

A brief business meeting was held, 
after which came a special service for 
the Guild in the beautiful First Bap- 
tist Church nearby. The pastor, Dr. 
Carl Wallace Petty, delivered an ad- 
dress on “The Fine Art of Worship.” 
Mrs. Esther Prugh Wright, organist 
and musical director, and the quartet 
of the church offered the following 
program: “Benediction Nuptiale,” 
Saint-Saens; Scherzo in E, Gigout; 
Finale- Allegro Assai (from Sonata in 
D minor), Guilmant; anthem, “Ave 
Maria,” Bach-Gounod; response, 
“Breathe, O Breathe Thy Loving 
Spirit,” Mozart; anthem, “To Whom 
Will Ye Liken God,” Parker; re- 
sponse, “Give Ear unto my Prayer,” 
Arkadelt; anthem, “Save us, O Lord,” 
Bairstow; response, “Hear my Pray- 
er, "Dvorak; Fugue in E flat (“St. 
Ann’s”), Bach. 





New England Chapter. 

At a date considerably later than 
usual, the first event of the season 
was the 104th public service, held Nov. 
16 at King’s Chapel. No more fitting 
place could be selected for such a ser- 
vice because it was in this particular 
church that music in Boston had its 
real beginning. The choir of twenty- 
five men sang with excellent tone and 
expression several unaccompanied re- 
sponses and anthems under the direc- 
tion of Raymond C. Robinson. Pales- 
trina’s “O bone Jesu” and Gounod’s 
“Sicut Cervus,” patterned after the 
school of Palestrina, were possibly the 
choicest selections. Closely joined to 
these was “Lo, how a Rose e’er 
Blooming,” by Praetorius, the exqui- 
site beauty of which time does not ef- 
face. Of more pretentious character 
were the anthems, “Bless the Lord, O 
My Soul,” by Ippolitoff- Ivanoff; “Ag- 
nus Dei” from “Messe des Orpheon- 
ists,” by Gounod, and “Hallelujah 
Amen,” by Handel. 

The dean, John Hermann Loud, 
played for a prelude Guilmant’s Medi- 
tation in A, music that is seldom 
heard but is really worth while and 
effective. It is likely that interest 
centered more especially on a Pas- 


torale from a new suite for the organ 
by M. J. Erb and played by Albert 
W. Snow because of the extreme 
delicacy of registration and sheer 
beauty of the music. As the final 
hymn was the English chorale “St. 
Ann’s,” it was a happy piece of in- 
spiration that Bg es W. Snow should 
play Bach’s “St. Ann” fugue as a post- 
lude. 

The service was conducted by the 
Rev. Harold E. B. Speight, D. D. 
The scripture lesson treated of the 
engaging of David, son of Jesse, to 
play the harp skillfully for the troubled 
vats and the brief address rested on 
words taken from the great Angli- 
can theologian Richard Hooker, who 
lived in the time of Queen Elizabeth 
and contested the Presbyterians in 
his writings. Hooker held music to 
be man’s highest creative gift. He 
coordinated the life of the Christian 
with music. With such foundations 
as given by Hooker, it was a simple 
matter for the Rev. Mr. Speight to 
make clear the coordination of the 
integral parts of church worship so as 
to form a unity. 


The evening of Nov. 19 members of 
the chapter met for the first social 
and to listen to an address by Dr. 
Carl F. Pfatteicher, director of music 
at Phillips Academy, Andover, Mass. 
After the business of the evening had 
been transacted the dean told in a 
few words his experiences at the Guild 
convention at Chicago. He stated that 
all the programs at that occasion rep- 
resented a high standard and that the 
music invariably was well received. 
Chicago also is an ideal city for such 
conventions, and he remarked about 
the courtesy and hospitality accorded 
the delegates. 

Very closely did the few members 
present listen to the address “Musical 
Tramps Abroad” by Dr. Pfatteicher. 
After a few pleasantries in the way 
of introduction, we were brought into 
the presence of the “new” German 
customs officer, who greeted the 
travelers with: “Gentlemen, I am sure 
you have nothing to declare, have 
you?” From Paris we were taken 
directly to Leipzig, and the same eve- 
ning paid respects to the Bach monu- 
ment, St. Thomas’ Church, and Auer- 
bach’s wine cellar, besides making a 
call on Karl Straube, who advised a 
trip to Hamburg to the congress of 
organists. Mr. Pfatteicher’s first im- 
pression of the large modern organ in 
st. Thomas’ Church was that it was 
unduly shrill. The same shrillness 
characterized the tone of the choir 
boys. But the singing of a motet by 
Schiitz was superb. For a postlude Har- 
tung gave a brilliant performance of 
Bach’s F major Toccata. On the first 
Sunday morning in Leipzig the speak- 
er attended service at St. Nicholas’, 
where a Bach cantata was sung with 
orchestral accompaniment. The wood- 
wind predominated. The church was 
nearly empty, a condition almost 
chronic in German Protestant 
churches. 

Hamburg was the next city visited. 
At St. James’ Church recitals were 
held morning and evening. He ob- 
served the “snarling” reeds in the 
organ, an effect that he did not depre- 
cate, but rather enjoyed..On Wednes- 
day at Liibeck there were round-table 
discussions and recitals at the Marien 
Church. The organ had great clarity 
of tone. At Essen he attended the 
Bach festival and heard perhaps the 
most beautiful of Bach’s cantatas, the 
“Schmiicke dich.” The Sunday morn- 
ing recital was poor. At noon there 
was an orchestral concert, then a fes- 
tival dinner, while in the evening Bach 
cantatas were sung by St. Thomas’ 
choir from Leipzig under Straube. 
Monday morning | there was the Bach 
“Coffee Cantata,” in which the so- 
prano soloist broke down, and in the 
evening a_ splendid performance of 
the “St. John’s Passion.” 

A return to Leipzig was made by 
way of Weimar, with visits to the in- 
teresting places there, including 
Liszt’s apartments, which are still 
maintained but rather shabby and 
threadbare. More trips to St. Thomas’ 
Church to examine the organ and to 
hear cantatas. Also Mr. Pfatteicher 
met and chatted with Karg-Elert, and 
heard him play delightfully on a 

“Kunst-Harmonium” on which un- 
canny things can be done. 


At Dresden Mr. Pfatteicher attended 
the Protestant church, but afterwards 
went to the Roman Catholic cathedral, 
where a Rheinberger mass was beau- 
tifully sung, and he also had an oppor- 
tunity to examine and play the 
last organ built by Silbermann, who 
was stricken while engaged in work- 
ing on its interior. 

From Germany Mr. Pfatteicher re- 
turned to Paris, heard impressive or- 
gan playing at Notre Dame, and then 
went to Holland, where bell ringers 
to the number of twelve were holding 
a congress. He took a course of in- 
struction in carillon playing at 
Malines. 





Michigan Chapter. 

The first meeting of the year was 
held in the beautiful new church 
house of the First Congregational 
Church. The Guild was the guest of 
Charles Frederic Morse, dean. The 
creed of the Guild was read and sub- 
scribed to by all members present. 
Plans for the year were laid. Five 
meetings were planned, the next to be 
held Tuesday, Dec. 1, in the same 
place. 

A number of new organs are being 
installed this year in Detroit and the 
Guild is making arrangements to in- 
spect the work of the builders with 
a view to breaking down prejudices 
and achieving a broader viewpoint. 

Considerable interest is being shown 
in choral work and two programs are 
to be given—one by boy choirs and 
the other by mixed choruses. 

Allen W. Bogen of Chicago demon- 
strated the new Kimball installed in 
St. Mark’s M. E. Tuesday evening, 
Nov. 10, to the Guild and friends. A 
demonstration of the new Wurlitzer 
in the State Theater is promised by 
the management some time in De- 


cember, 
MYRON F. CARR, 
Secretary. 





Georgia Chapter. 

The Georgia chapter held a very 
successful service Sunday afternoon, 
Nov. 15, at St. Philip’s Cathedral, 
Atlanta, of which Grace Chalmers 
Thomson is organist and choirmaster. 
Portions of “The Elijah” were sung 
by the choir of St. Philip’s. Joseph 
Ragan played as a postlude Cole’s “A 
Song of Gratitude.” As an opening 
sentence Miss Thomson’s own setting 
of “The Lord Is in His Holy Temple” 


Was sung. 





Virginia Chapter. 

An interesting and profitable meet- 
ing of the Virginia chapter was held 
Oct. 12 at St. Paul’s parish-house, 
Richmond, with Dean F. Flaxington 
Harker presiding. The attendance 
was good in spite of the inclemency 
of the weather. Anton Gottfried of 
A. Gottfried & Co., Erie, Pa., was the 
guest of the chapter, and made a very 
enjoyable talk, after which he ard 
Mr. Marean, local representative of 
the W. W. Kimball Company, con- 
ducted a general discussion on unifi- 
cation, a topic of much interest to 
organists at this time. 

A music library for the chapter was 
started, by the presentation of a num- 
ber of books by Reginald Walker. 


Paul Saunier, the new organist-director 
of St. James’ Episcopal Church, was 
present and we are glad to welcome 
him as a member of the chapter. The 
adjournment of the business meeting 
was followed by our usual social ses- 
sion. 


Eastern Oklahoma. 


The chapter met Nov. 9 for dinner 
at the New England cafeteria. Fol- 
lowing the dinner the chapter ad- 
journed to the Tulsa College of Fine 
Arts for the evening’s program, con- 
sisting of a lecture on modulation 
with demonstrations at the piano by 
Marie M. Hine, following which John 
Knowles Weaver gave a lecture on 
counterpoint, accompanied with black- 
board illustrations of counterpoint as 
used in the Guild examinations. 

The chapter voted to give a series 
of organ recitals during the year. 
Guests of the chapter at this meeting 
were Mrs. Claude Garrison Spindler 
and Mr. and Mrs. Joel Goodlet. The 
latter is an organist and a member of 
the Virginia chapter, who has recent- 
ly come to reside in Tulsa. Mrs. 
Goodlet spoke in an interesting man- 
ner of the work of the Virginia chap- 
ter and of its dean, F. Flaxington 
Harker. 





Southern California. 

Recital plans of the Southern Cali- 
fornia chapter give promise of the 
most active season this chapter has 
ever had. The public is invited to 
hear the recitals. 

The following members of the 
Guild give these recitals: 

Sibley G. Pease, Nov. 15, 3:30, at 
the Wilshire Congregational Church 
of Los Angeles. 

Otto T. Hirschler, A. A. G. O., and 
George Mortimer, Nov. 17, at the 
First M. E. Church of Long Beach. 

Julia G. Howell, Nov. 22, at 3:30 
at the Wilshire Congregational Church 
of Los Angeles. 

Wesley Kuhnle, Ernest Douglas, 
F. A. G. O., and Dr. Roland Diggle, 
Nov. 24, at the Christian Church of 
Glendale. 

Lynnwood Farnam of New York 
City, Friday evening, Nov. 27, at the 
First M. E. Church of Pasadena. 

Clarence V. Mader, A. A. G. O., 
Nov. 29, at 3:30, at the Wilshire Con- 
gregational Church. 

Sibley G. Pease, Dec. 4, at the Saw- 
telle Baptist Church. 





Organ for Rock in Pacific. 

Installation of a large organ on 
Moro Rock, which rises abruptly from 
the Pacific to a height of 600 feet and 
guards the entrance to Moro bay, 
midway between Los Angeles and 
San Francisco, is one of the features 
of a plan for the development of Moro 
as an important seaside resort, it is 
announced. The community develop- 
ment plans are being supe*vised by 
Hugh R. Pomeroy, director of re- 
gional planning of Los Angeles coun- 
ty, and Dr. Carol Aronovici, professor 
of city planning and housing at the 
University of California. Organ re- 
citals will be broadcast by radio, 
according to the plans. 














HENRY F. 


SEIBERT 


American Concert Organist 


898 West End Ave. New York 


Washington Post— 
“Perfect command at all times.” 


Pee ieiphin~ 
have had few men come to my 
Pak. . and leave as much as voi 


did.”’—Pastor, First Reformed Church. 


’ Portsmouth, Ohio, “Times’— 
“Never knew anyone could get from 
any organ such’ expression, such 
volume, such heart-touching music 
as it has been our privilege to hear 

tonight.”” (Audience of 2000). 


Wilkes Barre, “Times Leader’— 
“Pedal technic amazing. Precise 
and crisp manual technic. Musical 
eloquence that will remain long in 
memory of musical impressions. 
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KINDER’S RECITAL NO. 1,000 





Program of Own Compositions Marks 
Event in Philadelphia. 

Ralph Kinder, organist and choir- 
master of Holy Trinity Episcopal 
Church, Rittenhouse Square, Philadel- 
phia, gave his 1,000th public recital in 
that church Nov. 15. A special pro- 
gram was arranged by the Rev. Dr. 
Floyd W. Tomkins, rector. It was 
through Dr. Tomkins that Mr. Kinder 
was brought to Holy Trinity more 
than twenty-six years ago from Grace 
Church, Providence, R. I. In that 
period the public recitals in Holy 
Trinity have been one of the features 
of the church’s contribution to lovers 
of devotional music of a high type. 

Mr. Kinder instituted the series of 
public organ recitals held on Saturday 
afternoons in January of each year, 
which have been recognized as an out- 
standing feature in the musical life of 
Philadelphia. The series in January 
of this year attracted an audience of 
upward of 5,000 lovers of music. 

The 1,000th program consisted en- 
tirely of Kinder compositions, includ- 
ing “Exsultemus,” “In. Moonlight,” 
“In Springtime” and “The Thrush.” 
The last-mentioned was played for 
the first time in ror Assisting Mr. 
Kinder was A. I. Jackson, who has 
been Bean oot with him since No- 
vember, 1899, as bass soloist in Holy 
Trinity. Mr. Jackson sang “One 
More Day’s Work for Jesus,” by 
Kinder. 
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Bodner: telests | Health 
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Hillgreen-Lane Organs 





Seventeen in Omaha alone 
Proportional number throughout con- 
tiguous territory. 

Designs and Specifications for individual 
requirements. 


Electric Blowers and Organ Maintenance 


PITTS PIPE ORGAN CO. 
(Western Branch) 
1913 Clark 8t., Omaha, Nebr. 








N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 
2517 South Contes Avenue 


CHICAGO, 


PHONES: Shop, he 1090 
Residence, Lawndale 2472 














Established 1890 


Geo. W. Badger Co. 


Characteristic 


ORGAN REED STOPS 


For 
Church, Theatre and 
Residence 


Rockville Center, N. Y. 
Near New York City 

















Something Different 


HISTORIC 
LECTURE —RECITAL 


ORGANS and 
ORGANISTS 
BY 
Percy B. Eversden, M. A., Mus. Doc. 
Organist 
For Terms and Dates Address 
1147 AUBERT AVENUE 
ST. LOUIS, MO. 


Paul Allen Beymer 
ORGANIST 


The Temple 
CLEVELAND 








THEO. H. SCHAEFER 


Pipe Organ Builder 
TUNING REPAIRING 
BLOWERS INSTALLED 


1162 26th Ave., Milwaukee, Wis. 
plea 5787 














Pipe Organs 


Tuned — Cleaned — Repaired 


Old Organs Modernized. 
Additions and Electrical 
Blowers Installed. 


FRANK W. EDWARDS 
Phone Walnut 2365 
56 Harrison Avenue 


SPRINGFIELD, MASS. 


HENRY A. DITZEL 


Organist and Choirmaster 
First Lutheran Church 


DAYTON, OHIO 








THOS. KELLY 


Orgen Builder and Expert Repairman 
ears ¢ Grea Mai dntaed tnd 


Church t aoe Cow onl Kat in 
Condition Par Ex Itted 
With the Most Relable-S neumatic 


Northway 0263 Detroit, ‘Mich. aaa se. 


We have just received 
a new lot of stickers like 
cut below. 





























If you can use any to 
advantage, write us. 
They are free. 


HOYT METAL CO. 


Manufacturers of Two-Ply Organ Pipe Metal 


111 BROADWAY, N. Y. CITY 








ROLLO F. MAITLAND, F. A.G. O. 


has resumed the teaching of 


Organ Playing for Church, Concert, or Theatre. 


In the Schola Cantorum in Paris Mr. Maitland 
made a special study of Frederick Schlieder’s 
new method of the teaching of musical inter- 
pretation, creative harmony, and improvisation. 


Address, 2129 CHESTNUT STREET 
PHILADELPHIA, PA. 




















DENISON BROS. 


Manstacterste of 
ORGAN STOP KNOBS FOR CHURCH 
AND BREED ORGANS 
Name Plates, wuene, a _ 
o 


lets, Stop Keys, etc., of all 
Ivory and Imitation Ivory 
Established 1877 











DEEP RIVER - : CONN. 


Church Organ Maintenance 

Estimates submitted for every kind of 
organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc. 


JAMES COLE 


76 Lynge Ave. Melrose, Mass. 


Herbert Foster Sprague 


CONCERT ORGANIST 
300 West 70h St., New York City 








A. J.Schantz, Sons & Co. 


ORRVILLE, O. 


Builders of Organs for 


CHURCHES, HALLS and RESIDENCES 


ESTABLISHED 1873 


Comparison invited as to Tone Quality, Reliability, 
Steadiness of Air, Consoles, Workmanship, and 
Performance thruout past years. 
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A Famous Organ Under 


a Familiar Touch 


By ELLEN M. FULTON 











It was a fortunate circumstance to 
find myself in London at the opening 
of the present musical season and to 
have the opportunity to hear a 
famous organ under the familiar 
touch of my fellow-citizen, friend and 
teacher, Charles M. Courboin. In a 
far country and in a strange building, 
with an organ whose fame _ had 
traveled far, indeed, Courboin’s indi- 
viduality spoke to us through his play- 
ing, in terms of music-at-home. Of 
all the thousands there listening, and 
hearing him for the first time, there 
was just a little group of folks from 
home, to whom his playing fortunate- 
ly is a pleasure frequently available. 

Westminster Cathedral is a vast 
place. Its seating capacity is 5,000, 
and from where we sat in the gallery 
(the privileged place) we watched the 
chairs below in the nave fill up as peo- 
ple literally poured in. We _ noticed 
with frank astonishment the men 
claiming the majority—and we re- 
minded ourselves that the hour was 
6:30 p. m., not long after tea, and 
approaching the conventional dinner 
hour. 

With almost painful suspense we 
waited for the first tones of the 
organ, invisible behind the elaborate 
Byzantine grill. Finally the first rich 
tones sounded, a progression of chords 
as a signal to the audience. And then 
the Bach Passacaglia! What a superb 
first impression of a truly famous 
organ! Such an experience is hard to 
equal in this country, for there are so 
few buildings with acoustical features 
suth as Westminster Cathedral pos- 
sesses, with its vast space and the 

irkable resonance provided by the 





alls. The tone, produced ing. 


at one end of that tremendous build- 
ing, soars, floats, permeates every 
recess, and finally, after a breathless 
length of seconds, fades into silence, 
as light is softly, noiselessly folded 
into shadows. 

Although it was dimly dark and 
very chilly (cathedrals in London are 
not heated) we were aware of our dis- 
comforts only when the program was 
finished. With teeth on the verge of 
chattering, our fur-collared coats 
buttoned up close to our chins, we 
met distinguished organists, writers 
and builders of organs. It was thrilling 
to observe their enthusiasm for the 
playing of the artist. The press com- 
ments have been printed; it is not for 
me to reproduce them here, but to 
give my own impression of the place 
and the organ. 


Henry Willfs built the organ, and, 
like the cathedral, it is new, and also, 
like the cathedral, it is unfinished. As 
it stands the swell is the only com- 
plete department, while the great and 
the pedal are fairly well represented. 
The tuba magna (unenclosed) is the 
only available stop of the fourteen- 
stop solo. The specifications in detail 
can be studied in volume 1 of the 
Organ. To quote Dr. W. G. Alcock 
in his article, “Organ Recitals at 
Westminster Cathedral,” in the Sep- 
tember, 1925, Rotunda, “from a dis- 
tance the effect is a magnificent surge 
of perfectly balanced sound, and such 
echo as the cathedral possesses just 
turns the edge of every chord.” 

What the organ will sound like in 
its completed state is not difficult to 
imagine; it will be this beautifully bal- 
anced sound magnified and glorified; 
and the fading out of the superb tone 
will linger a bit longer, not only in 
the vastness of the cathedral, but in 
the memory of the thousands who fill 
the nave to listen to the most inspiring 
of organ music played by masters. It 
is an experience to be treasured, hear- 
ing a famous organ in a far country. 
It makes for international understand- 
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The 
Barton Organ 


for Tone and Volume 


Wherever the Barton is played it impresses with 
its tonal qualities and full-throated volume. Sweet- 
ness in finer notes and clarity in the deeper ones 
make Barton music the most compelling of all. 


The new Barton Organs are flexible in action and 
sturdy in construction. They hold their full power 
indefinitely and are responsive to the quick tech- 
nique of the finished organist. They require no 
special training and the beginner is not confused by 
intricate construction or action. 


GENUINE DEAGAN PERCUSSIONS USER 


Voice your approval of the Barton Organ and 
your confidence will be justified to the fullest 
extent. Full details upon request. 





BARTOLA MUSICAL INSTRUMENT 
COMPANY 


312-313 Mallers Bldg., 
CHICAGO, ILL. 







TU 





ALFRED HOLLINS 
Mus. Doc. 


Alexander Russell 





East of the Mississippi 


months. 


F.R.C.0. 


Hollins Tour Again Extended 
to Meet Extraordinary Demand 


Our original arrangement with Dr. Alfred Hollins, 
famous blind English organist and composer, was for a 
two months’ tour. 


Last month we announced that the demand for Hollins 
recitals necessitated a 100% extension of his tour to four 


Now we are obliged by continued pressure of requests, to 


still further extend Dr. Hollins’ tour into February, 1926. 


In justice to Dr. Hollins himself and in order that there shall be as few disappoint- 
ments as possible, we earnestly request all those contemplating a Hollins recital to 


write or telegraph at once for dates and terms. 


Exclusive Management: 


Wanamaker Auditorium 
New York City 


West of the Mississippi and Canada 


Bernard Laberge 
130 West 42d Street 
New York City 














Serre 
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FOR OTTAWA, KAN., CHURCH. 


Three-Manual of Thirty-Seven Stops 
Being Built by Reuter. 

The Reuter Organ Company of 
Lawrence, Kan., is to build an organ 
for the First Methodist Church at 
Ottawa, Kan. The organ, which will 
be installed shortly after the first of 
the year, will be a three-manual of 
thirty-seven stops. 

Following is the specification of 
stops the organ will contain: 

GREAT. 
First Diapason, 8 ft., 73 pipes. 
Second Diapason, 8 ft., 73 pipes. 
Claribel Flute, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 notes. 
Dolce Celeste, 8 ft., 61 pipes. 
Violoncello, 8 ft., 73 notes. 
Flute, 4 ft., 61 notes. 
Clarinet, 8 ft., 73 pipes. 


SO ona ge tHe sop p 


me 


SWELL. 
12. Bourdon, 16 ft., 97 pipes. 
13. Open Diapason, 8 ft., 73 pipes. 


19. Nasard, 2% ft., 61 notes. 

20. Flautino, 2 ft., 61 notes. 

21. Oboe, 8 ft., 73 pipes. 

22. Vox Humana, 8 ft., 73 pipes. 
Tremolo. 


(9, : 
23. Diapason, 8 ft., 73 notes. 
24. Violoncello, 8 ft., 73 pipes. 
25. Claribel Flute, 8 ft., 73 notes. 
26. Dulciana, 8 ft., 73 pipes. 
27. Flute Celeste, 8 ft., 61 notes. 
28. Flute, 4 ft., 61 notes. 
29. Violina, 4 ft., 61 notes. 
30. Clarinet, 8 ft., 73 notes. 
Tremolo. 


PEDAL. 
31. Acoustic Bass, 32 ft., 32 notes. 
32. Double Diapason, 16 ft., 12 pipes, 32 
notes. 
33. Bourdon, 16 ft., 32 pipes. 
34. Lieblich Gedeckt, 16 ft., 32 notes. 





Honors Its Veteran Employes. 

The famous German organ building 
establishment of W. Sauer at Frank- 
furt on the Oder, of which Dr. Oskar 
Walcker is proprietor, had an interest- 
ing celebration recently when it held 
a reception for its entire factory per- 
sonnel in honor of a number of vet- 
eran employes. The men especially 
mentioned have been employed by the 
Sauer firm for periods ranging from 
twenty-five to forty-four years. Her- 
mann Hahn is the man who has been 
connected the longest time with the 
factory. Dr. and Mrs. Walcker came 
from Ludwigsburg, their home, to 
attend the event. 





News comes from Madison, Wis., of 
the issuance of incorporation papers 
to Jerome B. Meyer & Sons, Inc., of 
Milwaukee, the well-known firm of 
manufacturers of organ pipes. The in- 
corporators are Jerome B. Meyer, who 
founded the establishment some years 
ago; Anna Mary Meyer and Charles 
T. Meyer. The capital stock consists 





ORGAN MAINTENANCE 


Louis F. Mohr & Co. 


Organs Tuned and Repaired 
Chimes Installed Blowers Installed 
Emergency Service 
Used Organs Bought and Sold 


2899 Valentine Avenue 
New York City 
Sedgwick 5628 “Night and Day” 








Louis Duerk & Bro. 


ORGAN BUILDERS 


1386 Brook Avenue 
(Bronx) New York City, N. Y. 
Tel.: Jerome 6354 
Salesroom: 429 E. 170th Street 
We Specialize in Rebuilding and 
Modernizing Pipe Organs 
Tuning, Voicing, Repairing 
Electric Blowers Installed 
Chimes Installed 














S. WESLEY SEARS 


Organist-Choirmaster 
St. James Church 
Philadelphia 
Organ Recitals Organ Instruction 








MUELLER 


(CARL F.) 


ORGANIST OF 


Grand Avenue Congregaticnal Church 
— and Scottish ite Cathedral 


MILWAUKEE 








A. LESLIE JACOBS 


Organist and Director of Music 
First Presbyterian Church 
John W. Morris Scottish Rite Cathedral 


WHEELING, W. VA. 

















of 250 shares at $100 each. The in- 


corporation is understood to be merely , 


a step in the enlargement of the fa- 





cilities and business of the Meyer 
concern. 

Appointment of Uda Wa!drop, munici-— 
pal organist of San Francisco, as official 


organist of Station KPO has been an- 
nounced by Cliver W. Tuttle, studio man- 
ager. 














516 Fifth Avenue 





Wirginia 


Carrington-Thomas 


American Organist and Composer 
Yale and Fontainebleau Prizes - Juilliard Fellow 
Professor of Organ, FLORIDA STATE COLLEGE for WOMEN 
PRIVATE RECITALS CONCERTS DEDICATIONS 


Mus Bac. 
5.4.6. O. 


New York 








SEND FOR SAMPLES 


HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 
304 West Lake St., CHICAGO, ILL. 


Phone, MAIN 1387 











WHITE, SON COMPANY 


INCORPORATED 
530-540 Atlantic Ave., Boston, Mass. 
Specialists in the 


Manufacture of Organ and Player Piano Leathers 





CHARLES SANFORD SKILTON 


THE GUARDIAN ANGEL 


An Oratorio Based on a Carolina Legend 
For Soli, Choruses of Children and Mixed Voices, with 
Orchestral Accompaniment 


The Book Written by Abbie Farwell Brown 
Available for Festival Performances to Take Place After April Ist, 1926 
First Performance Reserved for the Kansas Federation of 
Music Clubs, March, 1926. 


Cast in three parts: I. The Meadow, II. The Forest, III. The 
Search; we find great variety offered in both the choral and orchestral 
parts; solos for soprano, alto, tenor and bass, numbers for men’s 
chorus, for women’s chorus as well as for the mixed voices, and num- 
bers for the mixed voices with the children’s chorus. For the orchestra 
are three numbers, the Intermezzo “The Children at Play,” occurring 
after a brief duet between mother and child, being in fugue style. 
This intermezzo has been played publicly by the celebrated Flonzaley 
Quartet, for whom the composer especially arranged it. 


Weal: Scone: SAGs 5850 os oo eekens twesdcads Orchestral Score for hire 
Children’s Chorus Part 50c................. Orchestral Parts for hire 


ATONEMENT 


A Sacred Cantata for Four Solo Voices and Mixed Chorus 
Most Especially Suitable for Palm-Sunday Service 


Music by 
R. DEANE SHURE 
Vocal Score $1.25 


_ This splendid choral work is so easy for the choir to master that 
its preparation does not interfere with the regular routine of Sunday 
Preparation, and is so written that the various numbers (12) may be 
used in the regular services while it is in preparation. Scriptural ref- 
erences accompany each number, and when interpolated by the pastor 
at the performance, the duration of the Cantata is exactly one hour. 


Written by 
ROSSEL EDWARD MITCHELL 


We offer to send the Vocal Score of the above mentioned 
works on approval. 


J. Fischer & Bro . . New York 


119 WEST 40TH STREET 











Rilgen 
Pipe Organs 


THE STANDARD OF DEPENDABILITY 





Virtually Every Kilgen Organ Installed Over a 
Period of Thirty Years Is Still in Use Today 


ESTABLISHED 1851 


Geo. Kilgen & Son, Ine., 


Pipe Organs 
ST. LOUIS, MO. 


MAIN OFFICE AND PLANT 
3815-29 LacLEDE Av . 











GEORGE E. LA MARCHE 
MODERN ORGANS 





Some Achievements to Date: 
New England Congregational Church (Rebuilt). 
St. Chrysostom’s Episcopal Church (Rebuilt). 
Bethlehem Lutheran Church (Rebuilt). 
Peabody Conservatory of Music, Lawrence College, 
Appleton, Wis. (New Organ). 
Shiloh Tabernacle, Zion, Ill. (Rebuilt). 





Factory and Office: 214 Institute Place, CHICAGO, ILL. 
Telephone: Superior 7183 
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WOMAN ORGANISTS. 


{From the Pacific Coast Musician.] 

Why is it that relatively few women 
organists are holding positions in our 
more prominent churches? It is not 
because women organists are lacking 
in number, but rather for the same 
reason that there are relatively few 
women holding positions in our lead- 
ing orchestras—largely illogical preju- 
dice. 

There is no good reason why a 
woman should be generally held in 
less esteem at the organ console than 
at the piano keyboard. At the latter 
she quite holds her own with the man 
performer. In fact, in the matter of 
accompanying—so important a feature 
of church organ playing—women ap- 
pear to be more in evidence than men, 
except possibly on tour with traveling 
artists. 

“One may ascribe two reasons— 
neither of them sound—for the preju- 
dice held by many against women 
playing the organ. One is a mere as- 
sociation of ideas; the other a held- 
over belief from last century. The or- 
gan is an instrument of great volume; 
it is by far the most powerful of in- 
struments. In the minds of most peo- 
ple man is associated with power, as 
woman is with beauty. And in music 
this is true as in other things. Phys- 
ically weaker than man, woman lacks 
the strength to give the same forceful 
emotional expression in music as he, 
when she interprets these on an in- 
strument. Therefore, how can she get 
as much out of the organ’s great tonal 
resources as a man?—so reason those 
who will have it that great strength is 
required to play a great and powerful 
instrument. 

Well, there was a time when such 
reasoning had a basis of logic to it, 
and the idea in the minds of many to- 
day that a woman is not as well con- 
stituted to play the organ as a man— 
that she cannot get as much out of it 
—has been handed down from the 
nineteenth century, before the now 
archaic tracker action was displaced 
by the pneumatic action and the still 
later electric key and stop action. The 


old tracker organ, even of moderate 
size, had a key depression so stiff as 
to demand considerable arm and finger 
strength of the player, while the larger 
instruments, of many stops, required 
of the organist a physical effort quite 
beyond ordinary feminine endurance. 
The more stops that were used the 
harder it was to press down the keys. 

However, all this virtually passed 
into history a generation or two ago 
and for these many years no organs 
of any pretense have been built with 
tracker action. The key action of the 
modern pipe organ is as light and re- 
sponsive as the most perfect action of 
a concert grand piano, and hence re- 
quires of the player no greater arm 
and finger exertion than does the lat- 
ter—less, in fact, because organ music 
is not so florid as piano music. 

True, the organ brings the feet into 
requisition, but it would be quite as 
absurd to speak of this as a tax unon 
the player’s strength as it would to 
speak of a short walk as a tiring ex- 
ertion. The piano does make consider- 
able demand on the vitality of the 
player, particularly in extended force- 
ful passages. Indeed, a powerful pi- 
ano tone can result only from strong 
muscular effort. But from the mod- 
ern pipe organ the frailest bit of femi- 
ninity can produce tremendous and 
long sustained tonal volume, and she 
can do it with as little effort as she 
would use for the softest tones of the 
instrument. 

Notwithstanding all this, we still 
hear music committees, and sometimes 
choir directors who should know bet- 
ter, objecting to woman organists on 
the score that they lack the strength, 
the vitality to play the organ as men 
play it. Who would affirm that wom- 
an musical performers have less musi- 
cal knowledge, less intelligence, less 
taste, less feeling than men, or 
less facile technique? What else 
would make them less able or- 
ganists than men? Their lesser 
physical strength? Of all instruments, 
the modern organ is the one in which 
mere muscular requirements permit the 
woman to meet the man on an equal 
footing. 




















TONE versus TABLETS 


“Votteler-F oltkamp- Sparling 
Organ 





[Tbe 


Clompany 


ESTABLISHED 1855 


CLEVELAND, OHIO 


























W. A. SOMMERHOF & CO. 


ORGAN BUILDERS 


Organs Rebuilt, Electrified and Modernized 


Electric Blowers Chimes and Harps 


ERIE, PA. 














HINNERS ORGAN CO. 


Pekin, Illinois 


Builders of crgans of all sizes. Superb tone—mod- 
ern appliances—durable construction. 1 
endorsement of eminent organists and musicians. 


Our Electric Blower department supplies electric blowing outfits 


for any type of organ. 


CORRESPONDENCE SOLICITED 














Bacon and many others. 
Mr. Farnam says of it: 


Music, says: 


prize!” 


“A Permanent Addition to Organ Literature” 


Theme, Arabesques and Fughetta 
by VAN DENMAN THOMPSON 
Played by Lynnwood Farnam, Samuel Baldwin, Sidney 


Durst, Roland Diggle, Walter Keller, James Gillette, Allan 


“A most enjoyable work to learn 
and play; full of interesting and original touches.” George 
W. Chadwick, Director of the New England Conservatory of 
“We are using it in our classes at the Conserva- 
tory. I am surprised that such a 


Published by 


The H. W. GRAY COMPANY 


159 East 48th St., New York 


GOOD piece should win a 


KRAFT 


TRINITY CATHEDRAL, CLEVELAND, O. 


For 
RECITALS 
and 
LESSONS 








GRACE CHALMERS THOMSON 
Mus. B., A. A.G. 0. 
Organist and Choirmaster 
ST. PHILIP’S CATHEDRAL 


Atlanta, Georgia 


HAROLD 











David Hugh Jones 


Westminster Choir 
DAYTON, OHIO 


Eastman 


Rochester, N. Y. 


GLEASON 


RECITALS 


School af Music 











PRACTICE KEYBOARDS 


We make all sizes of port- 


able Practice Keyboards, imme 7 . 
Boe sented 


from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 

Send for catalogue and 
prices. We sell direct from 
factory to user. 


A. L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 


a 





Full size 7% octave folds like a 
suit case, Weight 28 Ibs. Lea- 
therette eovered. 


Department D. 








ELMER ENDE 


Organist and Choirmaster 
Second Presbyterian Church 
1555 7th Street, Portsmouth, Ohio 

INSTRUCTION 


RECITALS 


ERNEST MacMILLAN 


RECITAL ORGANIST 


“A Berlioz in instrumentation. His tech- 
nique was faultless.’’—Henry T. Finck. 


Conservatory of Music, Terente, Canada 











John Priest 


Colony Theatre 
NEW YORK CITY 


B.A.,4.4.G.0, 


RALPH A, HARRI 


Organist and Choirmaster 
St. Paul’s Episcopal Church 
157 St. Paul’s Place Brooklyn, N. Y. 














EMANUEL SEMERAD & SON 


Yearly Care of Organs 
Rebuilding, Repairing, Tuning Blowers Installed 
1811 South Harding Avenue, Chicago 


Telephone Lawndale 0325 








HUGH PORTER 


ORGANIST 


INSTRUCTION 


New York University 
Calvary Episcopal Chureh 
52 Gramercy Pk. N., New York City 


RECITALS 








HAROLD TOWER 


Organist and Choir Master 
St. Mark’s Pro-Cathedral 


GRAND RAPIDS MICHIGAN 
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First Presbyterian Church, Tacoma, Washington 


The Home of a Remarkably Significant Reuter Installation | 
The organ is a four manual of seventy-one stops 


CLARENCE EDDY 


Organ Recitals 
5357 Wayne Avenue 
Chicago 


October 6, 1925 
My dear Reuter Organ Company: 


I congratulate you upon your splendid 
organ in the First Presbyterian Church at 
Tacoma which I had the honor of opening on 
the 18th of September. Everyone was de- 
lighted with it and I was greeted witha 
full house. 


I am engaged to play your new organ in 
the Methodist Church at Sacramento, Cal., 
the middle of January, when I will make | 
another tour of the Pacific Coast. You are 
making a fine reputation in that part of 
the world. 





Yours sincerely, 


CLARENCE EDDY 
Prof. Clarence Eddy 


The Reuter Organ Company 


Lawrence, Kansas 
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Southern California News 


By ROLAND DIGGLE, Mus. D. 











Los Angeles, Cal., Nov. 20.—The 
November meeting of the local chap- 
ter of the A. G. O. was held Nov. 2 
at the Wilshire Congregational 
Church. There was a good attend- 
ance and everyone enjoyed the splen- 
did dinner served by the women of the 
church. A number of important mat- 
ters were discussed at the business 
meeting, and it was decided, among 
other things, that the local chapter 
arrange for a recital by Harold Glea- 
-” next April. The meeting was fol- 
lowed by a public recital in the church, 
the recitalists being Miss Julia 
Howell, who played pieces by Vierne 
and Tombelle; Dudley Warner Fitch, 
who played compositions by Rheinber- 
ger, Archer and Clokey, and Mrs. 
Harry K. Brown, organist of the 
church, who among other things gave 
a fine performance of the first move- 
ment of Widor’s Fifth Symphony. 


It has been decided to hold the 
second Pacific coast organists’ con- 
vention in Pasadena during the com- 
ing year and Percy Shaul Hallett, 

F.A.G.O., organist and choirmaster of 
Ail Saints’ Church, Pasadena, has been 
appointed chairman of the convention 
committee and will appoint his own 
officers. It is expected that a three- 
day convention will be held either in 
the early summer or early fall. While 
the convention is under the auspices 
of the local chapter of the A. G. 
it will be a convention for all organ- 
ists, whether members of the Guild 


At our first convention about 
this time we 


or not. 
300 organists registered; 
hope to make it 500. 


Organists on the lookout for novel- 
ties will be interested in the announce- 
ment that Dr. Dinty Moore has fin- 
ished his concerto for two ukuleles 
and organ and an early performance 
is promised. This work of Dr. Moore 
contains some very moving music. 
The first movement, which is written 
in the Damifino mode, takes an hour 
and a half to perform. The second 
movement is a “molto appassiona- 
mento” for the two ukuleles and the 
last movement, which is longer than 
the first, is written in the Damifuno 
mode and introduces the old folk song, 
“We Won’t Go Home Till Morning.” 
This is played on the pedal resultant, 
while the right hand plays harp-like 
chords on the piccolo, the left playing 
a trumpet call on the nazard, while 
the muted “ukes” are playing “St. 
Ann.” The performing rights are re- 
served, including the Scandinavian. 


Dr. H. J. Stewart played his in- 
teresting “Suite de Ballet” at one of 
his Balboa Park recitals during the 
last month. This suite is making its 
way rapidly. I have seen three pro- 
grams: with it on from England and 
it was played by Arthur Meale at the 
Wesleyan Central Hall, London, 
Nov. 4. 


Special musical services have been 
given during the month at the First 
Baptist Church under the direction of 
Alexander Stewart, at the Wilshire 
Presbyterian Church under the direc- 
tion of William Ripley Dorr and at 
St. John’s, where Spohr’s “Last Judg- 
ment” was sung at the musical service 
under the direction of Roland Diggle. 








THEATER ORGANISTS 


Trained and Placed 


DEPARTMENT under Mildred Fitzpatrick, widely known 
as one of the most successful theater organists in the 


country. 

EQUIPMENT includes movie organs for practice and teach- 
ing purposes, in studios fitted with motion picture pro- 
jecting machines, to provide actual experience in pic- 
ture accompaniment. 

Positions Assured After Completion of Preparation 
Write for Free Descriptive Catalog 


SHERWOOD MUSIC SCHOOL 
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ANNA C 


Will Appear in Organ Kecital at 


AEOLIAN HALL 
34 West 43rd Street, N. Y. 
on Dec. 22, at 8:15 P. M. 


Not only was her manipulation of the 
manuals a marvel of speed and precision, 
but her pedal work was a_ surprisingly 
American, 


brilliant achievement.—N, 


Miss 
with the audience, which was a large 
one for the average organ recital. She 
has an attractive personality and a mod- 
est demeanor which enhanced her skill- 
ful and sympathetic performance on the 
organ—N, Y. Sun 

Tickets for sale at box office or 
management. 


STANDARD BOOKING OFFICE 
17 East 42nd St. New York City 


Tickets (including tax) $2.20, $1. m4 $.83, 
$.55. Boxes seating six, $16.5 


Carbone had a genuine success 


ARBONE 
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CONCERT ORGANIST 


Sherwood 


EDWIN STANLEY SEDER, 


Professor of Organ, Northwestern University—Instructor in Organ, 
Music School—Organist-Director, First Cong’] Church, Oak Park 
Re-engaged season 1925-6 for Radio Recitals, Station WGN, Chicago, (370 meters) 
SUNDAY AFTERNOONS 2:30 to 3:30 
Press Comment on Recent Dedications: 
St. ear =) Mo., Auditorium, 
Sept. 25, 1925 (audience of 3000) 
“Exceptionally seenlar * eatin oe Joseph Gazette. 
“Exquisite numbers.... vividly descriptive....program dis- 
played many lovely stops.’”—St. Joseph News-Press. 
Madison, Wis. =, im E. Church 
Sep 1925 (audience of 2000) 
SEDER ORGAN RECITAL ‘Ghrs WAR OVATION. 
Oe eae CHURCH HEARS ARTIST IN DEDICA- 
TORY PROGRAM. 
“Gave an aa aiiiiias pleasure to his audience. 
a marvelous technique, keen appreciation of the intent of 
the composer, and a heart touching indefinable quality that 
only those among the elect in the art of organ playing 
possess.”—Adrian Scolien, Capital Times 
GIVES FINE RECITAL. “Absolute command of all re- 
sources of the instrument. Registration accomplished with 
smoothness and facility. Made effective use of a large variety 
of stops. Bach Toccata and Fugue played with particular 
vigor and clarity. Mulet’s Toccata—‘Thou Art the Rock’ also 
brilliantly played.’’—Nelson M. Jansky Wisconsin State Journal. 
AVAILABLE FOR RECITALS, DEDICATIONS, FESTIVALS 
For circular, dates and terms, address 


, SEDER ORGAN CONCERTS 
670 Irving Park Boulevard 
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Lincoln, Nebraska 


Fifth Floor, Nebraska State Building 


MAINTENANCE—REBUILD 


Organ Co. 


Tellers-Kent Organ Company 
ERIE, PA. 








Close personal supervision of all parts of our 
instruments during construction, made possible by 
over thirty years’ experience as practical organ 
builders, and the use of only the best materials 
obtainable, insures a product which will pass the 


most rigid examination upon completion. 
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ANDREW BAIRD 
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Director of Organ Department 
Cincinnati Conservatory of Music, Cincinnati, Ohio 
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New York Activities 


News of the Organists and Their Work 
in the Metropolis 








By RALPH A. HARRIS 











_New York, Nov. 21—Moritz E. 
Schwarz, who was for some years 
assistant to Dr. Victor Baier at Old 
Trinity on Wall Street, New York, 
gave the dedicatory recital on the or- 
gan in the Baptist Church of the Re- 
deemer, Brooklyn, on the evening of 
Oct. 29, Mr. Schwarz’ program in- 


cluded: Overture to “William Tell,” 
Rossini; Serenade, Drigo; “Chant In- 
doue,” Rimsky-Korsakoff; “Twilight 


Psalm,” Schwarz; Fanfare, Lemmens; 
Pastorale from Sonata 1, Guilmant; 
Two Woodland Sketches, MacDow- 
ell; Polonaise in A major, Chopin; 
Capriccio, Lemaigre; Barcarolle, Ben- 
nett; “Choeur Celeste,” Strang, and 
Toccata, Widor. Mr. Schwarz was 
assisted by Theodore Whitman, bari- 
tone soloist of the North Orange Bap- 
tist Church. 

The organ, a two-manual instru- 
ment, was built by the Estey Com- 
pany and is equipped with the latest 
design of Estey luminous stop control. 
It is practically “straight,” only two 
of the twenty-four speaking stops be- 
ing borrowed. The total number of 
pipes is 1,387. 

A reception was tendered Anton 
Brees, carilloneur at the Park Avenue 
Baptist Church, by the men’s Bible 
class of the church Nov. 19. The 
members of headquarters chapter of 
the American Guild of Organists were 
guests. M. Brees gave a carillon re- 
cital from 8 to 9 and later addressed 
the large gathering of musicians with 
an interesting historical sketch of the 
evolution of the carillon from the late 
fourteenth century down to the pres- 
ent time. During the evening all the 
guests were given an opportunity to 
visit the bell-tower and see the key- 
board, which resembles somewhat an 
organ pedal board. The bells, fifty- 
three in number, vary in weight from 
twelve pounds to ten tons, covering a 
range of four and one-half octaves. 
This carillon, the largest in this coun- 
try, is the gift of John D. Rockefeller. 


The “hour of organ music,” estab- 
lished seven years ago at St. Thomas’ 
Church by Tertius Noble and 
given every Sunday evening during 
each season, has increased in popular- 
ity year by year. The first of this 
season’s recitals was given by Mr. 
Noble Nov. 1. 


Dr. John Hyatt Brewer gave a pro- 
gram of original compositions at the 
evening service in the Lafayette Ave- 
nue Presbyterian Church Sunday, 
Nov. 22. Among the numbers were: 
“Echo Bells” and Indian Summer 
Sketch (for organ), and “I will Lift 
up Mine Eyes,” “More Love to Thee, 
O Christ,” and “Lead Us, O Father.” 
Dr. Brewer is doing much original 
work in the way of service programs, 
and believes in making use of all 
available legitimate forces to make 
church services attractive and inspir- 


ing. 


Milton M. Johnson is the organist 
and choirmaster at the Church of the 
Redeemer. Prior to going to his pres- 
ent position he held similar ones in 
Buffalo, at the Normal Park Metho- 
dist Episcopal Church, and at First 
Church of Christ, Scientist. He has 
studied extensively with Dr. John Hy- 
att Brewer and other eminent teach- 
ers. 


The motet “Blessing, Glory, Wis- 
dom,” by Bach, was given by the 
choir of St. Bartholomew’s Church 


(David McK. Williams) Sunday aft- 
ernoon, Nov. 15. The “Dies Irae” by 
Verdi will be given on the first Sun- 
day in Advent, Nov. 29 


Cherubini’s Requiem Mass in C 
minor was given by the choir of the 
Church of St. Mary the Virgin, New 
York, with orchestra, on the evening 
of Ail Souls’ Day. Under the direc- 
tion of Raymond Nold, choirmaster, 


and George Westerfield, organist, this 
choir and orchestra, both of which are 
maintained throughout the season, are 
giving excellent programs. 


The series of special musical serv- 
ices given every Sunday afternoon by 
Frank T. Harrat at the Chapel of the 
Intercession was begun, Nov. 2, with 
a program of masterpieces of memo- 
rial music, the offerings including: 
“The Sorrows of Death,” Mendels- 
sohn; “Recessional,” DeKoven; “Cross- 
ing the Bar,” Bridge; “Requiem Aeter- 
nam,” Harwood; “Chant for Dead 
Heroes,” Gaul; “Lamentation,” Guil- 
mant, and Funeral March, MacKen- 
zie. On Nov. 15 the music consisted 
entirely of American compositions. 


George William Volkel, organist of 
the Ninth Church of Christ, Scientist, 
gave a recital on the Skinner organ in 
the Town Hall Nov. 20. On his pro- 
gram were the Chorale in A minor, 
Franck; Andante Cantabile (Symphony 
4), Widor; Scherzo _in E_ major, 
Gigout; Andantino in D flat, Lemare, 
and “Grand Choeur Dialogue,” Gig- 
out. 


Carolyn M. Cramp, B. S., F. A. G. 
O., gave the dedication recital at the 
Fourth Avenue Methodist Church, 
Brooklyn, on the evening of Oct. 28. 
Her program of both modern and 
classic numbers included the Overture 
in C minor, Hollins; “Soeur Monique,” 
Couperin; “The Primitive Organ” and 
“Gesu Bambino,” Yon; “Ave Maria,” 
Arkadelt-Liszt; “Variations de Con- 
cert,’ Bonnet; Prelude and Fugue on 
B-A-C-H, Liszt; “Angelus,” Masse- 
net; “Will o’ the Wisp,” Nevin; 
“Deep River,” Burleigh, and _ the 
Finale from Symphony 1, Vierne. 

Miss Cramp, formerly of the Ninth 
Church of Christ, Scientist, is now 
organist and teacher of choral music 
at Newtown High School, where a 
new three-manual organ is to be in- 
stalled, and she will be one of the 
recitalists at its dedication early next 














A 
Christmas 
Present 


for 


Your 
Organist 


One Year’s Subscription 
to the 


AMERICAN 
ORGAN 
QUARTERLY 
$4.00 
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HEAT YOUR ORGAN 


Banish Cold Weather Troubles 
by installing 


EVENHEE PERS 


** Automatic Electric Heat’’ 


Here is our newest addition to the 
Evenheeter line 


The “PORTABLE” 
EVENHEETER 


(thermostat controlled) 


Especially designed 
for the small organ 
chamber and where low 
price is essential. 

The “Portable” com- 
bines an electric heater 
and thermostat control 
in one sturdy unit that 
you can hang on the 
wall where you will. A 
long cord with plug is 
attached ready for you 
to connect to a nearby 
lamp socket. 

No electrician or in- 
staller is needed. 

Do it yourself in 5 
minutes’ time. 

The “Portable” 
























- 


takes no more 
current than a 
flat iron. Its cost 


of operation is therefore negligible and it only 
needs to be turned on shortly before the organ is 
to be used. 





NOTICE that the “portable” is designed for 
double duty. Use it to heat small committee 
rooms or the study during week days. It is port- 
able—simply disconnect the plug, lift the heater 
from the wall and carry it where you will. 





Evenheeters are the only equipment especially 
designed for pipe organ heating and approved 
by the Fire Insurance Underwriters. 

The leading organ manufacturers use and rec- 
ommend Evenheeters. You can purchase them 
either from your organ manufacturer, your tun- 
er, or directly from us. 

When requesting price give us the approx- 
imate dimensions of each chamber, swell box 
or loft and BE SURE to state which walls, if any, 
are outside or exposed. Also state voltage and 
whether current is AC or DC. 

Write at once, winter is here. 


CRAMBLET ENGINEERING CORP. 
177 5th Street, Milwaukee, Wis. 


AGENTS, TUNERS, REPAIRMEN. Write 
us for our attractive agents’ proposition on the 
“Portable.” 
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If for any reason your copy of 
The Diapason fails to reach you 
promptly at any time, you will con- 
fer a favor on this office by sending 
us notice of the fact. All reports of 
failure to deliver the monthly issue 
are carefully investigated. See to 
it that your address is correct on 
our records. Do not impose on The 
Diapason and on the postoffice by 
moving and neglecting to notify us. 





CHANGE IN SUBSCRIPTION 


Beginning, Dec. 1, the annual sub- 
scription price of The Diapason will 
be $1.50, mailed to any part of the 
world. 

Since the present subscription rate 
was established the size of this paper 
has been considerably more than 
doubled, and it has been our aim to 
increase the quality of its contents as 
much as the size of the monthly issue. 
This alone would more than justify 
the additional 50 cents asked. But 
The Diapason, which with this num- 
ber enters upon its seventeenth year, 
does not intend to stand still. We 
hope in the coming years to double 
the size of the paper if the field makes 
it possible and to add various valuable 
features. To retain the old subscrip- 
tion rate would mean a growing loss 
from month to month which the ad- 
vertising had to absorb. It also 
would mean a standstill or a curtail- 
ment of the service it is intended to 
render the organ interests of this 
country. Many leaders in the organ- 
ists’ profession have been consulted 
and with one accord they have advised 
us by no means to limit ourselves by 
retaining what most of them charac- 
terized as an absurdly low subscrip- 
tion price. 

here is no need of boring our 
readers with figures, though we have 
them in plenty for anyone who is 
interested and would like to have 
them. But despite the growth of cir- 
culation, which has been constant and 
uninterrupted since the paper was es- 
tablished, the cost of production of 
each issue has been rising much faster 
than the income from circulation. Re- 
cently an increase in postal rates 
added to the burden, and today the 
average cost of mailing a copy of the 
paper to a subscriber is about one- 
fourth the subscription price! 

It has been our custom not to bur- 
den our readers with details of our 
business or long stories of our achieve- 
ments—past or contemplated—but we 
ask your indulgence in presenting the 
matter just set forth. 





SIGNS OF MEDIOCRITY 

Is the growing generation of organ- 
ists made up largely of devotees of 
mediocrity? 


Are we imbibing too 


freely of the spirit of the age and 
merely trying “to get by’? Our co- 
worker, Professor Macdougall, touched 
on this with his frank pen two 
months ago and almost took the 
words out of our mouth. In the 
same issue was reproduced the report 
of the examination committee of the 
American Guild of Organists, and here 
we find statements which deserve 
more than passing notice. For in- 
stance, the paper examiners state that 
the test in which candidates make the 
poorest showing is the harmonization 
of the given melody. “Not over two 
candidates in New York did it well, “4 
they report. “The failure here is in 
musical thinking—the ability to grasp 
harmonies consecutively and in 
groups. Nothing but more practice 
and experience will right this.” Fur- 
ther the examiners report: 

In the same category fall the modula- 
tions for associateship and the improvi- 
sation for fellows. We have a right to de- 
mand that the modulations should be 
made in a musical fashion, as they should 
be in any service. Possibly one or two 
in New York met this test as it should be 
met. The candidates for fellowship 
showed the usual weakness in improvisa-— 
tion. Too little attention is paid to this 
in this country. It is a matter for con- 
tinual training and hard work. 

The whole moral of the situation is 
that-many candidates come to the Guild 
examinations without adequate prepara- 
tion, ” 

Meanwhile the paper examiners, 
after dwelling on several weak spots 
detected by them, conclude with this 
paragraph: 

While the examiners of paper work kept 
in mind the fact that they were not judg- 
ing composers, they did expect a musi- 
cianly facility in four-part writing. 

The examiners recommend more serious 
study of harmony and counterpoint before 
attempting the Guild examinations. 

Perhaps the lack of rewards for the 
capable organist to which attention 
was called by Ralph Kinder and 
Percy B. Eversden last month has 
much to do with the seeming lack of 
serious preparation of many organists, 
but no matter what the cause, if the 
evil is not checked it will mean de- 
terioration of the profession. “Getting 
by” works for a while; mediocrity 
seems to triumph temporarily; but in 
the long run the one who bluffs his 
way through life finds his bluff effec- 
tually called. The Guild examiners 
are in a good position to judge the 
status of the organist of today. Their 
words should be heeded. 





MR. MILLIGAN RETIRES 


To the deep regret of The Dia- 
pason, and likewise, we are convinced, 
to the regret of the great majority of 
our readers, Harold Vincent Milli- 
gan has laid down his typewriter so 
far as these columns are concerned. 
Mr. Milligan has been reviewing new 
gg music for The Diapason since 
Nov. 1, 1914, and thus has been con- 
ae "with this paper without in- 
terruption for eleven years. His 
trenchant comment, his impartiality 
and his very evident sincerity, both in 
giving credit wherever he could find 
a possibility of honestly doing so, and 
in condemning evil tendencies and 
lack of merit in new works for the 
organ, are known to those who have 
read his criticisms. Mr. Milligan has 
been compelled to give up all his 
newspaper work and other activities 
to take charge of the growing work 
of the National Music League, with 
headquarters in New York. This or- 
ganization is making progress by 
leaps and bounds. The only other 
task which he does not relinquish is 
that of organist and director at the 
Park Avenue Baptist Church, New 
York, known as the Rockefeller 
church. 

William Lester, the Chicago organ- 
ist and composer, whose works are 
known to every organist, has been ap- 
pointed successor to Mr. Milligan and 
is reviewing new music for The Dia- 
pason beginning with this issue. Mr. 
Lester is a man of keen judgment and 
has a facile pen, which has been exer- 
cised in various ways, as a critic and 
writer for the press, as well as in 
composition. We welcome him to our 
sta 


SPECIALIZATION 
An example of the tendency toward 





specialization in the musical world is 
found in the fact that Alfred Human, 
managing editor of Musical America 


and 


for nine years a member of the 


staff of that influential weekly, has 
resigned in order to launch a paper 
under the name of “Singing,” a 
monthly devoted to the voice. Mr. 
Human announces that Singing will 
be the only publication of its kind. 
Singers and others interested in vocal 
music will thus have the advantages 
of a periodical devoted exclusively to 
their work—something which the or- 
ganists have had since the launching 
of The Diapason just sixteen years 
ago. 

There is so much specialized matter 
and professional news of interest to 
organists and those who devote them- 
selves to the organ, and the field is 
so much apart from the interests of 
pianists and singers and_ violinists, 
that the experiment made in establish- 
ing The Diapason proved to be justi- 
fied. Every broad musician who plays 
the organ is interested in the profes- 
sion as a whole and keeps an eye on 
developments through the general mu- 
sical press. But he also requires that 
which only an organ paper can give 
him. This is an age of specialization 
and the man who makes the greatest 
progress is he who is most thoroughly 
abreast of developments in his own 
field, whether it be medicine, electric- 
ity, real estate or organ playing. 

The Diapason wishes Mr. Human 
the greatest success in his undertak- 
ing and hopes he will find encourage- 
ment in the example we have tried to 
set for him to the best of our limited 
ability. 





Santa Monica, Cal., is a progressive 
town and it has shown its originality 
by making the presentation of a city 
organ a condition of the proposed an- 
nexation to Los Angeles. Press dis- 
patches report that if Los Angeles is 
to annex Santa Monica to its cor- 
porate entity it must provide the 
beach city with “a creditable pipe 
organ in the municipal auditorium at 
Ocean Park.” City Planning Director 
Whitnall in announcing the Santa 
Monica “exactions,” recommended 
that they all be denied. “We have 
annexed other cities without any 
special inducements or favors,” he 
said. “If we grant any particular 
favors to Santa Monica, including a 
pipe organ concession, it would be 
highly discriminatory to all previous 
annexations.” 





“Royal A. Brown, fellow American 
Guild er Orphans, at the organ,” re- 
ports a San Diego newspaper in pub- 
lishing the PS re of a recital in 


that city. ill the council in New 
York please take appropriate action to 
correct this deplorable impression 


which appears to have been created 
far from headquarters? 





“A Bible in every cell” is the motto 
of the Bible Society, Inc., of Chicago. 
Its aim is to distribute Bibles and 
sacred music in prisons, jails, reforma- 
tories and all correctional institutions. 
Well, one knows of some “sacred” mu- 
sic that ought to be in penal institu- 
tions—and nowhere else. There. is, 
however, a question as to the justifica- 
tion for such cruel treatment of pris- 


oners. 





Mayors and other public officials in 
sixty-three cities have to date written 
to C. M. Tremaine, director of the 
National Bureau for the Advancement 
of Music, acknowledging receipt of 
the bureau’s newly- published book, 
“Municipal Aid to Music in America: 
A Survey.” In nearly all cases there 
has been highly favorable comment 
and in some of the letters specific 
statements are made as to hew the 
book will be used in the development 
of municipal music locally. 





Bookings by Henry F. Seibert. 

Henry F. Seibert, the New York 
concert organist, has been busy mak- 
ing a number of recital bookings for 
the fall and winter. Dec. 1 he will 
play at Ithaca, N. Y., and Dec. 4 at 
the Town Hall, New York City. 
Among his November appearances 
have been recitals at Fort Washington, 
Philadelphia; two Nov. 12 at Wash- 
ington, D. C.; one at Baltimore Nov. 
13, the Skinner radio recital Nov. 20, 
one at Macon, Ga., Nov. 23, and two 
at Buffalo Nov. 29 and 30. 


OLD VERSUS NEW. 


The following delightful poem, written 
by Mrs. Ramona C. Andrews, appears in 
the Keynote, the local paper of the Cen- 
tral New Jersey chapter of the National 
Association of Organists, published at 
Trenton.) 

Listen, my colleagues, and you shall hear 
The tale of an organ, built in the year 
Of eighteen hundred and sixty-five ; 
And—strange to say—it is still alive! 


It wheezes, it ciphers, it squeals and it 
shrieks. 

In the most vital part of the bellows it 
leaks. 

But old Deacon L— with a mind of his 


own : 
Enthuses at length o’er its wonderful 
tone. 


The trackers break often, and leave 
middle C . 

Just a blank—where a much needed note 
ought to be. 

A sound like its trumpet has never been 
known— 

Yet trustees oft mention its beautiful 


tone. 
The swell pedal frequently sticks in mid- 


gir 
It needs to be handled with infinite care. 
The stops crunch when pulled—as a dog 
with a bone, 
Deacon L—does enjoy 
heavenly tone. 


But its most 


Of adjustable pistons it hasn’t a one. 
Crescendo, sforzando pedals? No, 
there are none. 
In this generation it stands all alone, 
But the trustees still boast of its soul- 
stirring tone. 


The strength of a Samson or circus tent 
freak 

Is required to play this much cherished 
antique, 

Yet the organist does it—unaided—alone. 

Deacon L——in his pew can but praise 
the fine tone. 


Now the far-sighted members together 
have paid 

For a four-manual organ, the best that is 
made. 

And still there are those that insist with 
a moan 

That it never will have the old organ’s 
SWEET TONE! 





EDDY OLD? NOT AS HE PLAYS 


{From the Tulsa (Okla.) Daily World.] 

Years were refuted when Clarence 
Eddy, revered dean of organists, 
played in concert at convention hall 
Wednesday night. White-haired he 
looked to be and venerable he may 
be, but youthful in his service to and 
expression of his art he undoubtedly 
is. 

The master’s fingers have lost none 
of their amazing dexterity nor his 
touch any of its skill, and beneath 
them the great organ at convention 
hall told stories again. 

The test of a true organist lies not 
so much in mastering of technicalities 
of pedaling and fingering, important 
as these things are, but in the effects 
he is able to draw from his instru- 
ment. Responding to the veteran 
organist’s touch, the organ speaks in 
the literal as well as technical sense; 
it told tremendous and stirring tales 
in martial rhythms and crashing cli- 
maxes and more intimate ones in 
quiet and searching cadences. 





As to the Superfluous Limb. 
Providence, R. I., Nov. 14.—Editor 
of The Diapason: In regard to one- 
legged organists, I would like to have 
it understood that the great war had 
nothing to do with it. My private 
opinion, publicly expressed, is that 
Brother Benedict can play the pedals 
better with one foot than any other 
organist can with two—excepting, of 
course, Marcel Dupre and a_ few 
others. Such being the case why 
should he annoy his other leg? 
Moreover— 

With bass drum spuds 

And snare drum studs 
And cymbal slams, et al., 
Another leg is a mighty good thing 

To save one from te fall. 

Pardon 
MYRON Cc. "BALLOU. 
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The Free Lance 


By HAMILTON C. MACDOUGALL 











It seems that Carl Engel, in a re- 
cent number of the Musical Quarterly, 
reprinted in the Boston Transcript, 
has burst forth warning the world of 
the dangers of musical appreciation as 
now taught in the colleges. I think 
Carl is needlessly alarmed, for al- 
though there are teachers and teach- 
ers of musical appreciation, on the 
whole we think we are doing good. 
Indeed, as we look over his article 
we have a suspicion, which we resist 
with all our might, that he doesn’t 
really know what he is talking about. 
Wouldn’t it be sad if he were so ig- 
norant? 


Vachel Lindsay is quite opposed to 
having his verses set to music, al- 
though he says this has been done 
several times by well-known and 
clever musicians. What Lindsay ob- 
jects to is that the musician’s melody 
cancels, kills or supplants his own 
melody. It is by no means clear to 
musicians in the mass that really 
beautiful poetry, in its very sound— 
apart from its sense or meaning—is 
music. Of course, a poet conscious 
of the beautiful sound of his verses 
would object to his melody being 
blotted out by the melody of the 
musician. 

The only logical conclusion to this 
—shall we say prejudice?—of the poet 
and of the poetry-lover who is not ap- 
preciative of music’s melody is that 
the better the poem the greater the 
crime in setting it. But how often we 
read commendations of this and that 
composer for his choice of beautiful, 
high-class, in contradistinction to or- 
dinary, verses. 

It is all very puzzling. 


The discussion in regard to the dis- 
count, if any, on sheet music seems to 
be as lively as ever. I was talking 
the other day with a man in the music 
trade who has no doubt whatever that 
the refusal to give a discount to teach- 
ers is against the best interests of 
everyone concerned. ‘Take for ex- 
ample,” he said “a teacher who sends 
to the music store for ten pieces of 
music marked 40 cents each. The 
postage is 6 cents. The teacher sells 
this to her students, and pays Uncle 
Sam 6 cents for the privilege! The 
teachers are middle men and should 
have a discount—say 10 per cent on 
the marked price—for a profit. To 
give no discount to the ordinary, non- 
professional buyer of music seems 
right enough.” 


Seldom have I read letters more 
suggestive and stimulating than the 
two in the November Diapason from 
Ralph Kinder of Philadelphia and 
Percy B. Eversden of St. Louis. As 
I look back on my youthful “break- 
ing into” the profession of music I 
recall how meagre was my sense of 
having something to sell; my thoughts 
centered themselves on playing, teach- 
ing and writing. In a sense that was 
quite right: one must always do one’s 
best. I remember how little respect 
I had for a brother musician who was 
chasing commissions on sales of 
pianos, spending time that I thought 
would be better devoted to practice 
and study hanging around the music 
shops. Later experience taught me 
that teaching was a business and must 
be conducted on business principles. 
Ralph Kinder is right: we must make 
the young musician understand the 
importance of right methods of mar- 
keting his wares. 

Two things occur to me as worth 
asking, namely: “As things now are 
can we conscientiously recommend 
young people to enter the organist’s 
profession? Does the American Guild 
of Organists consider that it is doing 
all it ought to do in furthering the 
financial interests of the individual or- 
ganist?” 


Are you not a bit weary of hearing 
the experiments in orchestration and 
jazz tried out in our first-class sym- 
phony concerts? Why not follow the 
example of the Eastman Music School 


in giving special opportunities to the 
younger composers, leaving the Bos- 
ton, Chicago, Philadelphia, New York 
and other orchestras to play Stravin- 
sky, Schoenberg, De Falla et al? 
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George M. Thompson of the organ 
department at North Carolina College, 
Greensboro, N. C., who returned from 
Europe to his college work after a 
delightful summer during which he 
conducted a party of twelve music 
lovers and also took time to study 
with Joseph Bonnet, has resumed his 
recitals for the students of the college. 
A long editorial in the college paper 
protests against the removal of the 
chapel organ to the new music build- 
ing and dwells on the pleasure and 
benefit derived by the student body 
from the chapel recitals by Mr. 
Thompson in the past. 





The new Austin organ in St. Mary’s 
Catholic Church at Franklin, Ohio, 
was dedicated with a sacred concert 
under the direction of John J. Fehring, 
organist of St. Peter’s Cathedral, Cin- 
cinnati, Oct. 8. 





MIDMER -LOSH ORGANS 


OFFER GREATEST 
MUSICAL RESULT 


1. Increased Tonal Range by Harmonic 
Synthesis. 


2. Increased Manual Range by Seven 


Octave Construction. 


3. Increased Reliability and Service- 
ability by Simplified Design. 





Slogan: Not For The Least Money 
Not For The Most Money 
But For The Most Discriminating. 





FACTORY AND MAIN OFFICE 
MERRICK, L. I. 











DID YOU EVER SEE A WORK LIKE THIS? 


Otto Gauss’ ancient and modern 


ORGAN COMPOSITIONS 


for use in churches and for study, 
complete in 4 volumes, about 
1850 pages, large quarto, bound 
entirely in linen 


A LARGE INTERNATIONAL WORK 


the largest, cheapest, most valuable Organ Work of 
the present, just suiting the times 


A monumental work of the first 
order for Organ-players much 
appreciated as a present and 
for study by every organist 


Ask for information 


JOS. KELLER = Agent 


P. O. BOX 9893 MIAMI, FLA. 
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OTTAWA CATHEDRAL 
DEDICATES NEW ORGAN 


RECITAL BY J. W. BEARDER 
Christ Church Has Its Old Instrument 
Completely Rebuilt and Modern- 
ized—J. Hughes-Johnson 
Present Organist. 





The bishop of Ottawa, the Rt. Rev. 
J. C. Roper, dedicated the recently re- 
constructed organ in Christ Church, 
the cathedral church of the Canadian 
capital’s diocese, Monday evening, 
Oct. 26. The organ, originally built 
by S. R. Warren & Co. of Montreal 
and installed approximately fifty years 
ago, has been re-built by the Warren 
Organ Company of Barrie, Ont. The 
swell reeds have been replaced and 
several new stops have been added. 
The organ is a memorial to several 
members of the cathedral. The 
new instrument is electro-pneumatic 
throughout, the pipes of the old in- 
strument which were retained being 
all of the first organ identified with 
the new one. It was at the old instru- 
ment the late Arthur Dorey, L. Mus., 
F. C. C. O., presided from 1899 to 
1921, beloved by all with whom he 
came in contact. 

Following is the specification: 

GREAT ORGAN. 
1. Dx a Open Diapason (from No. 28), 


16 
Open Siw a, 8. ft. 


3. Violoncello (new), 8 ft. 
$ st ypped Diapason, 8 ft. 
5. Gedeckt (from No, 4), 4 ft. 
6. p Fincipal, 4 ft. 
7. Fifteenth (from No. 6), 2 ft. 
8. Tuba (new), 8 ft. 
SWELL ORGAN. 
9. Bourdon (from No. 11) (new), 16 ft. 


10. Open Diapason, 8 ft. 

11. Stoppe d Diapascn, 8 ft. 

12. Viol de Gamba, 8 ft. 

13. Aeoline, 8 ft. 

14. Flute (from No. 11), 4 ite 
15. Violina (from No. 12), 

16. drome (from No. tie 2 ft. 
1 I 1 (new), 8 ft 





CHOIR ORGAN. 
20. Violin Diapason, 8 ft. 
21. ¢ ‘lar abella, 8 ft. 
22. Dulciana, 8 ft. 
93. Viol d’Orche sstre, 8 ft. 


24. Harmo ynic Flute (ne w), 4 ft. 
25. Piccolo (from No. 24), 2 ft. 
26. Clarinet, 8 ft. 

Tremolo. 


PEDAL ORGAN. 
27. Open Diapason, 16 ft. 
28. Sub-Bass (new), 16 ft. 
i Gedeckt (from No. 2 16 ft. 
icloncello (from No. 3), 

s Flute (from No. 4), $ ft 
Following the service of dedication, 
in which the bishop was assisted by 
the Rev. Lenox I. Smith, rector, and 
the Rev. E. A. Salmon, curate of the 
cathedral, a recital was given by John 
W. Bearder, Mus. B., F. R. C. O, 






organist and choirmaster of All 
Saints’, Ottawa, who chose for his pro- 
gram the following numbers: Sonata 
in D minor, Op. 42, Guilmant; Chorale 
Preludes, “Old 104th” and “St, Ann’s,” 
Sir H. H. Parry; “Requiem Aeter- 
nam,” Basil Harwood; Prelude and 
Fugue in G major, Bach; Evening 
Song, Bairstow; Pavanne, Bernard 
Johnson; Allegretto, Lemmens; Sym- 
phony No. 5 in F, Widor. 

Mr. Bearder more than demon- 
strated his ability as a recitalist of ex- 
ceptional merit. His playing through- 
out was marked by clean-cut tech- 
nique and judicious registration. This 
was shown particularly in his master- 
ly playing of the Guilmant, Bach and 
Widor numbers. 

J. Hughes-Johnson, the present or- 
ganist and choirmaster of the cathe- 
dral, presided at the organ for the 
dedication service. 





Uses Duo-Art with Organ. 

Jean FE. Pasquet, organist and 
director at the Prytania Street Pres- 
byterian Church, New Orleans, La., 
sends the program of an interesting 
musical service at his church on_ the 
evening of Nov. 15, when, in addition 
to vocal and organ selections, he used 
a Duo-Art piano as soloist with organ 
accompaniment, the number played be- 
ing the Grieg Concerto in A minor, 
as interpreted by Percy Grainger. 
This number is exceedingly effective 
and can be handled nicely by any 
good organist, Mr. Pasquet writes. 
Registration should be built along 
orchestral lines as much as _ possible 
and a study of the original orchestral 
score will be a help. He also uses the 
Saint-Saens G minor Concerto in the 
same way. This is played by Bauer. 
Organists in any part of the country 
who are interested are requested to 
communicate with Mr. Pasquet. 





Filkins Evokes Many Calls. 


Guy C. Filkins, the Detroit organist, 
evidently made a pronounced hit with 
his Skinner radio recital in New York 
Nov. 13, the program of which ap- 
pears on the recital page of this issue. 
Press dispatches from New York, 
published in various cities the day 
after the recital, state that Mr. Fil- 
kins received 700 telegrams and kept 
the two switchboards of the Skinner 
organ studio and the Grebe station 
busy for over two hours answering 
requests and congratulatory mes- 
sages. Since these telegrams covered 
middle Atlantic states, New England 
and points in eastern Canada, the De- 
troit organist must have pleased the 
radio fans. One of the request num- 
bers not on the program was “Lead, 
Kindly Light,” Cardinal Newman’s 
famous hymn, which he has so often 
played from WCX, Detroit. 














4 Christmas Cantata 


DANIEL PROTHEROE 


Haniel Profheroe 


NEW ANTHEMS IN THE AEOLIAN 


ath SERIES OF CHORAL MUSIC 


No. 2001 “O COME LET US SING’—Arthur Dunham............ 15 
Quartette or Chorus 

No. 2002 “SING UNTO THE LORD”—Arthur Dunham.......... 20 
Sop. and Alto Duet and Chorus 

No. 2004 “KING JESUS IS A LISTENING’—William Dawson.... .15 

Negro Spiritual 

No 2005 “JERUSALEM THE GOLDEN”—Stanley R. Avery...... a bY 
Sop. or Ten. Solo and Chorus 

No. 2006 “THERE WILL BE NIGHT NO MORE’—Protheroe.... .12 

A Cappella Qtte. or Chorus 
No. 2007 “THE GOOD SHEPHERD”—Daniel Protheroe.......... AS 


Med. or Low Voice Solo and Chorus 
On examination from your music dealer or direct from 


H. T. FITZSIMONS, Music Publisher 


509 South Wabash Avenue 





“as KING OF KINGS 


New Publications 


A Christmas Cantata 
by 


Price 75 cents 


Dept. G. Chicago, IIl. 
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For broadcasting sta- 
tion, church, theatre, 
or residence organs, 
Liberty Percussions 
embrace the most 
popular tonal effects, 
together with a rich, 
mellow tonalresponse. 


Liberty Organ Per- 
cussions are the result 
of years of consum- 
mate artistry and 
scientific precision in 
manufacture. They 
are made either to 
standard measure- 
ments or to yourown 
specifications. 


What is your problem? 


May wesend youour 
catalog? 
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Key to Publishers— B (Boston Music 
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aro sand & Bro.). G (Gray). Le (Leduc). 

N (Novello). S (Schirmer). St (Schmidt). 
W. -S (White-Smith). 


Organ Music for Funerals. 

In the Protestant churches funer- 
als are not frequent, most families 
preferring the service in the home. 
One distinguished organist wrote in 
answer to my questionnaire regard- 
ing organ music that he had not 
played a church funeral in ten years. 
And yet the following list, compiled 
from the answers of seventy- -eight 
leading church musicians to my in- 
quiry, will be of use to a good many 
in the profession: 

Bairstow—Elegy (Augener). 

Bairstow—Meditation in A. (G), 

Beethoven—Funeral March. (N). 

Beethoven—Slow Movement, Son- 
ata Pathetique. 

Boellmann—Prayer from 
Gothique.” (Du). 

Borowski—Meditation-Elegy, First 
Suite. (S). 

Brahms—Chorale Prelude, 
liebster Jesu.” (Simrock). 

Brahms—Chorale Prelude, “O 
World, I e’en Must Leave Thee.” 
(Simrock). 

Carl—Funeral Music, ed. no. 193, 


“Suite 


“Herz- 


Chopin—Funeral 
N) 21. 
Chopin—Prelude in C minor. 
Cole—“Consolation.” (St). 
Couperin—“Lament.” (G). 
Davies—A Solemn Melody. (N). 
Dubois—‘“Adoratio et Vox Angel- 
ica. €S8). 
Dubois—“In Paradisum.” (Le). 
Dvorak—Largo, “New World Sym- 
phony.” (Simrock) 2. 
Franck — Andante, 
Symphonique.” 
Franck—“Piece Heroique.” (Du). 


March. (S. Pr. 


“Grande Piece 


Gigout—“Absolution.” 

Gigout—“Marche Funebre,” from 
Six Pieces. (Du). 

Grieg—“Ase’s Death.” (S) 3. 

Grieg—Elegiac Melody. (S). 

Guilmant—Elevation. 

Guilmant—‘‘Lamentation.” (S) 4. 

Guilmant—“ Marche se et 
Chant Seraphique.” (S) 7 

Guilmant—‘Meditation- Priere,” op. 
90. (Du). 

Guilmant—“Prelude Funebre.” 

Handel—Dead March from “Saul.” 
(S) 8. 

Handel—“*He Shall Feed His 
*lock.” 

Handel—“I Know That My Re- 
deemer Liveth.” 

Handel—Largo. (G, S) 5. 
Harwood—“Requiem Aeternam.” 
(N) 4. 

Howells—Psalm Prelude No. 3, 
“Yea, Though I Walk.” (N). 

Jongen—“Prelude Elegiaque.” (Au- 
gener). 

Karg-Elert—Chorale Improvisation, 
“Es ist das Heil.” (Simon). 

Karg-Elert—‘Funerale.” (N). 

Karg-Elert—“O God, Thou Holi- 
est.” 

Lemaigre—Eclogue. 

Lemaigre—Elegy. (S) 3. 

Lemare—“Romance Triste.” (G). 

Lemare—“Tears.” 

Lubrich—“Totenklage. ” (Junne). 

Maleingreau—“O Mors, Mors Era 
Tua,” (“Opus Sacrum” II.) (Senart). 

Malling—“Gethsemane.” (B). 

Mansfield, Purcell—“In Memoriam.” 
(Midland Music Press). 

Mendelssohn—‘“But the 
Mindful.” 

Mendelssohn—“Consolation.” (Pr). 

Mendelssohn—Funeral March. 3. 

Mendelssohn—Funeral Song. 

Mendelssohn—“Lift Thine Eyes.” 

Mendelssohn—“O Rest in the 
Lord.” 3. 

Mulet—“Chapelle des Morts.” (“Es- 
quisses Byzantines.”) (Du). 

Mueller, Carl—Lamento in B minor, 
op. 99. (Du). 

Nevin, Gordon—“In 
(Summy) 2. 


Lord Is 


Memoriam.” 


Nevin, Gordon—“Song of Sorrow.” 


S) 3. 

Noble—“ Memorial of ~ Departed,” 
Hebrew Melody. (G 
Noble—“Prelude Solonelle.” (St) 2. 
Rheinberger—“Vision.” (D) 2. 
Schumann—Melodie in G minor, op. 
20. (D). 

Tallis—Funeral Music. (Curwen). 
Thayer—“In Memoriam.” (W-S). 
Thompson, V. D. — “Through the 
Valley of Shadow.” (G). 
Tschaikowsky—Adagio, Sixth Sym- 
phony. 

Tschaikowsky—Andante Cantabile, 
op. ll. (N). 

Tschaikowsky—Finale, Sixth Sym- 
phony. (Jurgenson). 
Tschaikowsky—Funeral March. 4. 
Vierne—“Marche Funebre.” (Ham- 


elle). 
Death.” 


Wagner—‘Siegfried’s 

(“Gotterdammerung”). 
Widor—Andante Cantabile, Fourth 

Symphony. (S). 





Gleason Opens Hook & Hastings. 
None of the many recitals given by 
Harold Gleason in Rochester has 
brought more spontaneous and cordial 
press approval than his recent opening 
program on the new organ in the 
Baptist Temple of that city. The 
Baptist Temple has completed an un- 
dertaking unique in the history of 
Rochester. The church society has 
erected a large office building of im- 
posing dimensions and excellent archi- 
tecture, in the center of Rochester. 
The organ is the work of Hook & 
Hastings and in it has been included 
in part the organ of the former 
church. The Rochester Democrat and 
Chronicle critic wrote that “Mr. Glea- 
son’s program for this recital might 
well set a model for such events.” 
The program was no concession to sup- 
posed popular taste in music; it was 
entirely of good music—music that is 
recognized as the best of organ lit- 
terature. But while keeping within 
the music of the organ, Mr. Gleason 
found it possible to make a program 
of the variety of an orchestral pro- 
gram and to play it so effectively that 


a large audience almost uncomfort- 
ably crowding the auditorium was 
continuously enthusiastic. The organ 
was found to be of fine effectiveness 
in the auditorium. The full organ has 
body and balance and Mr. Gleason 
revealed the musical value of all the 
resources of the instrument. 





Organist Boon to Small Town. 

F. A. Bryce, who for a year set an 
entirely new standard for music in the 
First Methodist Church at Ypsilanti, 
Mich., is a newspaper man. As was 
reported in these columns a_ few 
months ago, Mr. Bryce purchased 
both weekly newspapers at Grand 
Ledge, Mich., and with his family 
moved thither in June. The Metho- 
dist Church of Grand Ledge has a 
Moller and the Episcopal Church has 
an Austin. The Congregational 
Church, however, expects to get the 
services of Mr. Bryce and has placed 
an order with M. P. Moller for a 
good-sized organ. This instrument 
will be an unusually large one for a 
town the size of Grand Ledge, which 
has a trifle fewer than 4,000 inhabit- 
ants. The church people feel that 
they are fortunate to secure a com- 
petent organist and choir director, 
which is ordinarily difficult in so 
small a place. 





Presents Two Recitalists. 

Horace M. Hollister presented two 
advanced organ pupils—Marguerite 
Cook and Henry Klooster—in a re- 
cital at the First Congregational 
Church of Muskegon, Mich., Sept. 11 
Mr. Hollister is organist and director 
at this church. The offerings of the 
two performers were as follows: Pas- 
toral Sonata in G, Rheinberger (Miss 
Cook); Evensong, Johnston, “Will o’ 
the Wisp,” Nevin, and “Dreams,” 
Stoughton (Mr. Klooster}; Andante 
Cantabile from String Quartet, Tschai- 
kowsky; Intermezzo, Callaerts, and 
Fanfare, Lemmens (Miss Cook); 
Prelude from Third Sonata, and Pro- 
cessional March in A, Guilmant (Mr. 
Klooster). 














find a better executant. 


Wanamaker Auditorium, 





unconventional treatment of the florid passages . . 
pressed most enthusiastically the general enjoyment of it.” 


Re-engaged for Next Season in England 


COURBOIN RETURNS |, 


from European Triumphs for 
COAST TO COAST TOUR 


A Few Striking Press Reports: 
BRUSSELS: Le Matin. Nov. 3 


(Conservatory of Music Recital) 
‘Before the elite of Brussels, assembled in large number to applaud, 
the eminent organist achieved a new triumph. He gave us again 
anew appreciation of the neatness of his attack, the clarity of his 
interpretation, the precision of his rhythm, the always happy express- 
iveness of his phrases, his exquisite sobriety... also the grand play of his effects. In short he treats 
the organ as Maurice Ravel treats the orchestra .. with a multiplicity of interesting details.’ 


MANCHESTER GUARDIAN: Oct. 14 


“‘Courbotn is well known for his performances on the huge Wanamaker organs, and if his skill in the management 
of these leviathans can be fairly judged from his playing of our Town Hall instrument . 
Bach’s Passacaglia was played in a manner that showed very fine executive gifts and an 
. it had freshness and vitality and the audience afterwards ex- 
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RECITAL PROGRAMS 








S. Wesley Sears, Philadelphia, Pa.—Mr. 
Sears, organist and choirmaster of St. 
James’ Episcopal Church, Philadelphia, 
appeared in recital at Trenton, N. 
Tuesday evening, Nov. 17, in the First 
Presbyterian Church, before a large au- 
dience, and admirably sustained his fine 
reputation. His playing was. clean, 
smooth and accurate, and his registration 
markedly skillful. The orchestral effects 
he obtained were remarkable, and he 
demonstrated throughout the program his 
mastery of the instrument. His program 
follows: Solemn Melody, Walford Davies; 
“Chant Pastoral,’’ Dubois; ‘Ave Maria,’ 
Reger; Fugue in C maj Buxtehude; 
“Jesu hilf siegen,”’ Karg- Elert; Adagio, 
Bach; ‘Pilgrims’ Chorus,” Wagner-Liszt; 
“Ariel,” Bonnet; Berceuse, Bonnet; ‘‘In 
Moonlight.”’ Kinder; Organ Concerto (An- 
dante Maestoso, ‘Allegro, Adagio, An- 
dante), Handel; Scherzo, Widor. 

Elmer A. Tidmarsh, A. A. G. O., Al- 
bany, N. Y.—Mr. Tidmarsh, organist and 
choirmaster of Al! Saints’ Cathedral in 
Albany, gave this program at Calvary 
Church, Utica, N. Y., Nov. 4: Fantasie 
and Fugue in G minor, Bach; Minuet, 
Boecherini; Evensong, Bairstow; Rhap- 
sody, Cole; ‘Ronde Francaise,’’ Boell- 
mann; “Rain,’’ Jacob; “Clair de Lune,” 
Karg-Elert; Fifth Symphony (Allegro 
Moderato and Toccata), Widor. 

On Nov. 3 he played as follows in the 
First Persbyterian Church of Rome: 
Fantasie and Fugue in G minor, Bach; 
Minuet, Boecherini; ‘‘Triiumerei’’ and Ro- 
mance, Schumann; Rhapsody, Cole; 
“Ronde Francaise,’ Boellmann; ‘‘Rain,” 
Jacob; “The Magic Harp,” Meale; Fifth 
Symphony (Allegro and Toccata), Widor. 

Mr. Tidmarsh played the following pro- 
gram at the dedication of the Casavant 
organ in the new chapel at Union Col- 
lege, Sche snectady, N. Y., Oct. 25: Toccata 
and Fugue in C, Bach; Minuet, Boccher- 
ini; “Carillon, * “DeLamarter; “Ronde 
Francaise,” Boellmann; Sixth Symphony, 
Widor. 

James R. Gillette, Northfield, Minn.— 
In his recitals at Carleton College in No- 
vember Mr. Gillette played: ‘ 

Nov. i—Sonata in G minor, Piutti; 
“By the Sea,”’ Schubert; ‘‘Jubilate Deo,’ 
Silver; Passion Chorale, Bach 

Nov. 8—Overture in E flat, Faulkes; 
Norwegian Suite, Torjussen; ‘Fuga Gio 
eoso,” Paine; “Sketch a la Minuet, 
Reiff; “Lamentation,” Guilmant. 

Nov 15—Humoreske, Ford; ‘Song of 
the Swan,” Blumenthal; Toccata in G, 
Dubois; Adagio (“Chambered Nautilus’’) 
Stewart; Prelude and Fugue, Christian- 
sen; “Dreams,” Stoughton. 

Nov. 22—Fantasy and Fugue, Gibson; 
Andantino, Franck; Sonata No. 5, Guil- 
mant; Andante Cantabile, Tschaikowsky. 

Nov. 29—‘‘March on a Hebrew Theme, 
Mo ussorgesky; *Pizzicato,”’ Delibes; Medi- 
tation, Bartlett; ‘Hosannah,”’ Dubois; 
Bourree, Bach; Old Refrain, Kreisler. 


Maurice Garabrant, New York City— 
Mr. Garabrant, associate organist of St. 
Thomas’ Episcopal Church, was the fourth 
organist to appear in the “great artist’’ 
series of organ recitals radiated by broad- 
casting station WAHG of Richmond Hill, 
Long Island. The program which Mr. 
Garabrant played from the Grebe sta- 
tion Nov. 27 on the Skinner organ was as 
follows: March on Motives from ‘“Car- 
men,”’ Bizet; Romance, Svendsen; Marche 
Nocturne, MacMaster; Selections from 
‘Lucia,’ Donizetti; ‘‘La Cinquantaine,”’ 
Gabriel—Marie; Romanza and Allegretto, 
Wolstenholme; Southland Sketch, Bur- 
leigh: Minuet, Boccherini; ‘‘The Garden of 
Iram” and ‘Saki’ (from the Pe ersian 
Suite), Stoughton; Grand March, ‘‘Aida,’ 
Verdi. 

Frederick Chubb, Mus. B., F. R. C. 
Vancouver, B. C.—Mr. Chubb has played 
the following programs among others in 
his twilight recitals Saturday afternoons 
at Christ Church: 

Oct. 17—Scherzo in A minor, Best; 
“Preislied,” from “Die Meistersinger,”’ 
Wagner; Prelude in B minor, Bach; Pre- 
lude to “Gerontius,’’ Elgar; Finale from 
Sonata J F minor, Rheinberger; ‘‘Can- 
zone della Sera,” d’ Evry; Toccata, Le- 
mare. 

Oct. 24—‘‘Schiller’’ March, Meyerbeer; 
Adagio from Symphony, Op. 55, Elgar; 
Folk Song and “An Evening Meditation,’ 
P. J. Mansfield; Finale from Symphony in 
G minor, Lemare; Concerto for Piano and 
Orchestra in G minor, Mendelssohn (Pian- 
ist. Miss Edna Rogers). 

Oct. 31—Prelude and Fugue in E minor, 
Raff; “Good Friday’ Music from ‘Par- 
sifal,’’ Wagner; Concerto in B flat, Han- 
del; “Dedication” from “Through the 
Looking Glass"’ Suite, Taylor; ‘Carillon,” 
Vierne; “Chanson Caprice,’’ Lemare; 
Nocturne, Hollins; Concert Rondo, Hol- 
lins. 

Charles A. Sheldon, Mus. D., Atlanta, 
Ga.—Dr. Sheldon played the following 
program in his regular Sunday municipal 
recital at the City Auditorium Nov. 1: 
Prelude and Fugue on the name Bach, 
Bach; ‘‘Secret d’Amour,”’ Klein; Noc- 
turne, Dethier; Air with Variations, W. 
x t; Reverie, Strauss; Moderato, 
Rink; “C contemplation,” Gaul; ‘Dance 
Carnivalesque,’> Devaux. 

Kate Elizabeth Fox, Watertown, N. Y. 
—Mrs. Fox gives regular recitals at the 
close of the evening service in the First 
Presbyterian Church. In her most recent 
recitals she played the following selec- 
tions: Prelude and Fugue in D major, 
Bach; Andante Cantabile (Fourth Sym- 
phony), Widor; Canon in B major, Schu- 
mann; Sketch in F minor, Schumann; 
Intermezzo, Hollins; Fantasie and Fugue 
in G minor, Bach; Sixth Symphony, 
Widor; ‘‘Ave Maria,’ Schubert. 

Alban W. Cooper. Elizabeth, N. J.— 
Mr. Cooper not only is doing a work 
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which is receiving the recognition of the 
parish in improving the choir of Trinity 
Episcopal Church, but he has begun 
monthly organ recitals at which he ex- 
plains the compositions on the program 
before they are played, thus enhancing 
interest. The first list of offerings, played 
Nov. 11, was appropriate to Armistice 
Day, and was as follows: Funeral March, 

Chopin; Larghetto, Bassani; Adagio (Vio- 
lin Concerto), Bach, Two Chorale Pre- 
ludes, ‘Vater Unser,” Bach, and “O Welt, 
ich muss dich Lassen,’”’ Brahms; Second 
Sonata, Mendelssohn; Songs without 
words (Arranged for organ by Mr. Coop- 
er), Bk. IV, No. 1, Mendelssohn; Pas- 
torale (Sonata I), Guilmant; Marche Noc- 
turne, MacMaster; Toccata (Suite I), 
Driffill; “At Evening,” Kinder; Melody, 
Dawes; Offertoire in F minor, Richard 
H. Pearce. 

Ralph E. Clewell, Canton, Ohio—Mr. 
Clewell. organist and choirmaster of St. 
Paul's Episcopal Church, gave the follow- 
ing program in a recital at St. John’s 
Episcopal Church, Youngstown, Ohio. 
Nov. 9: ‘‘Marche Solennelle,’’  Mailly; 
Reverie, Dethier; ‘‘Clair de Lune,” Karg- 
Elert; Pastorale, Clewell; Sortie in D mi- 
nor, Rogers; Andante Cantabile, Tschai- 
kowsky; ‘Finlandia,’ Sibelius; old Eng- 
lish Air, arranged by Lemare; Adagio, 
Fumagalli; Suite in Ancient Style (MSS. 
Clewell. 

George H. Fairclough, F. A. G. O., St. 
Paul, Minn.—Mr. Fairclough plays at the 
University of Minnesota every Tuesday 
noon and his recitals are attended by an 
average of 500 students, faculty mem- 
bers and others. His most recent pro- 
grams have included these: 

Nov. 3—Toccata and Fugue in D minor, 
Bach; Largo (“New Ww orld’? Symphony), 
Dvorak; **Praeludium,” Jarnefelt; Andan- 
tino in D flat, Lemare; ‘Piece Heroique,” 
Cesar Franck; Minuet in A, Boccherini; 
“Finlandia,’’ Sibelius. 

Nov. 10—Sonata in F minor (complete), 
Mendelssohn; ‘‘Liebestraum,” Liszt; ‘“‘The 
Water Sprites’ Frolic’ (Suite de Ballet), 

. J. Stewart; ‘‘Soeur Monique, 
perin; Melodie, Friml; Overture, ‘‘Phe- 
dre,"’ Massenet-Kraft. 

Nov. 17—"St. Ann's” Fugue, Bach; 

“Morning Mood” (‘‘Peer Gynt’), Grieg; 
Allegro Vivace (Fifth Sy mphony), Widaor; 

“Within a Chinese Garden,’ Stoughton; 

“Will o’ the Wisp,’ Nevin; ‘‘Eventide,” 
Fairclough; ‘‘Marche Russe,’’ Schminke. 

Nov. 24—‘‘A Song of Gratitude,” Cole; 
“Solveig’s Song,” Grieg; Chorale in A 
minor, Cesar Franck; “Song of India,” 
Rimsky-Korsakoff; Scherzo (Sonata in E 
minor), Rogers; Sonata in B flat minor 
(MSS), Donald Ferguson. 

Nathan |. Reinhart, Ventnor, N. J.— 
Mr. Reinhart, concert organist, gave the 
opening recital on the Midmer-Losh or- 
gan in the New Elks’ Home, Atlantic 
City, N. J., recently, playing the following 
numbers: ‘Marche Pontificale,”” de la 
Tombelie; “In the  Forest,’” Durand; 
“Swanee River,’’ Lemare; Toccata, Du- 
bois; ‘‘Minuet du Dauphin,” Katto; 
Serenade, Romberg; Triumphal March, 
“Aida,”’ Verdi. 

Rollo F. Maitland, F. A. G. O., Phila- 
delphia, Pa.—Mr. Maitland played the fol- 
lowing numbers at a community meeting 
in Rajah Temple, Reading, Pa., Nov. 1: 
Overture, ‘‘William Tell,’ Rossini; Aria,’ 
Bach; ‘‘Liebesfreud,’ Kreisler; ‘‘Ave 
Maria,” Schubert; Scherzo Caprice, BF. 
Maitland; Romance, S. Marguerite Mait- 
land; Improvisation on Familiar Airs; 
‘“‘Marche aux Flambeaux,”’ Guilmant. 

Mr. Maitland, as guest organist, played 
the following preludial recital on the new 
four-manual Austin in St. Luke’s and 
Epiphany Church, Philadelphia, in con- 
nection with the afternoon service on 
Sunday, Nov. 8: Fantasia on the Chorale, 
“Ad Nos ad Salutare Mm, Undam,” Liszt; 
Caprice, ‘‘The Brook,” Dethier; ‘‘Elfes, 
Bonnet: Romance, S$ Marguerite Mait- 
land. As an interlude in the service Mr. 
Maitland played Russell's ‘‘The Bells of 
St. Anne de Beaupre.” 

Sibley G. Pease, Los Angeles, Cal.—Mr. 
Pease gave the following program in a 
recital at the Wilshire Congregational 
Church or the afternoon of Nov. 15: ‘‘Ex- 
altation,’’ Frank Howard Warner; Chorale 
Prelude on the tune “Rockingham,” No- 
ble; “Sunset in a Japanese Garden” (arr. 
by Dr. H. J. Stewart), Fay Foster; Lon- 
donderry Air, arr. by Henry Coieman; 
“Petite Histoire’ (arr. by Lemare), 
Huerter; Spanish Military March, Stew- 
art; ‘Melodie Poetique,’”’ Sibley G. Pease; 
Reverie, Dickinson. 

Eugene Devereaux, F. A. G. O., Wil- 
mington, Del.—Mr. Devereaux, organist 
and choirmaster at St. John’s Episcopal 
Church, gave a recital Oct. 22 at St. 
Paul’s M. E. Church, Wilmington. The 
program was as follows: Toccata from 
“Suite Gothique,” Boellmann; “Une 
Larme,’’ Moussorgsky; ‘‘The Golden Wed- 
ding,’’ Gabriel-Marie; ‘In Summer,” 
Stebbins; Military March, Schubert; Air 
from Suite in D, Bach; ‘‘My Old Ken- 
tucky Home,” Foster; ‘“Dixie,’’ Emmett; 
“The Swan,’ Saint-Saens; Scherzetto 
and Finale from First Symphony, Vierne. 

Warren D. Allen, Stanford University, 
Cal.—In his first recital of the autumn 
quarter at the Memorial Church of Stan- 
ford University Mr. Allen played this 
program on Oct. 4: Prelude and Fugue 
in D major, Bach; “The Swan,” Steb- 
bins; Allegro Cantabile from Fifth Sym- 
phony, Widor; ‘‘Song of Triumph” (from 
“Heroic Suite’), Alec Rowley. 

Other programs have been as follows: 

Oct. 11—Prelude to ‘‘Lohengrin,’” Wag- 
ner; Two Chorale Preludes (‘‘Have Mercy 
on Me” and ‘Rejoice Now, Christians, 
One and All’), Bach; Idyl, “From the 
South,” Gillette; Heroic Piece, Cole. 

Oct. 15—“The Bells of Ste. Anne de 


Beaupre,’”’ Russell; Pastorale (from Sec- 
ond Symphony), Widor; Two Nocturnes, 
Schumann, Coronation March (from ‘‘The 
Prophet”), Meyerbeer. 

Oct. 26—Chorale in A minor, Franck; 
Air in D major, Bach; ‘Chanson sans 
Paroles,’ Tschaikowsky; “Song of the 
Chrysanthemum,” Bonnet; Concert Over- 
ture in C minor, Faulkes. 

Nov. 3—Festival Prelude on “A Mighty 
Fortress Is Our God,’’ Faulkes; Minuet 
in C major, from the “Jupiter” Sym- 
phony, Mozart; Serenade, Schubert; 
“Prayer of the King,”’ from ‘‘Lohengrin,” 
Wagner; Torchlight March, Guilmant. 

In a recital dedicating the Mdller or- 
gan in the First Presbyterian Church of 
Watsonville, Cal., Oct. 18, Mr. Allen 
played: Offertory on Two Christmas 
Themes, Guilmant; Two Chorale Pre- 
ludes, “In dulci Jubilo’’ and ‘Rejoice 
Now, Christians,’’ Bach; Prelude to ‘“Lo- 
hengrin,’”” Wagner; Concert Variations, 
Bonnet; Idyl, ‘From the South,’’ Gillette; 
“Will o’ the Wisp,’’ Nevin; ‘‘Within a 
Chinese Garden,’’ Stoughton; Coronation 
March (from “The Prophet’’), Meyerbeer. 

Alice R. Deal, Chicago—Miss Deal has 
been giving the following programs in 
her preludial recital on Sunday evening 
at the Austin First Presbyterian Church: 

Nov. — Fantasia, Dubois; 
Pastorale, Faulkes “Invocation,” Gou- 


Nov. 8—Allegretto, Moline; Scherzo, 
Blum; ‘‘Hymnus,” Cole. 

Nov. 15—Concert Overture, Faulkes; 
An Autumn Sketch, Brewer; Largo, 
“New World’’ Symphony, Dvorak. 

Nov. 22—Toccata and Fugue, D minor, 
Bach; Scherzo, Op. 22, Buck; Melody, 
Dawes-Von Ritter. 

Nov. 29—A Pastoral Suite, Demarest. 

Allan Bacon, Stockton, Cal.—Mr. Bacon 
gave the first faculty recital of the sea- 
son for the conservatory of music of the 
College ot the Pacine at the First Chris- 
tian Church of Stockton Oct. 11, pre- 
senting these offerings: Allegro, from 
Sixth Symphony, Widor; “Les Heures 
Bourguignonnes”’ (‘ ‘Sunrise, " “The Awak-— 
ening,” “Gathering the Grapes,”’ ‘‘Song 
of the Grape Press’ and “Nightfall’’), 
Georges Jacob; Adagio Lamentoso, Finale 
from “Symphonie Pathetique,’’ Tschai- 
kowsky; ‘‘Carillon,’’ Vierne; Variations 
on a Scotch Air, Buck; ‘‘To an American 
Soldier,” Van Denman Thompson; Toc- 
cata, ‘Thou Art the Rock,’’ Mulet. 

Lucien E. Becker, F. A. G. O., Port- 
land, Ore.—In his lecture-recital at Reed 
College Oct. 138 Mr. Becker played these 
selections: ‘Grand Choeur,’’ Guilmant; 
Romance in D flat, Lemare; Prelude in 
the Doric Mode, Clerambault; ‘The 
Bells,’ William H. Price; ‘‘Papillons 
Noirs,” Jepson; Fifth Symphony (Alle- 
gro vivace, Adagio, Toccata), Widor. 

This was the tirst of a series of organ 
recitals given by Mr. Becker each month 
from October to June. 

In his lecture-recital Nov. 10 Mr. Beck- 
er offered this program: Bourree (In the 
Old Style), Wallace A. Sabin; Air with 
Variations (A major), W. T. Best; ‘‘The 
Brook,’’ Genari Korganov; ‘‘Ariano et 
Barbe-Bleue,’’ Paul Dukas; “Love’s Old 
Sweet Song,” Molloy; Second Sonata, 
Mendelssohn. 

F. A. Moure, Toronto, Ont.—Dr. Moure, 
organist of the University of Toronto, 
has given the following programs in con- 
vocation hall in November: 

Nov. 3—‘‘Kieff Processional,’”’ Mous- 
sorgsky; Aria, Bach; Sonata in C sharp 
minor, Harwood; “La Cathedrale Eglou- 
tie,’ Debussy; ‘‘Serenade d Arlequin,”’ 
Drigo; Toccata (Fifth Symphony), Widor. 

Nov. 17—Moderato in F, Gade; Sixth 
Sonata, Mendelssohn; Allegro Cantabile 
(Fifth Symphony), Widor; ‘‘Rhapsodie 
sur des Airs Catalanes,’’ Gigout; ‘‘The 
Call of Spring,’ Hailing; ‘‘Solitude,’’ Go- 
dard; Coronation March from “Le 
Prophete,’’ Meyerbeer. 

Henry Ward Pearson, Jacksonville, Ill. 
—Mr. Pearson gave the following recital 
program at the Illinois Woman’s Col- 
lege Nov. 16: Sonata in E minor, Rog- 
ers; Nocturne, Ferrata; Aria and Allegro 
from Concerto in D, Handel; Prelude to 
“La Damoiselle Elue,’’ Debussy; ‘‘Grand 
Choeur,’’ MacMaster; “Clair de Lune,” 
Karg-Elert; “Canyon Walls,” from 
Three Mountain Sketches, Clokey; ‘Little 
Bells of our Lady of Lourdes,” Gaul; 
‘“‘Marche Russe,”’ Schminke. 

J. Herbert Springer, Hanover, Pa.—Mr. 
Springer gave a recital on the new Aus- 
tin four-manual of ninety-seven stops in 
St. Matthew’s Lutheran Church Nov. 19. 
His program was as follows: Fugue in 
E flat, Bach; Aria from Tenth Concerto, 
Handel; Prelude to “The Blessed Damo- 
zel,"” Debussy; Prelude to Third Act of 
‘‘Lohengrin,”’ Wagner; First Sonata, 
Bo rows k i Carillon,’ DeLamar- 
ter; ‘‘Marche Slav,’ ’ Tschaikowsky. 


Adolph Steuterman, F. A. G. O., Mem- 
phis, Tenn.—Mr. Steuterman gave this 
program in his forty-eighth recital at 
Calvary Episcopal Church Nov. 15: Son- 
ata Romantica, Yon; “The Angelus,” 
Massenet; ‘‘Ariel,”’ Bonnet; Prelude and 
Fugue in C minor, Bach; Serenade, Rach- 
maninoff; “Elsa's Bridal Procession,” 
from “Lohengrin,’”’ Wagner; ‘““The Brook,” 
Dethier; “Evening Bells and Cradle 
Song,’’ Macfarlane; ‘‘Marche Slav,” 
Tschaikowsky. 

Arthur Dunham, Chicago—Mr. Dun- 
ham’s Friday noon recitals at the Chi- 
cago Temple, the downtown citadel of 
Methodism, are well in their second sea- 
son and draw large audiences of Chicago 
people who devote the noon hour to lis- 
tening to first-class organ music. Some 
s Mr. Dunham's recent programs fol- 
ow: 

Oct. 16—Offertoire, ‘St. Cecilia,’ No. 


2, in C minor, Batiste; ‘‘Ave Maria,’ 
Schubert; Suite, ‘Japanese Color Prints,’”’ 
Marsh; Serenade, “The Millions of Harle- 
quin,’’ Drigo; Nocturne No. 3, ‘‘Liebes- 
traum,”’ Liszt; Toccata, ‘‘Tu Es Petra’”’ 
(“Thou Art the Rock’’), Mulet. 

Oct. 23—Fantasy on Spanish Airs, Gi- 
gout; ‘‘Autumn,” Jores; Three Pieces 
from “St. Lawrence Sketches” (‘‘The Bells 
of Ste. Anne de Beaupre,” ‘‘Song of the 
Basket Weaver” and ‘‘Up the Saguenay”), 
Russell; Intermezzo, Rogers; Finale in B 
flat, Wolstenholme. 

Oct. 30—‘‘March of the Toys,” 
Schminke; Suite, “Tragedy of a Tin Sol- 
dier,” Nevin; “Festivity,”’ Jenkins ; 
“Dance of the Goblins,’’ Dvorak; ‘‘Pa- 
rade of the Wooden Soldiers,” Jessel; 
“Whims,”’ Vibbard; ‘‘Will o the Wisp,” 
Nevin; ‘‘Festival of the Fairies,’’ Marsh; 
Overture, “If I Were King,’’ Adam. 

Rowland W. Dunham, Grand Rapids, 
Mich.—Mr. Dunham, who this year pre- 
sides at the large Skinner organ in the 
Fountain Street Baptist Church, played 
the following numbers in a recital there 
Oct. 29: ‘Piece Heroique,” Franck; 
“Chanson,” Edward Shippen’ Barnes; 
Minuet in G, Beethoven; Prelude and 
Fugue in A minor, Bach; “Ave Maria,”’ 
Henselt; Song without Words, Bonnet; 
Romance, Watling; ‘‘The Primitive Or- 
gan,’ Yon; Scotch Lullaby, Dunham; 
Shepherd’s Hey (Morris Dance), Grainger. 

DeWitt C. Garretson, Buffalo, N. Y.— 
In the first recital of the season under 
the auspices of the Buffalo chapter, A. G. 
O., Mr. Garretson, organist and choir- 
master of St. Paul’s Cathedral, played 
the following program at the Central 
Church of Christ: Fantasie, Cole; ‘Bal- 
let of the Happy Spirits’ (‘‘Orpheus’’), 
Gluck; Roulade, Seth Bingham; Inter- 
mezzo, Borowski; “Harmonies du Soir,” 
Karg-Elert; Ballade, Faulkes; Allegretto 
(Fourth Sonata), Mendelssohn; Aria, 
James Matthew; Pastorale, Foote; ‘“Fan- 
fare d’Orgue,”’ Shelley. 

Samuel A. Baldwin, New York City.— 
Among Professor Baldwin’s November 
programs at the City College Sunday and 
Wednesday afternoons have been the fol- 
lowing: 

Nov. 11—Concert Overture in F minor, 
Hollins; Chorale Prelude, ‘‘Adorn Thy- 
self, Fond Soul,’ Bach; Pastoral Son- 
ata, Rheinberger; Idylle, Quef; Scherzo, 
Hugh Blair; ‘‘Marche Funebre et Chant 
Seraphique,’’ Guilmant; “By the_ Sea,” 
Schubert; Overture to ‘“Oberon,’’ Weber. 

Nov. 15—Sonata in F minor, Mendels- 
sohn; Air from Suite in D, Bach; Fugue 
in G minor, a la Gigue, Bach; Nocturne 
and ‘‘Chanson Caprice,’’ Lemare; Chorale 
in A minor, Franck; “‘Ave Maria,” Schu- 
bert; Finale from “Symphony Pathet- 
ique,’’ Tschaikowsky. 

Nov. 18—Prelude a Fugue in B mi- 
nor, Bach; Prelude to “La Demoiselle 
Elue,” Debussy; Sonata in the Style of 
Handel, Wolstenholme; “An Autumn 
Mood,”’ William Lester; Lyric Idyll, Palm- 
gren; “Pilgrims’ Chorus” and “To the 
Evening Star’’ (From ‘‘Tannhiiuser’’), 
Wagener; Prelude and Fugue on the name 
“‘Bach,”’ Liszt. 

Nov. 22—Sonatd No. 5, Thayer; Largo 
from Sonata, Op. 2, No. 2, Beethoven; 
Toccata in F, Bach; “Colloquy with the 
Swallows,’’ Bossi; “Cortege and Litany,” 
Dupre; ‘Will 0’ the Wisp,’’ Nevin; ‘‘Kam- 
menoi Ostrow,” Rubinstein; Theme and 
Variations in A flat, Thiele. 

Nov. 25—Concert Overture in G minor, 
William T. Timmings; ‘‘Hora Mystica,” 
Bossi; Prelude and Fugue in D major, 
Bach; Chorale Preludes, ‘‘My Inmost Heart 
Doth Yearn’ and “A Rose Breaks into 
Bloom,”’ Brahms; Sketch in F minor and 
Evening Song, Schumann; Fifth Sym- 
phony (Allegro vivace, Allegro cantabile 
and Toccata), Widor. 

John Gordon Seely, Toledo, Ohio—Mr. 
Seely has opened his sixth season of 
Monday noon recitals at Trinity Church, 
of which he is organist and choirmaster. 
The series will continue each week until 
Christmas. On Nov. 2 Mr. Seely gave a 
Bach program, using the following com- 
positions: Prelude and Fugue in A ma- 
jor; Adagio (Trio Sonata No. 3); Chorale 
Preludes—‘‘Have Pity on Me, O Lord 
God,” “Through Adam's Fall Mankind 


“Deck Thyself, My Soul, with Gladness’’; 
Allegro moderato (Trio Sonata No. 1); 
Christmas Chorale Preludes—‘‘In_ dulci 
jubilo,”” ‘“‘The Day that Is so Full of 
Joy’ and “The Child, Born in_Bethle- 
hem”; Toccata in D minor (Dorian); 
Chorale Preludes—‘‘Dear Jesus, We Are 
Here,”’ ‘‘The Glorious Day Has Dawned” 
and “My Heart Is Filled with Longing’; 
Fugue in A minor. 

Grace Chalmers Thomson, A. A. G. O., 
Atlanta, Ga.—In a special program for a 
large wedding in St. Philip's weer 
Cathedral on the evening of Nov. 4 
Thomson played this program: “The 
Angelus,’ Massenet; Prayer on ‘Lo- 
hengrin"’ Motives, Sulze; “The Nightin- 
gale and the Rose,” Saint-Saens; Prize 
Song from “Die Meistersinger,’”’ Wagner; 
“Ave Maria,” Schubert; Bridal Chorus 
from “Lohengrin,” Wagner; Sanctus 
(During Ceremony), Gounod; Wedding 
March, Mendelssohn. 

Charles Corson Bonte, Lyons, N. Y.— 
Mr. Bonte, organist of the First Presby- 
terian Church of Lyons, gave a recital 
Oct. 27 at the om Episcopal Church 
of Penn Yan, N. Y., presenting this pro- 
gram: “Suite Gothique” (Chorale and 
Menuet Gothique), Boellmann; ‘“Invoca- 
tion,”’ Mailly; Andantino, Lemare; ‘‘Drag- 
onflies,’’ Gillette; ‘An Indian Serenade,” 
Vibbard; Festival March, West; Mountain 
Sketches, Clokey; Sketches of the City, 
Nevin; “Night,’’ Jenkins; Toccata in D 
minor, Nevin. 
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Harold D. Smith, Ithaca, N. Y.—Pro- 
fessor Smith infuses additional interest 
in his recitals at Cornell University by 
arranging special programs of works by 
composers of certain nationalities. Re- 
cent offerings have been of compositions 
of Scandinavian, English, Belgian, Ital- 
ian and Spanish writers. The programs 
were: 

Nov. 13—Works of Scandinavian _Com- 
posers: Prelude and Fugue in C, Buxte- 
hude; “Easter Morning,’ Malling; Ro- 


mance, Svendsen; Swedish Wedding 
March, Sédermann; “‘Letzter Friihling,” 
Grieg; Allegro Risoluto, Gade; “May 
Night,’’ Palmgren; ‘Finlandia,’’ Sibelius. 


Nov. 6—Works of English and Belgian 


Composers: ‘‘Pomp and Circumstance,” 
Elgar; ‘‘Priere,’’ Jongen; Fanfare, Lem- 
mens; “O Clemens,” from Suite “Salve 


Regina,”’ Cornet; Prelude, Purcell; ‘The 
King’s Hunt,” Bull; Andantino in D flat, 
Lemare; Festival Toccata, Fletcher. 

Oct. 30—Works of Italian and Spanish 
Composers: Theme and Variations, Op. 
115, Bossi; “Interludio,” Arabaolaza; 
“Salida,” Urteaga; “Diferencias sobre el 
Canto del Caballero,” de Cabezon; ‘‘Toc- 
cata per l’Elevazione,” Frescobaldi; Ga- 
votte, Martini; ‘‘Preghiera” and ‘‘Christ- 
us Resurrexit!” Ravanello. 


Raymond C. Robinson, Batten, Mass.— 
Recent programs by Mr. Robinson at 
King’s Chapel, bradcast by station WMAC 
at 12:15 noon, have been as follows: 

Nov. 2—Fantasia in A, Congr Franck; 


Madrigal, Vierne; ‘‘Cortege,’’ Vierne; 
“In the Garden” (Rustic Wedding Suite), 
Goldmark; Sketch, Schumann; London- 


derry Air, arr. by Sanders; Fantasia and 
Fugue in G minor, Bach. 
Nov. 9—Concerto in C, Bach; Reverie, 


Bonnet; Intermezzo (Symphony 3), 
Vierne; ‘‘Fantasie Dialoguee,”’ Boellmann; 
Andante in B, Cesar Franck; “Lamenta— 


tion,’ " Guilmant; Sonatina, Bach; Toccata, 
“Tu es Petra,” Mulet. 

Nov. 16—Toccata and Fugue in D minor, 
Bach; Berceuse, “Ariel” and ‘“Deuxieme 
Lege nde,” Bonnet; Gavotta, Martini; 
“Liebestod’” from ‘Tristan,’ Wagner: 
“Carillon,’”’ Vierne. 

Nov. 23—Prelude and Fugue in F minor, 
Bach; Three Chorale Improvisations 
(‘Now Is Come Salvation,’ “Rejoice, Oo 
My Soul’ and “This Is the Day’’), Karg- 
Elert; Chorale in B minor, Cesar Franck; 
Scherzo (Symphony 4), Widor; “Dreams,” 
Stoughton; ‘Carillon Sortie,” Mulet. 


Carl G. Alexis, Rockford, Ill.—In a dedi- 
catory program at St. Mark’s English 
Lutheran Church, Davenport, lowa, Nov. 
18, Mr. Alexis, organist of the First 
Lutheran Church of Rockford, played the 
following program: Sonata No. 2, Men- 
delssohn; ‘‘At Twilight,” Gatty Sellars; 
“In Summer,” Stebbins; Cantabile, Hiigg; 
Intermezzo from Sonata No. 8, Rhein- 
berger; Sonata, No. 3, Guilmant; “In the 
Twilight,” Harker; “<A ftonfrid, ¥s Hiigege; 
Allegretto in B minor, — Prelude 
and Fugue in A minor, Bach 


E. Harold DuVail, Brooklyn, N. Y.—In 
a vesper recital at ‘the Flatbush Presby- 
terian Church Oct. 25 Mr. DuVall played: 
Allegro ma non troppo (Sonata I), Borow- 
ski; ‘‘Song of the Basket Weaver,’ Rus- 
sell; “Memory’s Hour,” Silver; Serenade, 
Widor; Toccata in D minor, Nevin. 

E. Stanley Seder, Chicago—In his dedi- 
eatory recital on a two-manual Moller 
at the First Baptist Church, Dekalb, IIL, 
Oct. 23 Mr. Seder played this program: 
Toccata and Fugue in D minor, Bach; 
Gavotte from ‘‘Mignon,” Thomas; Largo 
from ‘Xerxes,’ Handel; Magic Fire 
Scene (‘‘Die Walkiire’’), Wagner; “Pil- 
grims’ Chorus” (‘‘Tannhiuser’’), Wagner; 
Intermezzo, Dethier; Caprice (‘The 
Brook’’), Dethier; Mountain Sketches, 
Clokey; “Dance of the Reed Pipes’’ (from 
Nutcracker Suite), Tschaikowsky; Inter- 

; ‘La Concertina,’’ Yon; 
“Ave Maria,’’ Schubert; Toccata from 
Fifth Symphony, Widor. 

Henry S. Fry, Philadelphia—Mr. Fry 
gave the following program Oct. 14 at 
St. Clement’s Church, assisted by his 
choir and vocal soloists, in a recital 
marking music week: Chorale in A mi- 
nor, Franck; “Echo,” Yon; Evening Song, 
Bairstow; Toccata ‘and Fugue in D mi- 
nor, Bach; Menuet, P E. Bach; 
Scherzo Symphonique, Debat-Ponsan. 

Percy B. Eversden, St. Louis.—Dr. 
ersden’s programs at First Church of 
Christ, Scientist, have included: Finale 
from Sixth Sonata, Mendelssohn; Toccata, 
D minor, Bach; rand Choeur,’ Fry- 
singer; ‘‘Lied des Cuveentiaeeen” Bon- 
net; Postlude in D, Smart; _ Festival 


March, Best; Communion, Hollins; ‘St. 
Ann” Fugue, Bach; First movement, 
First Sonata, Guilmant; “The Lost 


Chord,” Sullivan; ‘Echoes of Spring,” 
Friml. 

Before a lecture on Nov. 24 he played 
two numbers by Hollins—Concert Over- 
ture in C minor and Intermezzo. 

Opening an organ at the First Chris- 
tian Church, Hannibal, Mo., Dr. Evers- 
den played: Fugue in E minor, Bach; 
Concerto, No. 3, Handel; ‘‘Romance sans 
Paroles,” Bonnet; “Cortege et Litanie,”’ 
Dupre; Triumphal March, Hollins; ‘Will 
o’ the Wisp,”’ Nevin; “A Southern Idyl,”’ 
Lester, and Concert Fantasia, Diggle. 

Dr. Ray Hastings, Los Angeles, Cal.— 
The following numbers were played by 
Dr. Hastings in recent popular programs at 
the Auditorium: Prelude to “Lohengrin,” 
Wagner; Aria, Bach; Waltz Song from 
“The Bird-Seller,” Zeller; Intermezzo, “A 
Dream,” Creatore [Dedicated to Dr. 
Consecration Scene from 

; . “Emmaus,” Frysinger; 
Four Chorale Preludes, peenas: Humor- 
eske, ‘‘On Vacation,” Hasting 

Mrs. Sam Kellum, Tampa, “Ple-—In re- 
cent recitals at the Tampa Heights Pres- 


byterian Church Mrs. Kellum's programs 
have been as follows: 

_Oct. 4—Grand Chorus, Becker; Andan- 
tino in D flat, Lemare; Second Andantino 
in D flat, Lemare; Andante in G, Ba- 
tiste; ‘‘Melody of Love,” Engelmann; 
Evensong, Johnston; ‘‘Massa’s in de Cold, 
Cold ,Ground,” Foster-Lemare; ‘‘Mem- 
ories,’’ Demarest; ‘‘March of the Priests’’ 
(“‘Semiramide”’), Rossini-Best. 

Oct. 18—Prelude and Fugue in A mi- 
nor, Bach; ‘‘The Trailing Arbutus,”’ Ar- 
thur Davis; Romance in D flat, Lemare; 
“The Sandman,” Alden-Eddy; ‘‘Hymn of 
the Setting Sun,” Lacey; “The Lost 
Chord,” Sullivan-Wilkins; “Swing Low, 
Sweet Chariot,” arr. by Lemare; Anni- 
versary March, J. Lawrence Erb. 

Andrew Baird, Poughkeepsie, N. Y.— 
Mr. Baird gave the twentieth and last 
of a series of recitals at Arden House, 
the home of Mrs. E. H. Harriman, Nov. 
3. In his programs he played a total of 
242 compositions, with only two num- 
bers repeated. Seven complete sonatas 
and eight suites were included. The final 
program was as follows: ‘Hosanna,’ 
Dubois; “Invocation,’’ Karg-Elert; Adagio 
Pathetique, Godard; Chromatic Fantasie, 
Thiele; Two Oriental Sketches, Gillette; 
“Potomac Park Boat Song,’ Shure; 
“Paean” (A Song of Thanksgiving), H. 
Alexander Matthews; “Chant for Dead 
Heroes,” Gaul; ‘“‘The Holy Night,” Buck; 
Gavotte in D minor, Ecker; Toccata from 
Sixth Symphony, Widor; “Christmas in 
Sicily,”” Yon; Melody in A, Dawes; Vari- 
ations on ‘‘Auld Lang Syne,” Thayer. 

O. H. Kleinschmidt, A. A. G. O., War- 
renton, Mo.—In his Sunday vesper re- 
citals at the College Church Mr. Klein- 
schmidt has lately presented these offer- 
ings: 

Oct. 11—Toccata, 


Frysinger; Minuet, 
Paderewski; ‘‘Nautilus’ and ‘‘To a Water 
Lily,” _ MacDowell; ‘‘Marche  Russe,”’ 


Schminke. 

Nov. 1—Toccata and Fugue, Bach; Pre- 
lude to ‘‘Lohengrin,” Wagner; Larg 0, 
Handel; “Oasis” (new), Kleinschmidt: 
“Gondolieri,’’ Nevin. 

Nathaniel Nichols, Salem, Mass.—In a 
recital at First Church of Salem on the 
afternoon of Nov. 15 Mr. Nichols played 
these selections: ‘Meditation in a Ca- 
thedral,” Silas; Elegy in G, Lemare; 
“Prelude Funebre,” Lemmens; Sketch, 
“Autumn,” E. F. Johnston; “All Souls’ 
Day,” Lassen; Andante from “Symphonie 
Pathetique,” Tschaikowsky; ‘‘Romance 
sans Paroles,’’ Bonnet; Adagio, a 2 
Clark; Wedding March, Buck; Toccata 
and Fugue in D minor, ‘Bac 

Guy C. Filkins, Detroit, Mich. —Mr. Fil- 
kins, organist of the Central Methodist 
Church, played the following program in 
his radio recital under the auspices of 
the Skinner, ao Company in New York 
Nov. 13: Grand Choeur”’ in D, Guil- 
mant; A Song, ‘‘Mammy,” 
“Romance sans Paroles,” Bonnet; ‘‘Lieb- 
estraum,” Liszt; Serenade, Widor; Alle- 
gretto, Wolstenholme; Grand March from 


“Aida,” Verdi; ‘‘The Angelus,” Shuey; 
“La Concertina,” Yon; ‘*Triitumerei, 
Strauss; ‘Pilgrims’ Chorus” ("Tann- 


hiiuser’’), Wagner. 

Frank W. Van Dusen, A. A. G. O., Chi- 
cago—Mr. Van Dusen gave the following 
program at Fourteenth Church of Christ, 
Scientist: Finale (‘En forme d’Ouver— 
ture’), Hollins; “Afterglow.” Groton; 
Five Sketches for Organ, Lemare; Adagio 
Pathetique, Godard; ‘Liebeslied,’’ Har- 
ker; Toccata, D minor, Kinder. 

Karl O. Staps, A. R. A. M., Denver, 
Colo.—Mr. Staps gave the following pro- 
gram at St. John’s Cathedral, of which 
he is organist and choirmaster, on the 
afternoon of Nov. 15: Tone Poem, ‘Fin- 
landia,”’ Sibelius; Serenade, Moszkowski; 


Barcarolle, Hoffman; “Narcissus,” Nevin; 
Fantasia on ‘‘Duke Street,’’ Kinder; 


Spring Song, Mendelssohn; ‘Hymne Ce- 
leste,’’ Grey; Minuet, Beethoven; Nocturne 
in A flat, Stoughton; ‘Marche Re- 
ligieuse,”’ Guilmant. 

Julian Williams, Huntington, W. Va.— 
Recent preludial recitals before the eve- 
ning services at the First Presbyterian 
Church included the following numbers: 


phony), “Hymn to the _ Sun, 
Rimsky-Korsakoff; Melody in F, Rubin- 
stein. 

Nov. 8—Cavatina, Raff; Intermezzo, 
Callaerts; Funeral March and Seraphic 
a Guilmant; Serenata, Moszkow- 
ski. 

Nov. 15—Rhapsody in C_ minor, Le- 
mare; Prelude in D minor, Clerambault; 
“The Bells of Aberdovey,’”’ Stewart; An- 
dante Cantabile, Tschaikowsky. 

Miles C. Hartley, M. A., La Salle, Ull.— 
In a recital at the Methodist Episcopal 
Church Oct. 29 Mr. Hartley played this 
program: ‘Variations de Concert,’’ Bon- 
net; ‘“‘Within a Chinese Garden,”’ Stough- 
ton; “To a Wild Rose,” MacDowell; Toc- 
cata and Fugue in D minor, Bach; “La 
Concertina,’’ Yon; Intermezzo, Callaerts; 
Overture in E flat, Faulkes; “The Magic 
Harp,”’ Meale; Reverie, Dickinson; “Grand 
Choeur Dialogue,” Gigout. 

Russell Hancock Miles, Urbana, IIl.— 
Mr. Miles played as follows in Recital 
Hall at the University of Illinois Sunday 


afternoon, Nov. 15: Fugue in E fiat, 
Bach; “Au  Couvent,’’ Borodin; Sixth 
Symphony, (Allegro), Widor; Prelude, 


Samazeuilh; Sonata in G minor, Rene L. 
Becker; ‘“‘By the Pool of Pirene,’’ Stough- 
ton. 

Arthur G. Young, Rochester, N. Y.— 
Mr. Young, organist and choirmaster at 
the Lutheran Church of the Reforma- 
tion, gave the following program at Grace 
Lutheran Church, Dunkirk, N. Y.: Son- 
ata 1, First Movement, Guilmant; ‘‘Where 
Wild Judea Stretches Far,’ Stoughton; 


Chorale (‘Christ Is the Light of Day’’), 
Bach; “In Summer,” Stebbins; Sketches 
of the City and Toccata in D_ minor, 
Nevin; Largo, Handel; Prayer and Cradle 
Song, Guilmant; Overture in B minor, 
Rogers; Spring "Song, Hollins; “Jubilate 
Amen,” Kinder. 


Walden B. Cox, Millville, N. J.—Mr. 
Cox gave a recital Oct. 28 on the organ 
rebuilt by F. A. Bartholomay & Sons at 
the First M. E. Church, Millville. His 
program consisted of the following num- 
bers: Allegro ma non troppo (from Son- 
ata No. 1), Borowski; ‘‘When Dusk Gath- 
ers Deep,” Stebbins: “Chant d’Amour,” 
Gillette; “At Evening,’’ Kinder; ‘‘Lamen- 
tation,” Guilmant; “Marche Solennelle,”’ 
Mailly; Tone Poem, “Night,” Jenkins; 
Caprice, Sheldon; “Offertoire de St. Ce- 
eile,” No. 2, Batiste. 

Charles Galloway, St. Louis, Mo.—Mr. 
Galloway’s program at Washington Uni- 
versity Nov. 15 was as follows: Allegro 
(First Symphony), Maquaire; ‘‘Novel- 
ette,’’ Parker; Persian Suite, Stoughton; 
Pedal Study, ‘“‘The Magic Harp,” Meale; 
Scherzetto in F sharp minor, Vierne; 
“Love’s Old Sweet Song,’’ Molloy-—Lemare; 
Toccata in C minor, Fleuret. 

Frederic T. Egener, ‘St. Catharines, 
Ont.—Dr. Egener played as follows in a 
recital at the Welland Avenue United 
Church Nov. 10: First Sonata, Mendels- 
sohn; ‘The Brook,’’ Dethier; Evensong, 
Martin; ‘‘Menuet Francais,’’ Tremblay; 
Scotch Fantasia, Macfarlane; ‘‘Shepherd's 
Hey,”’ Grainger; ‘“‘Ride of the Valky- 
ries,””’ Wagner. With Miss Anna Wil- 
liams at the piano he played his own 
“Con Amore” for piano and organ. 


Otto T. Hirschler, Long Beach, Cal.— 
Mr. Hirschler gave the following program 
in his recital at the First Methodist 
Church Oct. 19: “Marche Russe,” 
Schminke; Cavatina, Raff; ‘‘Sunset in a 
Japanese Garden,’ Foster-Stewart; Sol- 
emn Prelude, Noble; Toccata and Fugue 
in D minor, Bach; “Evening Star,””’ Wag- 
ner; “In Springtime,’ Kinder; ‘Echo 
Bells,” Brewer; Allegro con moto from 
Grand Sonata, Whiting. 

Walter Hirst, A. A. G. O., Warren, O. 
—In a recital at Christ Episcopal Church 
Nov. 15, assisted by Miss Bauman, Mr. 
Hirst played: Festival Prelude on ‘Ein’ 
Feste Burg,”’ Faulkes; Cradle Song, Spin- 
ney; “Night,’’ Jenkins (Miss Bauman) ; 
Aria in D, Demarest; March, Rogers. 

Helen M. Hewitt, Potsdam, N. Y.—In a 
recital at the Normal Auditorium Oct. 25 
Miss Hewitt played as follows: Fugue 
in E flat, Bach; Chorale Prelude (‘“‘O 
Sacred Head once Wounded’’), Bach; Ga- 


votte from “Mignon,” Thomas; ‘“‘Benedic- 
tion Nuptiale,’’ Saint-Saens; Chorale, Jon- 
gen; Oriental Sketch, Bird; “Matin Pro- 
vencal,”” Bonnet; “Lied des Chrysan- 
themes,” Bonnet; “Piece Heroique,”’ 
Cesar Franck. 

Harry E. Cooper, Kansas City, Mo.— 
In a recital at the Eastminster Presby- 
terian Church Nov. 6 Mr. Cooper played 
these selections: Grand March (‘Aida’), 
Verdi; Suite, ‘In Fairyland,’ Stoughton; 
Clock Movement (Fourth Symphony), 
Haydn; ‘“‘Rapsodia Italiana,’’ Yon; Varia- 
tions on “Old Folks at Home,” Buck; 
Etude for the Pedals Alone, de Bricque- 
ville; ‘‘Marche’ Pittoresque,” Kroeger; 
Humoresque, Dvorak; Andantino in 
flat, Lemare; Overture to “William Tell,” 
Rossini. 

Fred Faassen, Zion, Ill—Mr. Faassen 
gave the opening recital on an organ pre- 
sented to the United Presbyterian Church 
of Clarinda, lowa, by William Edward 
McKee of Indianapolis, playing the fol- 
lowing selections, on Nov. 6: Overture, 
“Poet and Peasant,’’ Suppe; Evensong, 
Martin; Solemn Prelude, * ‘Gloria Domini,” 
Noble; ‘“Miserere,”” from “Il Trovatore,’ 
Verdi; Overture in C minor and major, 
Adams; “Bridal Song,” Baldwin; “Bur- 
lesca e Melodia,’ Baldwin; Largo, Han- 
del; “Will o’ the Wisp,” Nevin; “Ave 
Maria,”’ Bach- Gounod; ‘In the Garden,” 
Goodwin; “Tragedy of a Tin Soldier,” 
Nevin; “Russian Patrol,” Rubinstein; “A 
Southern Fantasy,’’ Hawke. 


George M. Thompson, Greensboro, N. C. 
—In a recital at the North Carolina Col- 
lege Oct. 16 Mr. Thompson, head of the 
organ department, played the following 
program: Processional, Rogers; Chorale 
Prelude, “In dulci Jubilo,”” 
of the Basket Weaver,” 
Nightingale and the Rose,’”’ Saint-Saens; 
“Song of the Volga Boatmen,”’ Russian 
Folk Song; Overture to “The Caliph of 
Bagdad,” Boieldieu. 


Alfred E. Doering, Maywood, III.—Mr. 
Doering gave the following program on 
the evening of Nov. 8 in a recital on the 
three-manual Reuter organ installed a 
year ago in St. Paul's Lutheran Church 
of Melrose’ Park: Festal Prelude, 
Schminke; Allegretto from First Sonata, 
Mendelssohn; “The Swan,” Saint-Saens; 
Sonata in C minor No. $ (Allegro, An- 
dante, Allegro), Merkel; Chorale Prelude 
on “The Old Hundredth,”’ Truette; “My 
Heart Ever Faithful,” Bach; Fountain 
Reverie, Fletcher; Festival Prelude on 
“Kin’ Feste Burg,’ Faulkes; ‘Where 
Dusk Gathers Deep,’’ Stebbins; ‘Marche 
Pontificale,”” Lemmens. 
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By WILLIAM LESTER. 
Introduction, Variations and Fugue, 
by C. W. Pearce; published by W. 
Paxton & Co., London. 
Any organist fortunate enough to 
have an instrument with chimes will 
give hearty welcome to this excellent 


and interesting organ number. A 
printed sub-title explains its purpose 
and style quite definitely—“On an air 
composed for Winfrith Church Bells, 
near Lulworth, Dorset.” Technically 
it will present no particular difficulties 
to the average two-legged player; the 
theme, while not of overly-inspired 
contour, is idiomatic and, at the ex- 
perienced hands of this expert com- 
poser, is transmitted into several 
clever variations and a fugue of un- 
doubted interest. All in all, a most 
welcome addition to the somewhat 
restricted stock of “chime pieces.” 
“Art Thou Weary,” “The Night Is 
Far Spent”; Responses after Prayer, 


by Harold V. Milligan; published 
by Arthur P. Schmidt Company, 
Boston. 

A definite individuality, coupled 


with an expert precision in the crafts- 
manship, have become the expectant 
“find” in any work by this composer. 
And these new issues are as usual in 
this regard. Both anthems are melo- 
dic and vocally practical; they are 
highly recommended for widespread 
use. The set of six responses likewise 
will be welcomed by choristers on the 
lookout for devotional material of this 
type. 


“Sing, Christmas Bells,” by H. Alex- 
ander Matthews; “The Blessed 
Lullaby,” by George B. Nevin; pub- 
lished by Oliver Ditson Company, 


Boston. 
In the days to come church musi- 
cians in this country will realize to 


the full the tremendous service ren- 
dered by H. Alexander Matthews. The 
finest of ideals, coupled with a keen 
perception of the needs and necessities 
for successful and inspirational music 
for the church, have been the motive 
power at the service of a great talent 
and technical equipment. This new 
Christmas anthem is another worthy 
contribution to the long list of valued 
works under the Matthews listing. It 
is dedicated to Dr. Harold W. Thomp- 
son and the choir of the First Presby- 
terian Church of Albany, N. Y. The 
Nevin composition is set for three- 
part chorus of women’s voices, with 
incidental soprano solo. Not as im- 
posing, nor perhaps as individual as 
the Matthews anthem, it still must be 
allowed a certain charm of line and 
simplicity of statement which un- 
doubtedly will make for wider use. 


“It Came upon the Midnight Clear”; 
“Good Christian Men, Rejoice”; tra- 
ditional carols arranged by Purcell 
James Mansfield; Three Christmas 
Carols (by Kitson, Northcote and 
Colborn); published by the Arthur 
P. Schmidt Company. 

The two carols first listed are clear- 
cut, straight-away settings of tradi- 
tional tunes for S. and A. and S. S. A., 
respectively. Almost as simple in style 
are the three carols by different com- 
posers, printed under one cover. 
These, too, are designed for women’s 
voices. They are not traditional carol- 
tunes, however, though they ape that 
style, and do it successfully. 

“A little Christmas Carol,” by E. S. 
Barnes; “This is the Day the Christ 
Is Born,” by A. Walter Kramer; 
“Around the Manger,” by Mrs. H. 
H. A. Beach; Ten Traditional Car- 
ols for Christmas, arranged by 
Charles F. Manney; published by 
Oliver Ditson. 

_ To this reviewer one of the health- 

iest signs of our progress in the field 

of church music is the ever-increasing 
use of the traditional carol melodies, 
which have grown up around the fes- 
tival seasons of the church year. It is 


recurring to an artistic simplicity which 
is fortunately far removed from the 
cheap bareness of the crude Sunday- 
school imitation of music-hall ditties 
too often prevalent. These vital carol 
melodies have survived because of 
intrinsic virility and beauty. Certain- 
ly nothing can be more fitting or 
profitable for service use than material 
of this type, or written in this mold. 
All of the new issues listed are per- 
vaded with this carol color and spirit. 
At the hands of expert composers the 
value of the results cannot be ques- 
tioned. All are for mixed chorus ex- 
cept the Manney settings, which are 
for male voices. 


“A Humble Maiden Waiteth”’; “Hush, 
My Dear, Lie Still and Slumber”; 
two Christmas carols by H. Davan 
Wetton; published by W. Paxton & 
Co., London. 

Two effective and practical carols 
for church use. The first is arranged 
for four-part mixed voices and dis- 
plays some interesting modal touches. 
The second is unison, with a charac- 
teristic supporting accompaniment; it 
is most ingratiating, and quite easy. 
“The Christ Child,” by J. F. Ohl; 

published by the United Lutheran 

Publication House, Philadelphia. 

Here is a well-written cantata for 


the Christmas-tide, written by a com- 
poser who evidently understands and 
carefully avoids any snares and pit- 
falls that might entrap the average 
chorus choir. The voice parts run 
easily, the harmonic vocabulary is free 
from any startling modernity and the 
general atmosphere is that of sincere 
reverence. Quite evident is the per- 
vading influence of the chorale idiom. 
Surprisingly effective for all its sim- 
plicity. 


“Lo! The Manger Where He Lies,” 
by Cuthbert Harris; “I Sing the 
Birth,” by F. Leslie Calver; pub- 
lished by the Arthur P. Schmidt 
Company. 

Two good usable anthems for the 
Christmas season are here listed. The 
first includes a pleasing solo for high 
voice; the second is in straight choral 
form. Both are easy and grateful. 


Ends Service of 31 Years. 

The resignation of Mrs. J. C. Tay- 
lor as organist at the Central Chris- 
tion Church, Lexington, Ky., where 
she has served for thirty-one years, 
has been tendered the church. Her 
position will be filled by Mrs. Roy 
Jarman, of Hopkinsville, whose hus- 
band will serve as director of the 
choir. Mrs. Taylor has served as 
organist for the church since its dedi- 
cation. 
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recently made and the result has been esteem- 
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antiphonal divisions have always been a fea- 
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Additions to Be Made to Organ Fac- 
tory at North Tonawanda, N. Y. 
Three new units soon will be added 

to the Wurlitzer plant at North Tona- 

wanda, N. Y. Contracts have been 
let and construction on three three- 
story buildings started. 

The structures will be of reinforced 
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concrete. Two buildings will be 40 by 
60 feet and the third 60 by 160 feet. 
The new units will give the company 
48,000 square feet of additional floor 
space, making a total of 475,000 
square feet. 

The new buildings will be used for 
expansion of the Wurlitzer organ de- 
partments, which have outgrown the 
space allotted for expansion when the 
present factory buildings were com- 
pleted last year. 
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Spirit in Church Song 





By PAUL AMBROSE 





Address Delivered Before the Choir of the First 
Methodist Church of Asbury Park, N. J., 
Nov. 10. 











When Mrs. Keator suggested I 
should talk on the subject “Spirit in 
Song” I was a little dubious. It 
seemed to me both futile and unneces- 

sary to come down here and merely 
talk on something of which this choir 
is giving an actual demonstration each 
week. In thinking over what I might 
say that would be helpful and interest- 
ing my mind reverted to one of our 
organists’. meetings when I had the 
privilege of listening to an address on 
a kindred subject by the Rev. Dr. 
Merrill of the Brick Presbyterian 
Church, New York. His address was 
so full of beauty of thought, and so 
pregnant with valuable suggestions, I 
have not only felt justified, but almost 
compelled, to quote freely from his 
remarks, so I wish to acknowledge my 
indebtedness to Dr. Merrill at this 
time. 

To revert to our subject, “Spirit in 
Song”: Of course the spirit is really 
not in the song; it is in the singer. A 
page of music is nothing in itself but 
a piece of paper, dotted over with 
numerous black specks. These signs 
or notes are but the symbols of a 
thought, or we might rather say of 
an emotion, for there is nothing con- 
crete and definite about music. In the 
other arts—poetry, painting, architec- 
ture—the artist expresses a definite 
idea. They are all more or less imita- 
tive; they tell us or show us things 
we already know or have seen. Archi- 
tecture has been called frozen music, 
but music itself is unique among the 

arts in that it must be vital, warm, 
living. It is not something that has 
been handed down to us from the 
past. It must be re-produced, re- 
created, in our very presence to have 
its effect. Raphael and Michel 

Angelo have left us great works of 
art, which have been set in museums, 

galleries or churches for people to 
see. We want to see the original, not 
reproductions or copies of them. 

But Palestrina) and Bach and 
Handel have left us not works of art 
at all, but only directions for produc- 
ing vital, living works of art. The 
autograph scores of these great mas- 
ters of music are nothing more than 
their directions, saying to us: “This 
is how I made my music. You make 
it live again as I made it live and 
speak.” And so, when we sing or 
play, music is but the medium of 
heart-to-heart intercourse. True sin- 
cerity and communion come when 
heart speaks to heart, and so I think 
perhaps the chief requisite in an or- 
ganist and a choir member (of course 
assuming they have the necessary 
musical qualifications) is sincerity, an 
honest belief that they are there for a 
definite purpose, that they share with 
the minister_the task of bringing an 
atmosphere of reverence and devotion 
into the hearts of their listeners. 
Possibly the choir has even a greater 
opportunity than the minister. He 
can bring spiritual truth and uplift by 
example and word of mouth. Yet 
after all “words but half reveal and 
half conceal the soul within.” Only 
in music have we the universal heart- 
language of the world. Someone has 
said “Music is the language of heaven, 
which need not be spoken in words,” 
and so I think the leader and mem- 
bers of the choir should be given 
recognition as devotional leaders of 
the church, as assistant ministers and 
not as one who is brought in from 
outside to be paid for a particular job 
and let it go at that. If the music 
does not mean more than that it is 
not worthy a place in the House of 
’ God. 

This church has long been a beacon- 
light to many choir leaders and choirs 
throughout the state, for here both 
minister and congregation apparently 
have given to the choir that adequate 
support, recognition and co-operation 
which have developed a spirit of unity 
and purpose, which must inevitably 


add to the beauty and devotion of 
your service in the worship of God. 
Unfortunately many organists and 
choirs are not equally blessed, and it 
is sometimes necessary to remind con- 
gregations, and even ministers, of 
facts about the music of the church 
and the functions and status of those 
who lead in it, which they should 
already know, but are sometimes 
prone to forget. I think it is obvious 
that “music rightly conceived and 
executed has a great devotional value.” 
However, the obvious thing is not 
always the most generally accepted. 

Is our music an integral part of the 
service? 

Is it a help or a hindrance in devo- 
tional power? 

This brings us definitely to our part 
of the service. 

Suppose we take “the anthem.” 
What is the best type of anthem for a 
service? Of course that is a question 
on which we can only generalize. 
Anthems which would be highly edify- 
ing and religiously effective in one 
church would be of no avail and only 
a hindrance in churches worshiping 
under different conditions. The so- 
called “gospel hymn,” from either a 
religious, a literary or a musical 
standpoint, is usually not a thing of 
joy to a well-trained choir, and yet 
there are times and places when a 
“gospel hymn” may be more appeal- 
ing and effective than anything else. 
Personally I am sentimental enough 
to prefer what we might call the 
“heart anthem” to the “head anthem.” 
That does not mean that an anthem 
should be mawkish or sickly sweet. 
But after hearing an anthem I would 
prefer to say “how beautiful” rather 
than “how clever.” The only justifica- 
tion for combining music with words 
is to intensify the meaning of the 
words. 

Many composers, like many authors, 
are apt to think more of style—that 
is, the manner of expressing the 
underlying thought—rather than of 
the thought itself. Music which may 
be very beautiful in itself is often 
ruined by constant repetition of 
words, till they become ridiculous. 
Perhaps a good illustration of just 
such an anthem is Sterndale-Bennett’s 
“God is a Spirit,’ from a musical 
standpoint almost a model and cer- 
tainly a beautiful anthem. If your 
minister should read the words as 
Mr. Bennett has used them, not only 
would their spiritual value be lost, but 
they would almost become ridiculous. 

Of course, anthems should not al- 
ways be of the same character. The 
prayerful anthem should be devotional 
and sung as a prayer, without vain 
repetitions of words, but there is also 
the anthem of praise, which may be 
a veritable shout of triumphant joy, in 
which the words matter but little, or 
perhaps not at all. 

I know of nothing more uplifting 
than a large congregation joining 
unanimously in a burst of song. It 
really does not matter whether | they 
are singing any words; the mere 
volume of tone is so overwhelming in 
its emotional effect, it seems to lift us 
heavenward and draw our hearts close 
to God. Such an effect is doubtless 
referred to by the Psalmist when he 
tells us to “Praise Him with the 
sound of the trumpet, with the timbrel 
and dance, with stringed instruments 
and organs, and with the loud and 
high-sounding cymbals.” A_ united 
concentration of thought, and a united 
musical expression of that thought, is 
overwhelming in its effect. Of course 
that cannot be done by the choir 
alone. The congregation must be 
with them in thought and word and 
voice. 

And that suggests the difficulty a 
choir sometimes has in, (to use a 
rather slangy phrase) “getting the 
anthem over.” Like responds to like, 
and no matter how beautiful the 
anthem, if the listeners have not an 
equal amount of receptive beauty in 
their hearts to awaken and respond to 
the beauty of your song, it will have 
been sung in vain. As Thomas Bailey 
Aldrich says: 


You do poets and their song 

A grievous wrong 

If your own heart does not bring 
To their deep imagining 

As much beauty as they sing. 


And so do not be discouraged if 
occasionally you do not find an ade- 
quate response to a beautiful anthem, 


beautifully sung. It may not be your 
fault, it may be that the hearts of 
your listeners are not receptive, be- 
cause they have not in them as much 
beauty as you sing. 

Of course it is fundamental that 
effective co-operation between minis- 
ter, choir and congregation can be 
based only on a clear recognition of 
the close relationship of music and 
religion. Like religion the appeal of 
music is universal—to the child—the 
youth—the adult. The sermon is fre- 
quently beyond the comprehension of 
children (even sometimes of adults), 
but the music may bring the message 
which words fail to convey. It is “the 
language of heaven which need not be 
spoken in words.” 

I like that little poem of Seumas 
O’Sullivan which he calls “The Heart 
of Music”: 

A piper in the street to-day 

Set up, and tuned and started to play, 

And away, away, away on the tide 

Of his music we started; on every side 

Doors and windows were opened wide 

And men left down their work and came, 

And women with petticoats colored like 

And little bare feet that were blue with 
cold, 

Went dancing back to the age of gold, 

And all the world went gay, went gay, 

For half an hour in the street to-day. 

Is that not also the heart of re- 
ligion—to bring joy, and peace and 
comfort—to take us away from our- 
selves? Perhaps one of the reasons 
music is so vital and powerful a factor 
in our religious life and thought is be- 
cause it is so catholic in character. 
This characteristic is well expressed 
by Dr. Merrill, when he says: “Music 
leaps over denominations, creeds, rit- 
uals and forms (that so unfortunately 
divide Christians) as if they did not 
exist.” 

You might shock your congregation 
if you asked a Roman Catholic priest 
or a Unitarian minister to occupy your 
pulpit, but what congregation is 
offended by waqins Cardinal New- 
man’s “Lead, Kindly Light,” or 
Faber’s “There's a Wideness in God’s 
Mercy,” both written by Catholics, or 
that great hymn of the Unitarian 
Oliver Wendell Holmes, “Lord of All 
Being, Throned Afar.” 

A poet may write, but the beauty 
of his poem and thought is sealed to 
all, save those who know the language 
in which he writes; but the composer 
writes a melody which needs no 
translation. It is written in the uni- 
versal language—music. It goes 
direct to the heart of the listener in 
whatever part of the world he may be, 
or whatever language he may speak, 
and satisfies the soul, burdened with 
thoughts that lie too deep for words. 
Music comes nearer than anything 
else to “expressing the inexpressible.” 

Who can tell exactly what music 
means? Yet who can doubt its power 
to quicken and satisfy the deep and 
mighty instincts of the heart? “The 
infinite greatness of God, the love of 
Christ that passes knowledge, the 
peace that passeth understanding.” 
What can set these forth to man and 
lead him into the satisfying joy of 
them as can the strange power of 
music to give expression to “thoughts 
which do lie too deep for tears’ and 
far too deep for words? 

all our attributes in this life, 
love and music are two which we are 
told we will carry into the higher life 
beyond. Surely, then, music is 
worthy of our reverential study and 
a high place in our worship and devo- 
tion. Let us not forget we are mes- 
sengers of the Divine Art. You, as 
the leaders of song in this church, are 
spreading an influence through the 
state you do not realize. The music 
in my own church has been revivified 
by your work. Our minister, after 
attending your musical services during 
the summer, was so impressed not 
only with the beauty, but with the 
spiritual influence of your work that 
on his return to Trenton he at once 
came to me and said (after referring 
to what he had heard in this church): 
“We must have more music; it is one 





of the most potent things in the serv- 
ice of the church.” 

And so, as I have already said, it 
seems rather unnecessary for me to 
come and theorize over something you 
are actually demonstrating and doing 
each week, but it must be a satisfac- 
tion and gratification to know that 
your message has not been confined 
to the members of your own congre- 
gation, but to the thousands of visitors 
from all parts of the country who are 
drawn here, you have brought in your 
music that “through which the soul 
finds expression, finds joy, finds fel- 
lowship, finds God as perhaps it never 
can through words and creeds.” Syd- 
ney Lanier has said “Music is love in 
search of a word” 

“For love well knows he never may ex- 
press 

In words a tithe of all his tenderness; 

But music is a house not made with 
hands, 

Built by love’s Father, where a little 
space 

The soul may dwell; a royal palace fit 

To meet the majesty of its demands; 

The place where many lives unite; the 


place 
To hold communion with the infinite. 
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New England’s 
Oldest Organ 


By S. HARRISON LOVEWELL 














May 18, 1713, brought the death of 
Thomas Brattle, an old bachelor, and 


. possibly the wealthiest merchant in 


the colony. He was “distinguished 
for opulence, activity and talent, and 
for the zeal and readiness with which 
he devoted his time, wealth and intel- 
lectual powers to objects of private 
benevolence and public usefulness.” 
His parentage was _ illustrious; his 
brother William was a_ renowned 
preacher at Cambridge and his sisters 
were married to Boston’s aristocracy. 

Thomas Brattle was born June 20, 
1658, in Boston. In 1676, the year of 
King Philip’s War, he graduated at 
Harvard, third in his class and with 
the degree of master of arts. He was 
a very capable mathematician, and his 
knowledge of astronomy brought him 
a fellowship in the Royal Society, 
London. This point is of some impor- 
tance relative to our discussion. He 
was a man somewhat in advance of 
‘his generation. He was _ fearless. 
During the witchcraft delusion he 
condemned the judges and especially 
Sewell, and wrote in defense of the 
victims. At one time he spoke of the 
president of Harvard College as a 
“reverend scribbler! a moral heathen 
would not do as he has done.” This 
was at a time when he had been ex- 
cluded from office at the college be- 
cause of non-conformity in matters 
orthodox. Nevertheless, afterward he 
occupied the post of treasurer for a 
period of twenty years and thorough- 
ly established the financial standing of 
the institution. 

To all his associates at Harvard he 
left legacies provided they attend his 
funeral. His will is an interesting 
document because of the large number 
of rings worth 15 to 20 shillings 
apiece that were to be given to all 
clergymen, students, etc., who should 
come to the funeral. As he was a 
citizen of great prominence, one may 
rest assured that the mansion in 
Brattle street was filled with guests 
when he was buried three days after 
his demise. 

That certain local matters may be 
understood, it is well to consider 
briefly religious affairs in the time of 
Thomas Brattle because it is easy to 
condemn the prejudices then against 
music and dancing while we today are 
slaves to prejudices quite as peculiar 
and absurd. The orthodox societies 
in Boston numbered three, and these 
three live today, although two are 
now Unitarian. Because of one or two 
strange, but very Calvinistic, dogmas 
upheld by these religious societies, in 
1698, four leading citizens called “un- 
dertakers,”’ headed by Thomas Brattle, 
invited the Rev. Benjamin Colmer to 
return from England, where he had 
charge of a church, although a Bos- 
tonian, and become the pastor of the 
newly-formed orthodox society in 
Brattle Square. This church issued a 
lengthy manifesto showing wherein 
the dogmatic standing of the society 
differed from that of the three other 
orthodox societies. The practice then 
instituted of allowing promiscuous 
baptism and permission for all bap- 
tized persons to come to the Lord’s 
table met with determined opposition. 
The Brattle Square church became the 
most popular meeting-house in Bos- 
ton. The first building, unpainted in- 
side and out, was enlarged, and soon 
burned, but was superseded by a fine 
structure that is still within recollec- 
tion, as it received a cannon ball from 
the battle of Bunker Hill. A_ bar- 
racks during the Revolutionary epi- 
sode, the building eventually was 
taken down and the present Baptist 
church on Commonwealth avenue was 
built. The society which had once 
been honored by such members as 
John Hancock, the two future presi- 
dents, John Adams and John Quincy 
Adams, and by Samuel Dexter, Harri- 
son Gray Otis and many others, 
found itself in financial straits and 
went on the rocks. 

The organ which Thomas Brattle 


had in his mansion and first mentioned 
by the Rev. Joseph Green in 1711, was 
imported from England. This same 
Joseph Green also states that he en- 
joyed seeing various objects through a 
microscope. It would have been a 
fine thing had he been more explicit 
about the organ and told us the name 
of the builder, when it came from 
England and whether Thomas Brattle 
was a performer. Possibly Brattle’s 
understanding of good organ playing 
was summed up in his statement that 
the qualified church organist should 
be sober and discreet and play with 
a “loud noise.” Such items of qualifi- 
cation are current today. This little 
house organ, which resembles in 
many ways the organ owned by Oli- 
ver Holden, was willed to Brattle 
Square Church. Administration papers 
on Thomas Brattle’s estate are no 
longer found at the courthouse, and 
were it not for the remarkable 
“Church Book” kept by the Rev. Ben- 
jamin Colmer, it would not have been 
a simple matter to learn that the gift 
of the organ was rejected by the 
“Manifesto” church already on record 
as being “liberal.” (The advent of a 
new organ brought from England in 
1790 to be set up in this meeting-house 
made great trouble and much discus- 
sion. It was limited to the music of 
the hymns.) 

It happened that under the terms of 
the will, should the testator’s own par- 
ish refuse to accept the “pair of or- 
gans” (why this term?), then the 
Church of England could have it as 
their own. The congregation at King’s 
Chapel accepted the organ and in due 
time had it in service, although even 
among the churchmen of that day 
there were strong prejudices against 
organs. It is interesting to observe in 
contemporaneous writings the petty 
jealousies relative to the observance 
of Christmas, Easter and other high 
festivals of the calendar on the part of 
the still puritanical ministers of the 
town, who were unable to keep their 
members away from the liturgical 
services on these important occasions. 
The organ proved itself to be a good 
attraction in conjunction with these 
services. This Brattle organ stood in 
King’s Chapel until 1756, and then it 
was sold for $450 to St. Paul’s Church, 
Newburyport, Mass. A new organ, 
much larger, was imported from Eng- 
land. This instrument had the ap- 
proval of Handel, a statement that 
may or may not be true. (A few of 
the ancient pipes are still part of the 
organ in the Baptist Church of Brock- 
ton, Mass.). In 1836, “Mr. Morse” of 
Newburyport constructed a new case 
for the old organ, and it is still a 
work of art, although not in accord 
with modern standards relative to the 
display pipes. It was sold to St. 
John’s Church, Portsmouth, N. H., 
as the rector wished an organ for the 
use of the Sunday-school. It has 
served its day in that capacity, and 
has found its repose in the organ gal- 
lery as a mere relic. But more about 
that farther on. 

It is easily forgotten that the town, 
or city, of Portsmouth dates from 
1623, and was really more closely 
allied to the Church of England than 
to the Pilgrims and Puritans. The 
first chapel was built in 1638, and for 
a long time religious life continued 
serene after the Prayerbook order. 
At length the rector disobeyed civil 
law and performed a marriage cere- 
mony at the Isles of Shoals and 
clashed with the governor of Massa- 
chusetts. From 1732 the services have 
continued uninterruptedly, and from 
1808, when the dignified brick church 
was dedicated with elaborate Masonic 
ceremonies as well as with those of 
the church, music has been led by a 
large two-manual organ in the gallery. 
There is a choir of men and. boys 
near the sanctuary. 

As it may happen that some of the 
readers of The Diapason will visit 
Portsmouth, a few words about in- 
teresting objects in this church of 
St. John’s may be _ acceptable. 
Queen Caroline gave to “Queen’s 
Chapel” the communion plate still in 
use, and several chairs. Two of these 
chairs were saved when the earlier 
building was destroyed by fire. In 
one of them George Washington sat 
when he attended services on All 
Saints’ Day in 1789. It now stands in 


the sanctuary. There is a “Vinegar 
Bible,” which is a rare book. The 
bell was brought from Louisburg 
after the siege, recast later on, and 
finally, with 300 additional pounds of 
metal, was recast within recent years. 
Then there is the strange and barbaric 
baptismal font captured from the 
French. It belonged to a tribe in 
Senegal. It is of stone, stands high, 
and the double basins were hollowed 
out from the stone. One of the im- 
portant persons commemorated with 
a small marker is Daniel Webster, 
who while living in Portsmouth had a 
pew at St. John’s. When in Marsh- 
field or in Boston, he went to the 
Brattle Square Church, but he was 
really a churchman, a fact not gener- 
ally known. 


And now let us speak more fully 
of the Brattle organ and its present 
condition. Naturally an instrumerit 
blown by a single iron treadle would 
have to be small. The compass is a 
few notes more than four octaves. 
The registers are: Open diapason, 
principal, twelfth, fifteenth and ses- 
quialtera. There is only a single key- 
board. Excellent engravings appear in 
the Musician for 1909 (page 262). At 
that time the instrument was playable. 
At present everything is in a dilapi- 
dated condition. One reason for writ- 
ing this article is that a plea for the 
preservation of this ancient organ 
might be made. Souvenir hunters, or 
others, have taken away the ivories 
from many of the keys, and also the 
ivory draw-stop name- plates. The 
iron treadle for blowing is missing. 
Nothing seems to remain of the inter- 
ior blowing arrangements. The bel- 
lows are gone. It is a question 
whether all the pipes can be found. 
One pipe was found on the floor of 
the case, which was standing open. It 
was a small metal pipe, but could not 
be made to sound. In a few more 
years nothing mentionable will remain 
of this instrument unless private in- 
dividuals, or some organization, un- 
dertake restoration. The case is com- 
plete, but new bellows would have to 
be supplied. At a small expense all 


could be put in good order. 

Dr. Colmer recorded that the vote 
of the Brattle Square Church was 
“that they did not think it proper to 
use ye same in ye public worship of 
God,” but today we find the same old 
organ treated in a way that seems 
even more contemptuous. In all these 
years no one has been found to make 
record of the many organists who 
played this instrument in the services 
of the church of God. The first or- 
ganist was Edward Enstone, who 
came from England to accept the posi- 
tion as organist at a salary of $150 
per annum. He was organist a term 
of years, but research has failed to 
bring to light information about him. 
There is no record of his marriage 
and death in Boston. His wife’s name 
was Mary, and two children were 
born here. It is likely that he re- 
turned to England, although it is 
possible that he moved to some other 
part of the country in his dual ca- 
pacity of musician and teacher of 
dancing. Enstone played his first 
service at King’s Chapel on Christ- 
mas Day, 1714. Some ten years af- 
terward the vestry passed a vote that 
he should give up the key so that 
others might have access to the or- 
gan and learn to play. He had al- 
ready been turned down by the au- 
thorities, the selectmen, because he 
sought the privilege of starting a 
dancing school. 

A careful examination of the rec- 
ords kept by King’s Chapel might dis- 
close many unknown facts about the 
different organists who succeeded En- 
stone, but the “annals” have no more 
to say on the subject. But let us by 
all means make an effort to restore 
the ancient Brattle organ, the oldest 
organ in New England, to a playable 
condition, and keep it so. 





Henry F. Roy has resigned as or- 
ganist at St. Peter’s Church, Lewis- 
ton, Me., after a service of thirty- 
three years. Alphonse W. Cote of 
Auburn has been elected his succes- 
sor. Mr. Roy is a member of the 
legislature and is widely known in 
musical circles. 











Giving to God. 


CANDLYN, T. FREDERICK H.— 
Water-million time. 


in the text. 


DVORAK, ANTON— 
As My Dear Old Mother. 


of both verses. 
reveals new beauties. 


Come O’er the Sea. 


unaccompanied. 


COERNE, LOUIS ADOLPHE— 
The Master-Player. 


number. 


NEW OCTAVO MUSIC 


SACRED—MIXED VOICES 


MANNEY, CHARLES FONTEYN— 
CRON W Oh ING BME ce can keccacecactcacuebaduanas 12 


A simple anthem in lyric style, but noteworthy for good voice-leading in all 
parts. It is entirely easy, and useful for quartette or chorus choirs. 
makes it a suitable number for Thanksgiving as well as general use. 


SECULAR—MEN’S VOICES 


Arranged by N. Clifford Page. 
wiadavnwnae scua aad cadena tandaass 15 
Arranged from the original for mixed voices in response to a demand. It is 


as spirited and joily a bit of rhythmic melody as the pickaninnies told about 
Also it is easy and can be performed by almost any body of singers. 


SECULAR—WOMEN’S VOICES 


IO NGI kcaceancnacagadaes< 


Arranged by G. Waring Stebbins. 
CetaWer ING Eaeer OP Ot- CORO les cacecc cade ccnacacomcenaccanses 12 


Over a humming accompaniment in four parts an alto solo sings the melody 
Ranges are not extreme and, thus presented, the famous song 
The piano part is essential. 


SECULAR—MIXED VOICES 


BULLARD, FREDERICK FIELD— 
Arranged by C. Francis Woods. 
ING BARON oe caiccads accdaseceus 


Arranged from the successful original for men’s voices, and may be sung 
It is in the effective old-fashioned waltz form of several num- 
bers, some iyric and some animated, and makes a good “backbone” to a program. 


Crbaten Nee TRI se xd deisicecenacdcaaaas 12 

The elastic structure of the phrases, 
give play for refined and musicianly singing. 
so eagerly sought by choral conductors, may be obtained in this restrained 


The text 


Octavo 


Octavo 
sie daududveakudanrcesactaccreans 15 


the significant leading of inner voices 
Those quiet effects of pure tone, 
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With the Moving 
Picture Organist 


By WESLEY RAY BURROUGHS 











Welsh Music. 

The country of W ales—Cambria, in 
the native tongue—is a land of music- 
lovers, singers and players. Their 
annual festivals—eisteddfods—are at- 
tended by thousands, most of whom 
participate in singing the choruses. 
The name that comes instantly to mind 
when Wales is mentioned is Lloyd- 
George, the war premier of Britain. 
Other famous men, among them mu- 
sicians, call this country their own— 
Hughes and Davis, statesmen; Daniel 
Protheroe, Daniel Beddoe, Evan Wil- 
liams, the tenor, and Maud Powell, 
the violinist, were all of Welsh de- 
scent. So were Roger Williams, Wil- 
liam Penn, Jefferson, the two Adamses, 
Morris and Garfield. 

Welsh music, as one naturally ex- 
pects, has a rugged, persevering 
swing. The martial air is prominent, 
and even in the folksongs the same 
characteristic is easily to be found. 
The green vales of Cymry invariably 
prove a source of inspiration that in- 
duces and fosters a love of music 
among its people. 

The list of Welsh music available 
for picture use is limited, but what 
there is is excellent. 


Organ Solos. 

Fantasia on “March of the Men of 
Harlech,” William T. Best. This fine 
paraphrase by the noted English or- 
ganist and composer is published by 
Augener of London and it has been 
one of the old standbys for many 
years in the concert field. We used 
the theme on scenes of Lloyd-George’s 
visit to this country recently, as they 
appeared in the Pathe News. “Welsh 
Melody,” by Evans (Presser), is a 
eratifying bit of writing. 

Piano Accompaniments. 

What the shamrock is to Ireland, 

and the thistle to Scotland, the leek is 
to Wales. Therefore the best arrange- 
ment of a Welsh air in orchestral 
form that we know of is: “The Leek,” 
by W. H. Myddleton, a selection that 
includes (1) “Cambrian War Song,” 
(2) “The Dove,” (3) “All through 
the Night,” (4) “Jenny Jones,” (5) 
“Ap Shenkin,” (6) “The Rising of 
the Sun,” (7) “Watching the Wheat,” 
(8) “The Ash Grove,” (9) “Hunting 
the Hare,” (10) “The Rising of the 
Lark,” (11) “Over the Stones,” (12) 
“The Bells of Aberdovey,” (13) “God 
Bless the Prince of Wales,” and (14) 
“Land of My Father” (Hawkes edi- 
tion). The same firm issues another 
selection, “Cambria,” a fantasia on 
Welsh airs by Bonnissean. Besides 
these there is a “Welsh Rhapsody” 
by Edward German and a “Welsh 
Symphony” by F. H. Cowen. 

An effective little number is “Druid’s 
Valse,” published by the E. B. Marks 
Company, New York. We do not re- 
call the name of the composer. 


Songs. 

“The Ash Grove” and 
the Night” are the most famous 
Welsh songs written in folksong 
style, and closely following these in 
popularity are “New Year’s Eve” and 
“The Bells of Aberdovey.” The first 
two are issued by Ditson. 

A talented Welsh composer, Bryce- 
son Treharne, in service in an English 
regiment during the great war, was 
captured by the Germans, and while 
at Ruheleben, a prison camp, wrote 
ten songs which were published by 
Schirmer. They are: (1) “At Night,” 
(2) “A Child’s Thought,” (3) “Come 
to Me,” (4) “Day Has Fled,” (5) 
“Teanette,” (6) “A Little Song,” (7) 
“Montserrat,” (8) “The Soldier,” (9) 
“When We Two Parted,” (10) “The 
Huguenot.” 


“All through 


Recent Features. 


It seems to us that of late feature 
films are much better than formerly, 
and to illustrate the great variety of 
music which the picture organist must 
have in his library and especially cer- 
tain numbers that are usable many 


times we select six of the last twenty 
played: 
“Romola” (Metro-Goldwyn),  fea- 


turing Dorothy and Lillian Gish, calls 
for the best in Italian music. “Mia 
Carissima,” by Hosmer; “Les Ro- 
mani,” by. Lacome; “Venetian Carni- 


val” and ‘ ‘Meditation in San Marco,” 
both by Florence Barbour (piano 
suite); “Venetian Serenade,” Luzzati; 


“A Night in Venice,” by Luncatoni 
(Remick); “Sorrento,” by Severne; 
“Canzone della Sera” (organ solo), by 
d’Evry, supplied the Italian atmos- 
phere, while numbers like Gabriel- 
Marie’s “Poeme d’Espoir,” Kempinski’s 
“In the Ruins,” Savino’s “Tragic An- 
dante” and Leoni’s “L’ Oracolo” were 
our choice for the heavier dramatic 
music. There are several religious 
scenes, a storm and a section where 
the pirates attack a ship. 

“The Street of Forgotten Men” fea- 
tures Percy Marmont's best role, that 
of a Bowery crook. “Sidewalks of New 
York,” “The Bowery,” “Streets of 
New York” (Red Mill), by Herbert, 
and “Old Chestnuts Waltz” were used 
in the first reel. The second—light 
dramatic and pathetic—continues into 
the third until the fadeout of the 
mother’s death. On title “At Charley’s 
Rooms” Kate Vannah’s song “Sleepy 
Baby” was used. A direct cue in the 
fourth reel calls for “Peter Par.” The 
fourth is bright and neutral-quiet un- 
til the title, “Easter Sunday.” Here 
“Adestes Fideles” for the church 
scene is especially good. Then _fol- 
lows Fauchey’s “Prologue,” Andino’s 
“Dramatic Tension,” Rapee’s Appas- 
sionato and Fauchey’s “Meditation.” 
At the title, in sixth reel, “Be a Brave 
Girl,’ use Reynard’s “Legend of a 
Rose.” A wedding march followed by 
Berlin’s “All Alone” ends the picture. 

“Shore Leave,” with Richard Bar- 
tlemess and Dorothy Mackaill, is a 
story of the sea, as the name implies. 
Zamecnik’s “Secret of the Sea” was 
used as the theme. Lake’s “Deep Sea 
Romance,” Frommell’s “By the 
River,” Sousa’s “Anchor and Star 
March” and “Who’s Who in Navy 
Blue March” and Frey’s “Nobby 
Gobs” constituted the pieces selected 
from the sea music. This being a 
light comedy feature, the remainder 
of the music was taken from the 
bright and neutral covers. 

Two films ending in an automobile 
race were “The Lucky Devil,” with 
Richard Dix, and “California Straight 
Ahead,” with Reginald Denny. He- 
bert’s “Canzonetta” was used as the 
theme for the first. A short African 
number was played as Dix tells of 
his hunting experience, and in the 
fourth reel a lively one-step at the 
fight. The race begins in the sixth 
reel, where two long allegro move- 
ments from good overtures may be 
played. As No. 13 wins, play the 
theme to the end. In the second film 
Jolson’s “California, Here I Come” 
was the theme. All bright music was 
used to the scene in third reel where 
orchestra begins. Here a popular fox- 
trot. Two direct cues occur in the 
fourth reel where Tom starts 
phonograph playing “The One I 
Love” and “What’ll I Do?” in suc- 
cession. In the fifth, where the circus 
animals escape, Axt’s “Savage Car- 
nival” is effective. Lake’s Allegro No. 
10, Warren’s “Home in Pasadena” 
and Kleinecke’s “Julian Waltz” came 
until the title ‘“California’s Speed 
Classic,’ and “Mummer’s March,” by 
Martel, until the race began, when 
two overture movements, a hurry and 
a final galop, brought us to the con- 
clusion of the race. Berg’s “Joyous 
Aliegro”’ is the last number. 

A splendid story of the South Sea 
Islands, for which many Hawaiian 
pieces are adaptable, was “Never the 
Twain Shall Meet,” featuring Anita 
Stewart and Bert Lytell. Open with 
“Dreamy Paradise,” by Van Alstyne. 
“Hawaianna,” a medley of airs (C. 
Fischer) at the title “Across 4000 
Miles.” On title “That Night,” play 
“Gruesome Tales No. 1,” by Axt, un- 
til fadeout of witches’ den; then “Tres 
Precieuse,” by Gabriel-Marie. At title 
“For Years” play the waltz, “Summer 
Nights,” by Roberts, until “Mean- 
while.” “Wai Loa,” by Schoenfeld. 
When quarantine officers enter cabin 
use light dramatic until * ‘That is for- 
tunate” and then “Forget-Me-Not,” 
by Schwalm. In the third reel play 
Gillet’s “Coeur Brise,” Borch’s “Moun- 


tain Song” and Doucoudray’s “Tha- 
mara,” which brings us to the title 
“The home where.” Here the theme 
is used for the first time. Use Schoen- 
feld’s “’Neath the Passion Vine” until 
“Sooey Wan,” where a few interpolat- 
ed measures of Chinese phrases will 
fit, and follow this with a long waltz. 
At title “Overnight” play a_ bright 
number, the theme and Miles’ “Spark- 
lets” until “Tamea’s first dinner 
party,” another waltz until “War is 
declared,” a short, bright piece until 
“East Is East” (the second title), 
when a Hawaiian waltz is especially 
good. As lovers leave the garden 
play “Lily of the Valley” (Ballet of 
the Flowers), by Hadley. As Sooey 
Wan and butler enter a short Chinese 
interpolation may be used and at the 
title ““Tamea could not,” Brahms’ “May 
Night” (D flat section). At the title 
“Next morning,” play “La Presenta- 
tion,” by Gabriel-Marie, at “Again 
Land of Palms,” use “Underneath 
Hawaiian Skies,” by Rose, and when 
Ruffian seizes Tamea, an agitato, and 
the theme until “And so.” Then re- 
peat “Hawaiiana” at title “Love to a 
man.” Use theme and at “Then be- 
gan,” “Melodie Erotique” by W. G. 
Smith. At “Call of Civilization,” play 
“Love Song,” by Nevin, and run into 
von Fielitz’s “Resignation” until 
“Aloha,” where “Aloha Oe” ends the 
picture. 





S. T. O. GATHERS IN FORCE. 


New York Social So Enjoyable That 

Another Will Be Held Dec. 10 

The Society of Theater Organists 
held an enjoyable social at Loew’s 
New York Theater ballroom Nov. 5. 
Members and their friends to the num- 
ber of about 100 forgot the silver 
sheet for a while and let someone else 
provide the music. The event proved 
to be such a good time that it has 
been decided to hold a similar affair 
at the same place Dec. 10, after the 
show. A number of new members 
have come into the organization and 
this party will give them and the oth- 
ers an opportunity to get acquainted 
all around. 

The examination, for those wishing 
to qualify as academic members, will 
be held in January. Full particulars 
may be obtained by addressing the 
society at Box 118, Station O, New 
York City. 








Studies Carillon Playing. 

R. Buchanan Morton, organist and 
director at the large House of Hope 
Presbyterian Church, St. Paul, Minn., 
returned to St. Paul Sept. 30. He 
spent a part of the summer abroad 
studying carillon playing with Denyn 
in Malines and singing with Fred 
Kino in London. He addressed the 
Professional Men’s Club of St. Paul 
Oct. 22 on “Bells and Carillons.’ Mr. 
Morton welcomed Alfred Hollins to 
his church for a recital Oct. 26. The 
edifice was packed. “The improvisa- 
tion was the finest of its kind to 
which I have ever listened,” writes 
Mr. Morton. 





Tries Midweek Musical Service. 

Since many things draw _ people 
away from the Sunday night services, 
Arthur G. Young, organist and choir- 
master of the Church of the Reforma- 
tion, Rochester, N. Y., with his choir 
of sixty-five men and boys has been 
trying out putting on a musical service 
every Wednesday night in place of 
the Sunday evening service. Starting 
at 7:45 with an organ recital, two an- 
thems are sung and a guest soloist 
from each of the other choirs of the 
city is invited for each service. Mr. 
Young says it is working out with 
great success and would suggest it 
to his fellow organists. 





Skinner Opened at Kenosha. 

A four-manual organ of approxi- 
mately fifty speaking stops, placed in 
St. Matthew’s Episcopal Church at 
Kenosha, Wis., was opened with a 
recital by Herbert E. Hyde of Chi- 
cago, superintendent of the Civic 
Music Association and organist and 
choirmaster of St. Luke’s, Evanston, 
on the evening of Nov. 22. On Nov. 
25 William H. Barnes of the Wil- 
mette Baptist Church gave a recital 
on the same organ. 





About Boston 


By JOHN PRIEST, S. T. O. 














In Boston, recently, there opened 
its doors that city’s first moving-pic- 
ture theater to be equipped and con- 
ducted on a level with the leading 
first-run Broadway houses. The- 
Metropolitan Theater, leased and op- 
erated by Balaban & Katz, is a spa- 
cious, luxurious structure, seating 
more than 5,000 people. It is provid- 
ed with separate elevator platforms for 
the organ console and orchestra. No 
modern picture house seems to be con- 
sidered complete without these con- 
trivances. 

The orchestra numbers about forty, 
and is well-balanced and efficient. On 
the occasion of my visit the overture 
was _Litolff’s “Robespierre,” played 
with snap and precision and warmly 
received. The orchestra started to 
play before the pit rose into view, and 
this seems to be the neatest way of 
bridging what is sometimes an awk- 
ward hiatus, at any rate when the 
overture begins andante or adagio, 
and mf or less. If it opens with a 
bang, it is probably more showman- 
like to raise the musicians into posi- 
tion first and let the audience get the 
full effect of the initial percussion. 
The stirring climax in  Litolff’s 
“Robespierre’ would have been con- 
siderably intensified by the entrance 
of the organ, but this opportunity was 
not used. 

The’ divertissement, a tabloid 
adaptation of “Carmen,” was excellent 
entertainment. The stage setting, cos- 
tumes and lighting effects were in 
good taste and harmony, and the two 
soloists were capable singers. Another 
unit was the Gounod-Bach . “Ave 
Maria,” sung by two figures who ap- 
peared to come to life in a great 
framed picture (the “Angelus’’) and 
fade back again when the music 
ended. 

The news reel was well handled by 
the orchestra, both timing and choice 
of music being in accordance with the 
best Broadway practice. But noise- 
making machines were altogether too 
much in evidence. Devices for repro- 
ducing the effects of an aeroplane at 
close quarters, a fire engine going to 
a fire and other such violent phenom- 
ena have been proved more distract- 
ing than anything else, and therefore 
long ago were abandoned in pro- 
gressive Eastern houses. With this 
one reservation, the orchestral pro- 
gram was ona high level. 


Though unfortunately accustomed 
to seeing the organ made the vehicle 
for banalities and vulgarities which 
no orchestra is ever required to per- 
petrate, I was nevertheless a little 
chilled by the abrupt drop in artistic 
temperature when the organ solo be- 
gan. Also I was somewhat surprised 
that the organist should not have 
troubled to acquaint himself with the 
inevitable, though not particularly in- 
tricate, harmonies of “I Miss my 
Swiss” before playing it in public as 
a featured solo. 

The organ installation, by Skinner, 
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Let us modernize the old church organ. 

We do all kinds of work up to a com- 

plete new organ. Chimes and harps 
furnished. 





Kinetic fan blower furnished and installed 
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is noteworthy, and contains a wide 
range of tonal effects. Among them 
is a five-rank French cornet (diapa- 
son), which makes a solo stop of un- 
usual beauty, a very large scale 
French horn, and a 32-foot bombarde 
on twenty-five-inch pressure. 

The solo organ (duplexed from the 
choir) can be coupled throughout on 
second touch to the choir. There is a 
useful sostenuto device (by “on and 
off” button) on the solo, whereby any 
note or chord continues to sound until 
the next chord is struck, whereupon 
the first is automatically released. 
There is a considerable array of traps 
in a separate swell-box, including a 
realistic lion roar (on the pedal flute). 


Later in the day I attended the 
Capitol Theater, where I was greatly 
pleased with the skillful work of the 
little orchestra, as well as the artistic 
picture playing of Mr. Cronin at the 
organ, also a Skinner. 

This instrument is exceptionally 
well placed—low and direct—and the 
acoustics are enhanced by the bare 
character of the auditorium. The re- 
sult was that Mr. Cronin was enabled 
to use the softest registration on occa- 
sion and reach every part of the 
house. He possesses an ear for color 
and a dramatic sense which, com- 
bined with a well-developed gift for 
improvising, make his picture playing 
very satisfying. 

The Capitol organ is so excellently 
placed that one wonders why those 
who put their money into theater con- 
struction, and their employes, the 
architects, are not more alive to the 
glaring waste of allowing an expensive 
organ to be cooped up in some little 
cubby-hole near the roof, where its 
value as an entertainment unit is 
bound to be seriously impaired. The 
public pays the same money to enter 
a theater, whether the orchestra or the 
lone organist is on the job. It would 
seem to be giving no more than a 
square deal, and to be sound show- 
manship as well, to take every precau- 
tion to assure that the level of the 
program be as constant as possible 
during the hours the house is open. 
Having an efficient organist is not 
enough; he must have the backing of 
an instrument adequately voiced and 
located. Few laymen know how 
much an organist is hampered in thea- 
ter work by too remote control. 
There is considerable nervous tension 
involved in the effort of trying to 
compromise with the natural law of 
the speed of sound waves and in 
straining to estimate the balance of 
stop combinations which one can 
barely hear. 

I would sooner play a fair organ in 
an adequate location than the finest 
instrument badly placed. Why not 
assure both benefits? 





Musical Services in Wilmington. 

The choir of St. John’s Episcopal 
Church, Wilmington, Del., composed 
of men and boys under the direction 
of Eugene Devereaux, F. A. G. O., is 
giving a musical service on the third 
Sunday afternoon of each month. 
Special selections are rendered by the 
choir and Mr. Devereaux plays a re- 
cital lasting about forty minutes. The 
first of these choral vesper services 
was given Oct. 18. The choir sang 
Stanford’s Magnificat in B flat, “O 
Pray for the Peace of Jerusalem,” 
Knox, and the Gloria from the 
Twelfth Mass, Mozart. The recital 
numbers given were “Marche Solen- 
nelle,’ Mailly; “In Summer,” Steb- 
bins; Prelude, Clerambault; Prelude 
and Fugue in A minor, Bach; ‘“‘Rhosy- 
medre,” Vaughn-Williams; Scher- 
zetto, Vierne; Chorale, Jongen. At 
the service Nov. 15 the choir present- 
ed Gadsby’s Magnificat in C, “How 
Lovely are the Messengers,” Mendels- 
sohn, and “King All Glorious,” Barn- 
by. For his recital Mr. Devereaux 
gave Massenet’s Elegy, “Finlandia,” 
Sibelius; “Traumerei,’ Schumann, and 





the Allegro and the Adagio from 
Widor’s Sixth Symphony. The organ 
is a four-manual Moller of fifty regis- 
ters. 





Bach as His Own Engraver. 

Old letters and other data being 
collected by Peters, which first pub- 
lished the complete edition of Bach’s 
works, for a monograph about the 
famous composer, reveal Bach in the 
midst of his large family, painfully 
scratching away upon a copper plate 
to engrave the famous “Die Kunst der 
Fuge” (“The Art of the Fugue”). His 
wife was a faithful helper in his labors, 
and his pupil and son-in-law, Altnikol, 
as well as other members of the 
family, was pressed into this service. 
From early morning until the gather- 
ing darkness made it impossible for 
him to continue, Bach bent to the task 
of putting his great work upon metal 
plate so that it might be published to 
the world. For until Peters’ Edition 
was founded, in 1800, Bach had not 
yet attained to the patronage of those 
who might have been in a position to 
sponsor at their own expense the pub- 
lication of his works. Bach’s ability 
as an engraver fell far short of his 
genius as a composer of music. His 
roughly-etched plates produced poor 
copy. There were many errors in 
transcription and the scores were not 
clear. What would have been price- 
less mementoes today—the original 
plates engraved by him personally— 
subsequently were sold for the price 
of old copper. 





Henry Willis Visits Chicago. 

Henry Willis, the English organ 
builder, spent a part of three days in 
Chicago from Nov. 10 to 12 and, con- 
ducted by William H. Barnes, he vis- 
ited several of the most famous or- 
gans of the city. He also visited Ur- 
bana, Ill, in company with William 
E. Zeuch, vice-president of the Skin- 
ner Organ Company. 





Rernard F. Page, city organist of 
Wellington, New Zealand, on Sunday, 
July 12, gave his 1400th organ recital 
on the great organ at the Town Hall, 
the Musical Courier reports. Recitals 
are given every Sunday evening 
throughout the year except in Janu- 
ary, which means that Mr. Page has 
been playing steadily for more than 
eight years. The program of the 
1400th concert contained a complete 
list of all the works that he has 
played since the weekly recitals began. 











GEHRKEN 


CONCERT 
ORGANIST 


“Warren Gehrken’s 
recitals are rapidly 
gaining a unique rep- 
utation in the world 
of music.” —WN. Y. 
World. 


Management : 
EASTMAN SCHOOL OF 
MUSIC 
Rochester, N. Y. 














FIRMIN SWINNEN 


CONCERT ORGANIST 


for Mr. P. S. du PONT (Wilmington) 


INSTRUCTIONS 


2520 Madison St., WILMINGTON, DEL. 


SWINNEN, BELGIAN AMERICAN ORGANIST, SHOWS AL- 
MOST UNCANNY MASTERY OF ORGAN. One of the greatest 
technicians who have appeared here 
doubt in the minds of the audience that a great artist had been playing 
for them. A fine program, magnificently played. 

The Springfield Union, March 11, 1925. 

SWINNEN THRILLS BY HIS ORGAN-MASTERY...... Filled 
Evening Journal, Wilmington, Del. 

_ HUNDREDS SWAYED BY ART OF CELEBRATED ORGAN- 
IST. Firmin Swinnen selected a program last evening that gave 
complete satisfaction to his audience of as many hundred people as 
can crowd into the large auditorium at St. Paul’s Church. The cele- 
brated organist was the attraction that could have put one of those 
S. R. O. signs on the church door, if such signs are ever made for 
Wilmington Morning News, Oct. 16, 1925. 
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Casavant Organs 


have been instailed all 


For sweetness, balance and breadth 
of tone, as well as for ease of control 
and reliability of action, the CASA- 
VANT is unsurpassed. b 


CASAVANT FRERES, Ltée, 


over America 





Built by 


St-Hyacinthe, Que., 
Canada 














Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 


Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Ete., for Pipe Organs 


R. H. Mayland’s Son 


54 Willoughby St. 
Established 1866 


SEND FOR CATALOGUE 


BROOKLYN, N. Y. 
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HARRY H. COREY 
CONCERT ORGANIST 
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Instruction 


Organist, Mount Prospect Theatre 
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VIOLA F. KLAISS 


Organist, Palace Theatre, 
Philadelphia, Pa. 
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Organist Director 
Main Street Methodist Church 
Masonic Temple 
Director of Public School Music 
GASTONIA, N. C. 
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Unit Organ Instruction 
Room 220, Kimball Hall, Chicago, Ill. 
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ALLEN W. BOGEN 
RECITALS 


ORGANIST— 
Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 


5429 HARPER AVENUE 
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Boston News Notes 


By S. HARRISON LOVEWELL 














Boston, Mass., Nov. 23—The Tru- 
ette Organists’ Club held its second 
meeting at the residence of Leland A. 
Arnold in Brookline Nov. 19, with an 
attendance that was excellent. A dis- 
cussion led by E. Rupert Sircom on 
music suitable for funerals and wed- 
dings especially, and including lists 
of such selections, formed the first 
part of the program. Benjamin De- 
lano also took a principal part in this 
discussion. Piano selections were 
played by Mrs. Myra Pond Hemen- 
way, the first one being Ballentine’s 
variations on “Mary Had a Little 
Lamb” after the manner of various 
classical composers. The climax of 
the occasion was reached in a ~ in 
one act, “The Sleeping Car,” by W 
D. Howells, staged by the executive 
committee, a piece of humorous dra- 
matic work. The evening ended with 
abundant refreshments. 


A friendly letter from the veteran 
organist emeritus of the Arlington 
First Baptist Church, William  E. 
Wood, states that with increasing 
deafness his pleasures are now most- 
ly restricted to piano playing. “I am 
decidedly an ‘ex.’ I can’t hear. Our 
new organ, a Frazee three-manual of 
fifty stops, will not be in and playable 
until after Jan. 1. I doubt if our re- 
constructed church edifice will be 
ready much before the first of March.” 

We trust that Mr. Wood, who long 
ago passed his fifty years of service, 
will yet find pleasure in the new 
organ. 

Among the best concert organists in 
New England is Franklin Glynn, or- 
ganist and choirmaster at All Saints’ 
: *h, bg cd Not only in New 

ngland has his musicianship brought 
him fame, but also in Canada, Austra- 
lia and England, where no less a 
person than the late Sir George Mar- 
tin of St. Paul’s Cathedral placed him 
through finished performance and 
most brilliant technique among the 
first six organists of England. On 
the patronal feast day of the parish 
the music attained festival proportions 
as the choir was composed of five of 
Worcester’s best choirs. On Sunday, 
Nov. 15, Mr. Glynn’s organ selections 
included: Andante from Sonata, Har- 
wood; “Night,” Jenkins; Sonata No. 
1, Mendelssohn; Serenata, Moszkow- 
ski; Allegretto from Concerto, Parker; 
“Pomp and Circumstance,” Elgar, and 
Improvisation on Purcell’s “Passing 


By.” 





Alfred Hollins will give a recital at 
Phillips Academy, Andover, Dec. 11 
and at Wellesley College, Wellesley, 
Dec. 13, but as yet no definite move 
has been made to arrange for recit- 
als in Boston, which is a matter of 
regret. 

Abbot Academy, Andover, has re- 
ceived a gift from Mrs. Dorothy Davis 
Rimmer wherewith additional regis- 
ters are to be placed in the organ in 
Davis Hall. In 1912 Mrs. Rimmer 
gave a two-manual organ to the music 
department of the school, but as this 
instrument was inadequate, the Hall 
Organ Company of New Haven, 
Conn,. will enlarge it to three man- 
uals with chimes -and at least twelve 
more registers. 

After spending a year in Paris, Al- 
bion Metcalf has assumed charge of 
the music in the 3aptist Church, 
Reading. He is rehearsing “The Mes- 
siah” with his singers that a perform- 
ance of the work may be given at 
Christmas. 

Walter E. Howe, who for several 
months has been organist and choir- 
master of the First Parish, Meeting 
House Hill, Dorchester, was inducted 
into office Nov. 15 at a special service 
of installation conducted by the min- 
isters of the church, the Rev. Lyman 
V. Rutledge and the Rev. Adelbert L. 
Hudson. An installation ode was read 
to musical accompaniment and a pro- 
gram representing philosophy, mysti- 
cism, universality and exaltation, as 


evidenced by music of Brahms, Puc- 
cini, MacDowell and Handel, was 
rendered. 

Mr. Howe began his musical career 
in Worcester. For many years he was 
at Norfolk, Va., where he conducted 
the Civic Symphony Orchestra and 
the Handel and Haydn Society, was 
supervisor of music in the public 
schools, organist at St. Paul’s, and or- 
ganized a music department in con- 
nection with the College of William 
and Mary. 

On the evening of Nov. 10 John 
Hermann Loud, F. A. G. O., gave a 
recital at the Congregational Church, 
Braintree, the town of his nativity. 
His program was as follows: Prelude 
and Fugue in F minor, Bach; Capric- 
cio and “@hant Angelique,” Loud; 
Concert Overture in C minor, Hol- 
lins; “The Swan,” Saint-Saens-Guil- 
mant; “Circe’s Palace” and “By the 
Pool of Pirene,” Stoughton; Toccata, 
“Thou Art the Rock,” Mulet; Canti- 
lena, McKinley; Improvisation on Se- 
lected Theme, Loud; Grand Chorus in 
E flat, Guilmant. 


I observe that at the age of 14 
years Master John B. McInnis, 
a musical prodigy and sophomore in 
high school, has been installed as or- 
ganist of the Pratt Memorial Metho- 
dist Church, Rockland, Me. For eight 
years he has prepared for such a posi- 
tion by assiduous study with the best 
local musicians. He is said to be “an 
unassuming lad with resolute look in 
his clear eyes.” 

A special musical service of un- 
usual merit was given at St. Paul’s 
Cathedral Church Tuesday evening, 
Nov. 10, by a choir of men and 
women under the direction of Arthur 
Phelps, organist and choirmaster. Be- 
sides the hymns there were sung Stan- 
ford’s Magnificat in B flat, “Souls of 
the Righteous,” Noble; “How Blest 
Are The y.” Tschaikowsky;” “Rest in 
Peace,’ Schubert; Kyrie, from Mass 
in A major, Franck; “He Doth 
; Tschesnekoff; “Hallelujah,” 
from “Mount of Olives,’ Beethoven, 
and the sacred solo “O Lord Most 
Holy,” Franck. The service concluded 
with Storer’s music to the hymn “TI 
Heard the Sound of Voices,’ which 
was composed for St. John’s Church, 
Roxbury. 


The Arlington Street Church, Bos- 
ton, under the direction of its organ- 
ist and choirmaster, Benjamin _L. 
Whelpley, observed the month of No- 
vember with elaborate musical pro- 
grams selected principally from Eng- 
lish composers, but with a goodly 
number of Russian works and one or 
two American and French works. 

Trinity Church, Newton Center, ob- 
served All Saints’ Day with a “Song 
Festival of the Twelve Months” writ- 
ten by Professor H. Augustine Smith 
of Boston University. The music was 
directed by Leland A. Arnold, or- 
ganist and choirmaster, and included 
Gounod’s “Unfold, Ye Portals. 

The program of a recital given by 
Albert W. Snow on All Saints’ Day in 
the afternoon at Emmanuel Church is 
interesting. It was as follows: “Mat- 
theus-Final,’ Bach-Widor; Arabesque, 
Vierne; Oriental Sketch, Foote, and 
Chorale in E major, Franck. 


George G. McConnell,  organ- 
ist for seventeen years at St. Paul’s 
Church, Cambridge, has accepted a 
like position at St. Rose’s Church, 
Chelsea, Mass. His musical training 
was received from the late August 
Wiegand, municipal organist, Sydney, 
Australia. He also holds the degree 
of A. L. C. M. from the London Col- 
lege of Music. His work at Cambridge 
has already been mentioned in these 
notes in conjunction with the recon- 
structed and enlarged organ installed 
there by Paul F. C. Mias & Co. 





Mendelsohn’s “Hymn of Praise” 
was sung Sunday afternoon, Nov. 15, 
at the Brick Presbyterian Church, 
New York. The soloists were Inez 
Barbour, soprano; Rose Bryant, con- 
tralto; Charles Stratton, tenor, and 
Frank Croxton, bass, with a chorus 
choir under the leadership of Clarence 
Dickinson, organist and director. 





Growth 


The growth of this 
company during 
the past year is a 
marked indication 
of its superior prod- 
ucts coupled with 
good service 


Let us quote you 


ORGAN SUPPLY CORP. 
540-550 East 2nd Streer 
ERIE, PA. 

















“MECO” 


The Silent 
Organ Blower 


Have you noticed that we use the 
superlative in describing our Blower? 


The “MECO” Blower is 
the MOST Silent 
MOST Efficient 
and MOST Reliable. 


In spite of these advantages, it is also 
reasonable in price. 


Extracts from recent testimonials: 

“Very satisfactory in every way and certainly the most 
silent I have seen.” 

“Nothing but the greatest admiration and _ satisfaction 
to express.” 

“We are only too sorry we did not make your acquaint- 
ance a little sooner.” 

“Tt is the most silent rotary blower we have seen, and 
very efficient.” 

“There has not been a moment’s trouble with it since it 
was put in.” 

“The motor is wonderfully silent in action.” 


For prices and particulars, apply to the manufacturers 


G. Meidinger & Co., Basle (Switzerland) 
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Twenty-Seventh Year 


GUILMANT ORGAN SCHOOL 


Under the Direction of 


DR. WILLIAM C. CARL 


Special Department for Training Teachers 
of the Organ, Choir Masters and Organists. 
Students aided in securing positions. Twenty- 
five now holding New York City positions. 


SEND FOR CATALOG 


17 East 11th Street New York City 


FRAZEE ORGAN 
COMPANY 


PIPE ORGAN 
BUILDERS 
Specifications and esti- 
mates for Church, Cha- 
pel, Chamber and Con- 


cert Room Organs. 


101 Bristol Street 
BOSTON, MASS. 


MIAS & BIRKMAIER 


Builders of 


PIPE ORGANS 


for 
Church, School 
Residence and Theatre 
Office and Factory 
2443 Massachusetts Avenue 
Cambridge, Mass. 








HERBERT E. HYDE 


ST. LUKE’S CHURCH, EVANSTON, ILL. 
Supt. Civic Music Ass’n of Chicago 
Conductor, Chicago Ass’n of 
Commerce Glee Club 














Established 1898 


GUTFLEISCH & SCHOPP 


Organ Pipes and Supplies 
ALLIANCE, OHIO 











We have been in business continuously for twenty- 
five years, and our reputation with our customers is 
our best recommendation and advertisement. 


Organ builders who are not familiar with our work 
are respectfully requested to give us a trial order. 


L. D. Morris Organ 
Company 
CHICAGO, ILL. 


Contracts for Care 
of Organs 


Rebuilding, Voicing 
and Tuning 


Electric Fan Blowers 


64 East Van Buren Street 
Harrison 3051 





CLARENCE DICKINSON 
CONCERT ORGANIST 
Organist and Director Brick Chureh, 
Temple Beth-El, Union Theo- 
logical Seminary. 

412 Fifth Ave., New York 








NORTON, JOHN W. 


St. James’ Episcopal Church 
CHICAGO 




















F. A. Bartholomay & Sons 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 
N. E. Cor. American and Bainbridge Streets, PHILADELPHIA, PA. 





P, BUTZEN& SONS 


Established 1908 
Pipe Organ Builders 


Electric and Pneumatic Actions 
Organs Rebuilt and Modernized 


Blowers Installed 
All parts made to order 


2128 W. 13th St. Chicago 
Telephone Canal 4983 


C. ALBERT SCHOLIN 


Organist and Choirmaster 
First M. E. Church 


Waterloo, Iowa 








NEIDLINGER ENSEMBLE 
Mrs. William Neidlinger, Pianist 
Mr. William Neidlinger, F.A.G.O. 
RECITALS - MUSICALES - CONCERTS 
Address: 225 W. 99th St., New York City 











ZINC ORGAN PIPES 


UNVOICED 
INSIDE BASSES and FRONTS 
ANY STYLE 
PIPES THAT VOICE RIGHT INQUIRIES SOLICITED 


Frederick I. White, Reading, Mass. 





LYNNWOOD 


FARNAM 


“The last word in organ playing” 
—New York Times 
1926 Booking 
Management: FAY LEONE FAUROTE 
677 Fifth Ave., New York City 


RUSSELL BROUGHTON 


Mus. Bac, A. A. G. O. 


Organist and Choir Director, Christ 
Church, Burlington, Ia. Organist Rialto 
Theater, Burlington. 


























ALLAN BACON, «4.1.6.0. 


CONCERT ORGANIST 


COLLEGE of the PACIFIC 


Available for 
Stockton, Calif. RECITALS, DEDICATIONS, Ete. 


WILLARD L. GROOM 


A. A. G. O. 


Professor of Gregorian Chant and 
Orchestration. 


College of Saint Teresa, Winona, Minn. 
Member Franzen String Quartet 


Chicago 


EVERETT E. TRUETTE 
MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 


200 pupils holding positions in various part, 
of the country. 


Candidates prepared for the A. G. O. Exams. 
295 Huntington Ave., Boston 
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Festivals 


WILLARD IRVING 
RECITALS 


Address 
Guilmant Organ School, 17 East Eleventh Street, New York City 


Dedications 


F. W. RIESBERG, A.A.G.O. 


Organist, Director Greene Ave. 
Baptist Church, a N.Y. 
Head Piano Dep’ t, N. Y. School 
of Music and ‘Arts. With the 
MUSICAL COURIER. 


437 Fifth Avenue NEW YORK 
T 7 i. 4650 C led. 7 





CARLETON H. BULLIS 


Cleveland 
fheory Dept., Baldwin-Wallace 


Conservatory, Berea, Ohio 
In N. Y. on leave, 1925-6 




















WM. WOOD PIPE ORGAN CO., INC. 


RTH WEST AGENTS 
For Marr & Colton vgn for Church, Theatre and Residences. 


We have a large factory and corps of workmen for 
installations and maintenance and rebuilding, etc. 


101 13TH STREET PORTLAND, OREGON 


WILLIAM Hi. BARNES 
ORGANIST 


Wilmette Baptist Church 
Telephone Harrison 3444 


CHICAGO 


RALPH H. BRIGHAM 


AMERICA’S CONCERT ORGANIST 
—At the Strand, where his work 
Theatre O; anist @ higher pram soph > 
before, he played with the finish of the artist he 
is.—A merican Organist (New York City). 


Organist at the Orpheum Theatre, Rockford, I. 








CHAS. A. SHELDON, JR. 
City Organigt Atlanta, Ga. 


First Ch 
Je Temple sees 














GEORGE H. . FAIRCLOUGH 


St. John’s’ “mer ga 


oT PAUL. MI MINN. 








J. LEWIS BROWNE 


ORGAN—COMPOSITION 
Telepho 122 South Des 
Moaroe 3550 th Decplaines St. 




















THE DIAPASON 


Ade 


DECEMBER 1, 1925 








Philadelphia News 


By DR. JOHN McE. WARD 














Philadelphia, Pa., Nov. 21.—Sum- 
merfield M. E. Church, which was 
thoroughly rebuilt and renovated last 
summer and fall, with the addition of 
a $28,000 Kimball organ, was de- 
stroyed Nov. 16 by fire. Our sym- 
pathies are extended to Kenneth A, 
Hallett, the organist, who is deprived 
of the use of a splendid instrument. 

Francis Murphy, Jr., organist of St. 
Jude and the Nativity, is giving suc- 
cessful musical services on Sunday 
evenings. Oct. 31 the program in- 
cluded the Allegro from First Sonata, 
Mendelssohn; “Romanza,” Sykes; 
“Grand Choeur,”’ Dubois; “By Baby- 
lon’s Wave,’ Gounod; “The Sun Shall 
Be No More,” Woodward. 

Frank Haehle gave the first of a 
series of guest recitals Oct. 3 at Christ 
Episcopal Church, Germantown, which 
contains the new Hall organ recently 
completed. 

Dr. Adam Geibel, the composer-or- 
ganist, gave an interesting lecture on 
“Worship in Song” in the auditorium 
Of the Y. M. 4. A. Oct. 31. It was 
profusely illustrated with numerous 
styles of religious music played and 
sung by the lecturer. 


Mendelssohn’s “St. Paul” was pre- 
sented by the choir of Overbrook 
Presbyterian Church Nov. 1 under the 
capable direction of Earl Beatty, or- 
ganist. 

Uselma C. Smith is presenting an 
elaborate program each Sunday after- 


noon of November at the Church of 
Redeemet B 1 Among 

| 4 A + 

\ pol S 7Od, inou Art 
Great,’ “The Recessional,” Matthews, 


and the “Joan of Arc” march by Du- 
bois. 
Forrest R. Newmeyer is planning 


an organ for the Frankford High 
School, where he is in charge of the 
music. It will contain about thirty 
speaking stops with three manuals. 


The choir of St. Stephen’s, under 
the direction of Edward Shippen 
Barnes, now consists of twenty-six se- 
lected voices and is in excellent shape. 
Among recent renditions may be men- 
tioned “When the Lord Turned 
Again,” Faning; “One Hundred and 
Fiftieth Psalm,” Franck; “Sing to Je- 
hovah,” Mozart; “Thirteenth Psalm,” 
Mendelssohn; “The Sages of Sheba,” 
Bach, and other standard works. A 
new four-manual console is being in- 
stalled by Austin, located at the edge 
of the balcony, so that the organist 
may direct the choir more readily. 





The choir of the Park Baptist 
Church, Utica, N. Y., under the direc- 
tion of Frank Parker, presented R. S. 
Stoughton’s cantata, “The Woman of 
Sychar,” at the monthly musical serv- 
ice of the church Oct. 25. The solo- 
ists were Mollie Davies, soprano; Mil- 
dred  Ueltschi, contralto; Arthur 
O’Hanlon, tenor, and Mr. Parker, 
baritone. James T. Sautter was at 
the organ. 
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W.| HOPE TILLEY 
ORGANIST 
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Your life is in your own hands! 


bein have often noticed that 
even the most robust of your 
acquaintances have been stricken 
by tuberculosis. The dread disease 
is everywhere. No one is im- 
mune. The germs 
scattered by one careless 
case of consumption can 
infect a whole com- 
munity. 

There is only one sure 
escape. That is to stamp 
out the dread disease en- 
tirely. It can be done. 
The organized work car- 
ried on by the tuberculosis 


THE NATIONAL, STATE, A 


Merry Christmas 
and Good Health letter, and greeting card 





Stamp Out Tuberculosis 
with this Sie 
Christmas Seal the world, Christmas Seals 


crusade has cut the tuberculosis 
death rate in half. 

You can help in this great work. 
You can protect your life, and 
the lives of your family and 
friends. Buy Christmas 
Seals. The sale of Christ- 
mas Seals provides the 
funds to wage this increas- 
ingly successful war upon 
tuberculosis. Let your 
every Christmas parcel, 


carry these cheery little 
messengers of health to all 
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ROCHESTER, N. Y.. SYMPHONY 
ORCHESTRA 


CHICAGO SYMPHONY ORCHESTRA 
DETROIT SYMPHONY ORCHESTRA 


NEW YORK PHILHARMONIC 
ORCHESTRA 


PHILADELPHIA SYMPHONY 
ORCHESTRA 


CINCINNATI SYMPHONY 
ORCHESTRA 


University School of Music 
Ann Arbor, Michigan 
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Ernest Prang Stamm 
CONCERT ORGANIST---INSTRUCTION 


SECOND PRESBYTERIAN CHURCH 
B’NAI EL TEMPLE 
St. Louis, Mo. 








GEORGE H. CLARK 


Organist and Choirmaster 
Grace Episcopal Church 


Oak Park, Illinois 
RECITALS—INSTRUCTION 


ANNA CARBONE 


ORGANIST 
Dates Now Booking 1925-26 
Management Standard Booking Office 
17 East Forty-Second 8t., New York 
A limited number of pupils accepted 
Address 142-4 West Fourth St. 
New York 


WALTER WILD, F.R.C.0O. 


Clinton Avenue 
Congregational Church 
BROOKLYN, N. Y. 

















HARRIS S. SHAW 


A. A. G. O. 
Teacher of Piano, Organ, Harmony 
and Interpretation 


Studie: 175 Dartmouth St. (Trinity Court) 
BOSTON, MASS. 











J. WARREN ANDREWS 


Concert Organist and Teacher 
Special Ten-Lesson ‘Course in 
Organ and Church Service Playing 

Short Course, also, in Piano Teaching 
4 West 76th Street New York 


JAMES E. SCHEIRER 


ORGANIST 
Southern Representative 
Estey Organ Co. 
ATLANTA, GA. 


Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 
Church of the Redeemer Morristown, N. J 
Director of Music 
Morristown Preparatory School for Boys 


ZEUCH 


BOSTON 























SIBLEY G.PEASE 


ORGANIST—COMPOSER 
B. P. O. Elks No. 99 


Mngr. BARKER BROS., Organ Dept. 
Res. No. 322 South Milton Avenue 
Los Angeles, Calif. 


BERT WILLIAMS 


Strand Theatre 
HARTFORD, CONN. 


WALTER PECK STANLEY 


Organist and Choir Master 


Teacher NORTH cu ian 

Piano REFORMED CHUR Member . . 

Ovent Newark. 1. Poe. Organist and Choirmaster 
Accompanist and Coach CHRIST CHURCH, HUDSON, N. Y. 

157 West 57th Street Circle 1900 

Recitals New York City 


HAROLD F. 


RIVENBURGH 























ELSIE MAC GREGOR 


RECITALS and DEDICATIONS 


Organist, Memorial Presbyterian Church 
INDIANAPOLIS, INDIANA 
Address—6 West 26th Street 


Dr. RAY HASTINGS 


Concert Organist 


Philharmonic Auditorium 
LOS ANGELES, CAL. 


ARTHUR DAVIS 


F Cc a 406 
CONCERT ‘ ORGANIST 
Organist and Master of the Choristers 
Christ Church Cathedral, St. Louis, Mo. 
Organ Recitals and Instruction 
Special correspondence — — A.G.O. 

Examinations. Add 
Christ Church Cathedral, St. *Touls, Mo. 


. 
CHARLES E. CLEMENS 
Mus. Doc. 
Professor of Music and Organist 
Western Reserve University 
Organist Church of the Covenant 
RECITALS and INSTRUCTIONS 
4617 Prospect Ave., Cleveland, Ohio 


























KATE ELIZABETH FOX, F.A.G.O. 


Pasa not Recitals 


d Choir Di 
FIRST RESBYTERIAN “CHURCH 


Watertown, N. Y. 


J. W. MATHER 
CONCERT ORGANIST 
Lewis and Clark, High School, Spokane, Wash. 


EDWIN LYLES 


Organist and Music Director 
Tivoli Theatre 


Chattanooga, Tenn. 


W. LAWRENCE COOK, A.A.G.O. 


Organist and Choirmaster Calvary 
Episcopal arlene and Temple B’Rith 
Sholom. Hea of Organ Department. 
Louisville (_ of a 
AVAILABLE FOR RECITA 
2037 Alta Ave. Loaelin. Ky. 


























GEORGE Mus. Doc. 
HENRY D AY F.A. G.0. 
ROCHESTER, N. Y. 





JOHN MURIE 


THEATRE ORGANIST 
Hoosier Theatre Whiting, Indiana 





ROSSETTER COLE 


Composition and Theory. Prepares for 
Examinations in American Guild of 
ganists. 


719 Fine Arts Building, Chicago 














PERCY SHAUL on ALLEIT 


F. 
Organ Recitals py Instruction 
Theoretical Subjects, Guild Examinations 


PASADENA, CALIFORNIA 
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PILCHER ORGAN DEDICATED 


Three-Manual at Athens, Ala., Played 
by Frank M. Church. 

A three-manual organ built by 
Henry Pilcher’s Sons of Louisville, 
Ky., for the First M. E. Church, South, 
of Athens, Ala., was dedicated Oct. 
25, with a recital by Frank M. Church, 
director of music at Athens College. 
The new edifice was completed this 
fall and the organ, which has twenty- 
one speaking stops and an echo di- 
vision and chimes, placed in the rear 
gallery, was purchased by the mission- 
ary society of the church. Choral 
services will be held on the last Sun- 
day of every month for the commun- 
ity and the students of the college. 

Professor Church’s offerings at the 
dedicatory recital included the follow- 
ing: First movement, Third Sonata, 
Borowski; Chorale Prelude on “Mel- 
combe,” Noble; Allegretto from 
Seventh Symphony, Beethoven; Finale 
from First Symphony, Vierne; Pre- 
lude in G sharp minor, Reger; Inter- 
mezzo from Sixth Symphony, Widor; 
Elegiac Poem, Karg-Elert; Pedal 
Rondo, A. B. Plant; “Memories,” 
Dickinson; Serenade (On the echo 
organ), Dennee; Variations on an 
American Air, Flagler; Overture to 
“William Tell,” Rossini. 

On Oct. 11 more than 900 people 
heard Professor Church give a recital 
in the M. E. Church, South, Florence, 
Ala., on a new three-manual twenty- 
one-stop Skinner organ. He played 
compositions by Whiting, Torjussen, 
Dubois, Liszt, Guilmant, De Bric- 
queville, Dickinson and Rossini. 


Yoking a Pair of Steeres. 
That is the feat just accomplished 
by the Rev. William M. Crane, former 
pastor of the Richmond, Mass., Con- 
gregational Church. Having an oppor- 
tunity to purchase an old Steere in- 
strument of two manuals from a 





¢ ring hurch, e decided to 
p with it his church’s former 

he san nake, thus 

ring for the parish of a hundred 
odd families a three-manual anti- 
phonal instrument The work has 


been carried out by George Tucker, Theater, Wilmington, N. C. 





an experienced English organ man. 
The stops in both organs have been 
completely rearranged, with substitu- 
tion or revoicing of pipes wherever 
necessary to give variety and proper 
balance. A unique feature is a set of 
large-scale tapered flute pipes of rich, 
mellow tone, built a number of years 
ago for a Boston organ enthusiast out 
of wood from the former roof of 
Faneuil Hall. This stop has been 
mounted on a special chest as a part 
of the antiphonal section. A_ special 
form of direct electric action is used, 
the installation being done in large 
part by Mr. Crane. For the morning 
dedication service he wrote and com- 
posed an appropriate hymn, and in 
the evening gave a talk on organ de- 
velopment, followed by an informal 
recital. 








American Conservatory Activities. 

Frank Van Dusen, director of the 
school of theater organ playing of 
the American Conservatory, gave a 
recital at Fourteenth Church of Christ, 
Scientist, Chicago, Nov. 14. Edward 
Eigenschenk of the faculty of the 
American Conservatory presented 
four artist pupils in recital at Kimball 
Hall on the new Kimball organ, Sat- 
urday, Nov. 21. Helen Searles, one 
of the faculty of the conservatory, is 
conducting classes at the Fulco Thea- 
ter of the conservatory, in which she 
is coaching a group of theater organ- 
ists before the screen. The following 
are recent engagements of organ pupils 
of the conservatory: Virginia Curran, 
Campus Theater Evanston, II; 
James McDermott, Drexel Presby- 
terian Church, Chicago; Kenneth Cut- 
ler, Shakespeare Theater, Chicago; 
Alvina Michaels, Pearl Theater, High- 
land Park, Ill.; Mae Porter, theater at 
Oconto, Wis.; Stanley Anstell, New 
Wisconsin Theater, Eau Claire, Wis.; 
Mrs. Elma Stewart, assistant organ- 
ist at Ligonier Theater, Ligonier, Ind.; 
Nelson Kennedy, South Congrega- 
tional Church, Chicago; Irwin Fischer, 
Hyde Park Baptist Church; Leslie 
J,aggesen, Immanuel Lutheran Church, 
Chicago; Mrs. B. W. White, Palace 








EDWARD RECHLIN 


RECITALS 
of True Organ Music 


Fall Tour Now Booking (40 Recitals) 


Address: Rechlin Recital Tours 


1188 Park Avenue 
NEW YORK CITY 











Lewis & Hitchcock 


Factory and Offices 228-30-32 K St. S. W. 
WASHINGTON, D. C. 


Organ Architects and Builders 


Churches—Auditoriums—Residences 


Yearly care of organs. Cleaning, Tone Regulating 
and Tuning. {[ Blowers furnished and installed. 


Phone Main 6368 
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You must expect to pay 
more for 


EAG 


CLASS A CHIMES 


but they are worth more 


Note particularly the 
sparkling, bell-like 
quality of tone in 
the upper register. 
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Good Cathedral Chimes 
will outlast even the Organ 
itself. The satisfying tone 
quality of the genuine 


DEAGAN 


Class A Chimes remains 
long after the slight addi- 
tional first cost has been 
entirely forgotten. There is 
real economy in Quality. 


DEAGAN 


Organ Percussions are 
supplied only through 
the Organ Builder or 
Maintenance Expert. 


J.C, Deagan Inc. 


4211 Ravenswood Avenue + Deagan Building 


CHICAGO, U.S.A. 
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ENGLISH ORGANISTS MEET 
Annual Congress of National Union 
of Associations at Exeter. 

The annual congress of the National 
Union of Organists’ Associations in 
England was held at Exeter, Aug. 31 
and Sept. 1 to 3. There was an attend- 
ance of 110 delegates and members 
from various parts of the country, 
representing thirty-two associations at 
present affiliated with the national 
union, a slightly larger attendance 
than at the Newcastle congress last 

year. 

At the opening reception, held at 
the Exeter Museum, Aug. 31, Dr. 
Ernest Bullock, the cathedral organist 
and president of the local association, 
welcomed the visitors to the city. 
Sydney H. Nicholson, as president of 
the association, supported Dr. Bullock 
(his previous assistant at Manchester 
Cathedral), and during the evening an 
interesting program of music was 
given. 

Tuesday morning was devoted to 
the annual meeting of delegates and 
members, held in University College. 
Mr. Nicholson presided, and in allud- 
ing to the difficulties besetting organ- 
ists in their work, especially in rural 
districts, he spoke of the necessity 
for a definite forward policy to justify 
the existence of the association, which 
was not formed merely for the enjoy- 
ment of social functions. Thanks to 
the archbishop’s report, church music 
was now having more serious attention 
than it had received during the last 
hundred years, he said. 

Mr. Nicholson, who, owing to pres- 
sure of work desired to be relieved of 
the office of president, was, after dis- 
cussion, persuaded to retain office for 
another year. The honorary general 
secretary, John Brook, and the general 
treasurer, Mr. Hodgkinson, were re- 
elected by acclamation. 





Julian Williams’ Anniversary. 
On Dec. 9 Julian Williams will com- 
plete three years’ service as organist 
and director of music at the First 
Presbyterian Church of Huntington, 


W. Va. Mr. Williams went to Hunt- 
ington from New Castle, Pa., where 
he had been a member of the faculty 
of Westminster College. The First 
Presbyterian Church of Huntington is 
one of the outstanding churches of 
the denomination in the South and 
under Mr. Williams’ direction its 
musical programs have attracted fa- 
vorable attention. Mr. Williams has 
given each season a series of eight 
special programs, most of these being 
performances of cantatas. Recent 
works given have included Dubois’ 
“Seven Last Words’ of Christ,” 
“Stoughton’s “The Woman of Sy- 
char,” Buck’s “Christ the Victor” and 
Matthews’ “Life Everlasting.” The 
choir opened its season Oct. 25 with a 
varied program, singing among other 
things Brahms’ “How Lovely is Thy 
Dwelling Place,” Huhn’s “My De- 
fense is of God” and Woodman’s “A 
Song in the Night.” Nov. 25 it gave 
Maunder’s cantata “Song of Thanks- 
giving.” The musical forces of the 
church include, in addition to the main 
choir, two children’s choirs. In addi- 
tion to his work with the choir Mr 
Williams has been heard in recitals in 
Huntington and other West Virginia 
cities. On Nov. 6 he gave a program 
before the music section of the West 
Virginia State Education Association, 
in convention in Huntington. In the 
summer of 1922 Mr. Williams was 
first prize winner at the Fontainebleau 
School in France. 





Duluth Man Plays at Dedication. 

St. Paul’s Evangelical Church of 
Duluth, Minn., dedicated its new two- 
manual organ, Nov. 1. The organ was 
built by Henry Pilcher’s Sons of 
Louisville. Luther G. Hanson, organ- 
ist of the First Swedish Lutheran 
Church, played the following selec- 
tions at the dedication concert: Festi- 
val Overture, Melius Christianson; 
Prelude and Fugue in E minor, Bach; 
“The Swan,” Saint-Saens-Gounod; 
Toccata from Gothic Suite, Boell- 
mann; “Eventide,” Fairclough; Finale 
from Fourth Symphony, Widor; 
“Marche Triomphale,” Lemmens. 

















Comfort Plus - 


New, immaculate, distinctive —a step ahead in 
travel luxury. Finest appointments—many inno- 
vations. Endorsed and patronized by discrim- 
inating travelers. 


North Western Limited 


ST. PAUL 


Ly. Chicago (daily) Ar.8:35 a. m. 

Lv. Milwaukee Lv. 6:00 a. m. 

Ar. St. Paul Lv. 8:40 p. m. 

Ar. Minneapolis Lv. 8:00 p. m. 
(Standard Time) 


Roomy observation car; compartment, drawing- 
room and enclosed section sleeping cars; buffet- 


MINNEAPOLIS club-lounge car, and free reclining chair car. 


The famous North Western table d’hote dinner 
ready to serve a half hour before departure. 


6 other daily trains between Chicago and the Twin Cities 


caso 148 S. Clark St., Phone Dearborn 2323 
or 226 W. Jackson St., Phone Dearborn 2121 
or Passenger Terminal, Madison and Canal Sts. 


For tickets and reservations, apply 


CHICAGO & NORTHWESTERN RY. 


G. Van Winkle, General Agent 


Telephone Dearborn 























A Booklet You'll 
Be Interested In 
Reading 


This booklet, profusely illustrated, gives you a 
vivid conception of how pipe organs are built. It 
shows the highly complex organization that is 
required, the care and skill necessary to make 


Marr & Colton 


“America’s Finest Organ” 


a source of such great enjoyment to the American 


Public. 


The booklet is virtually a trip thru an organ factory. It 
guides you thru every operation from the drafting room 
to the erecting. 


A copy is yours for the asking. Exceptionally 
interesting to organists and architects. 


THE MARR & COLTON COMPANY 
Factories: WARSAW, N. Y. 
Eastern Sales 


Office Western Sales Office 
437 Fifth Ave.. New York 


906 Merritt Bldg, Los Angeles, Calif. 


Four-Manual 
Marr & Colton 


Organ 
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Two Great Attractions 


m KIMBALL HALL 
Organists of World Renown 


ALFRED HOLLINS 


MUS. DOC., F. R. C. O. 
England’s Famous Blind Organist 


Only Appearance in Chicago 
Dec. 4th, 1925, Friday Evening 


Acclaimed on four continents 


CHAS. M. COURBOIN 


Formerly of Antwerp Cathedral, Now Wan- 
amaker Guest Organist, Philadelphia 


January 28th, 1926, Friday Evening 


Famous Recitalist 


Tickets for Series $2.00 and $3.00 


Plus Tax 


Single Tickets for Each $1.50 and $2.00 


Plus Tax 


KIMBALL HALL BOX OFFICE 


lst Floor, 306 So. Wabash Avenue 


OR eighteen years we have employed 

a type of individual-valve chest that 

seems to have closely approached per- 
fection. After its adoption our guarantee 
expenses were reduced fully 50% under 
the cost of maintaining the types in which 
pneumatic leathers were employed for 
pouches or bellows-valves. There are in- 
stances in which no attention whatever has 
been needed within these chests for a series 
of vears. 


Additional advantages are: Far greater 
durability, the extreme ease of access to 
the interior, and marvelous promptness of 
speech. In short, little more is required in 
maintaining our instruments than occa- 
sional adjustment of magnets and con- 
tacts. The excellence of our voicing is 
everywhere acknowledged, and the beauty 
of our consoles elicits general praise. 


Hillgreen, Lane & Company 


Factories—Alliance, Ohio 








MR. ALBERT F. BROWN 


at the console of 


The “‘BRILLIANT’’ GENEVA ORGAN 
Broadcast Thru Radio Station W J JD, Mooseheart, Ill. 








The phenomenal success of my organ recitals is con- 
veyed to me by the hundreds of testimonial letters received 
daily from all parts of the United States and Canada. 

I want you to know that I attribute no small measure 
of that success to the excellent construction and depend- 
able detail incorporated in the manufacture of your 


#3trument. 
[Signed] ALBERT F. BROWN 
————— O-———— 


GENEVA ORGANS For Church Theatre Residence 
Musical Elegance and Mechanical Perfection 


GENEVA ORGAN COMPANY 


GENEVA, ILLINOIS 











A. Gotttried & Co. 


ERIE, PENNA. 








Organ Pipes 
Keys-- Actions 
Wires 


and everything else that is 
needed for a complete Organ 
from the Largest Supply 
and Export House in the 
United States. 








Our Pipes Are the 
Standard of the World 
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Suggestion 


When considering the purchase of an or- 
gan and in gathering information on the 
subject, the reliability of such information is 
a most important factor. 

On the DIRECT ELECTRIC SYSTEM 
we alone are in a position to give such infor- 
mation that is authentic. Do not ask com- 
petitors, they are not posted nor would they 
be inclined to state the real- facts even if 
they did know. 

By getting in touch with us directly we 
shall gladly arrange for a demonstration and 
prove the merits of this wonderful action as 
it passes through the various stages of con- 
struction here in the factory. 

Any such demonstration will be entirely at 
our cost and expense and we invite prospec- 
tive purchasers to write us and make ap- 
pointments. Allow us to SHOW YOU, then 
form your own conclusions. You will make 
no mistake by ordering your organ “Built the 
Direct Electric Way,’ the shortest and 
quickest route from key to pipe. 


WICKS PIPE ORGAN COMPANY 


Highland, III. 


THE 
HALL ORGAN 
COMPANY 


WEST HAVEN, CONN. 


PIPE ORGANS 


For Churches 

For Schools 

For Lodge Rooms 
For Theatres 


Unexcelled Tonal Qualities, Simplest, 
Most Modern Action. 


Reproducing pipe organs for resi- 
dences and lodges employing the 
Famed and Extensive Welte Library 
of personally recorded organ music 
rolls. 


Factory at West Haven, Conn. 
Studio, 665 Fifth Avenue (Cor. 53rd) 
New York City 








THERE IS A REASON WHY THE 


“ORGOBLO” 


Is the most extensively used Organ Blower 
made and shows ultimately the lowest cost. 
Write For Literature. 


Special “Orgoblo Junior” for Reed and Student Organs 





The Spencer Turbine Company 


Organ Power Dept. 
HARTFORD, CONN. 


Winners of the highest awards at Jamestown and Panama Expositions 








HAVE SOLD OVER 20,000 ORGAN BLOWING EQUIPMENTS 
Chicago Office: 53 West Jackson Boulevard 








DENNISON 
ORGAN PIPE CO. 


Successors to 


Samuel Pierce Organ Pipe Co. 


HU 


Manufacturers of 


Metal and Wood 
ORGAN STOPS 


WILLIAM S. DENNISON, Treas. and Manager 
READING, MASS. 


1847 1925 
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DELL 
Ones 


One of the first Odell Organs, built and installed in 1868, 
is still in excellent condition and giving satisfactory service 
in Westminster Unitarian Church, Providence, Rhode Island. 


One of the latest Odell Organs, just completed in West- 
minster Presbyterian Church, Bloomfield, New Jersey, has 
been characterized by a famous organist as having “a dignity 
and solidarity that make it second to none in this district” 
(and there are many large and prominent organs nearby). 





In the years intervening between the inauguration of these 
two organs, the Art of Organ Building has advanced remark- 
ably, and a comparison of the two will furnish a striking 
revelation of all these remarkable advances and improvements 
—but—one thing that no one in the industry has ever been 
able to improve upon as yet is the Odell policy and practice 
of putting into the Odell Organ only such quality in materials 
and workmanship as will last indefinitely and only such tonal 
character as will make it “second to none.” 


J. H. & C. S. Odell & Co. 


407-409 West 42nd Street 
New York City 


Established 1859 
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" be _ Art 
Pipe Organ 
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Unusual care and refinement in workmanship 
throughout; use of the highest grade of materials; 
conscientious attention to every detail—these things 
make the Wangerin Organ not a mere manufactured 
product, but a genuine work of art. 


We shall appreciate an opportunity to prove to 
you what many of the leading organists of the 
United States have proved to their satisfaction and 
freely proclaimed—that there is no question as to 
the enviable prestige of our instruments. 


WE WILL SEND ON REQUEST OUR NEW BROCHURE 


“QUALITY and MERIT” 





WANGERIN ORGAN COMPANY 


110-124 BURRELL STREET 
MILWAUKEE, WISCONSIN,U.S.A. 

















(THERE is immeasurable difference between a 

commonplace organ mechanically treated, 
and one of artistic conception and execution. 
We command high prices. The difference in 
price is for the higher grade which our reputa- 
tion assures, yet small compared with the supe- 
rior finish, voicing, blending and balance. 


HOOK & HASTINGS COMPANY 


Main Office and Works, Kendal Green, Mass. 






























